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For  versatility... 
response . . . 
tonal  quality 

I  h rough  three  decades,  the  soft, 
sweet  music  of  Guy  Lomliardo 
and  his  Royal  Canadians 
has  l>een  accepted  with  continuous 
enthusiasm.  Olds,  too,  has 
enjoyed  an  enduring  popularity. 
For  years  Olds  tromlx>nes  have 
l)cen  acclaimed  by  the  world’s 
foremost  artists  as  the  ultimate  in 
tone,  quality,  and  performance. 
Today,  talented  tromlxjnists 
everywhere  are  testifying  to  the 
versatility  of  this  new  Olds  \’alvc 
Tromixjne.  And  it’s  this 
versatility  that  makes  the 
Olds  Valve  Troml)one 
tremendously  important  to 
all  brass  players. 


Today,  with  the 

valve  trombone 

staging  a  comeback,  ^ 

Guy  Lombardo  lends  an 

expert  ear  to  top 

brass  man  Bill  Flannigan 

as  he  tests  the  fine  valve 

action  and  rich  tonality 

of  his  Olds  Valve  Trombone. 


FULLERTON,  CALIFORNIA 


PLAY 

SING 

STUDY 

DANCE 

CREATE 


JUNE  16  to  JULY 

Camp  Administrators 
FRANKLIN  D.  MURPHY 
Chancellor  of  the  University 
THOMAS  GORTON 
Dean,  School  of  Fine  Arts 
RUSSELL  L.  WILEY 
(]amp  Director,  Director  Band 
and  Symphony  Orchestra 
GERALD  M.  GARNEY 
Associate  Gamp  Director 
Assoc.  Prof,  of  Music  Ed. 

CLAYTON  KREHBIEL 
C^amp  Choral  Director 
.\sst.  Prof,  of  Music  Ed. 

ROBERT  E.  BELL 
Director  of  Ballet  Division 
Robert  Bell  School  of  Dance 
Oklahoma  City 
MARJORIE  WHITNEY 
Director  of  Art  Division 
Professor  of  Design 
LEWIN  GOFF 
Director  of  Theatre  Division 
Professor  of  Speech  and  Drama 

Guest  Conductors 
VICTOR  ALESSANDRO 
Conductor 

San  Antonio  Symphony 
GUY  FRASIER  HARRISON 
Conductor 

Oklahoma  City  Symphony 
GERHARD  SCHROTH 
Conductor,  Arranger,  Composer 
Chicago 

LLOYD  PFAUTSCH 
Director  Vocal  Music 
Illinois  Wesleyan 
PAUL  CHRISTIANSEN 
Director  Choral  Music 
Concordia  College 
jOS«  VASQUEZ 
Conductor 

National  University  of  Mexico 
WAYNE  HERTZ 
Director  Vocal  Music 
Central  Washington  College 
of  Education 
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Concert  Band 

The  Camp  band  presents  formal  concerts  every  Sunday  evening  in  the  out* 
door  theatre.  (Personnel  limit — 200) 


Symphony  Orchestra 

The  Camp  orchestra  presents  regular  weekly  concerts  on  Sunday  afternoon 
at  3:30  in  Hoch  Auditorium.  (Personnel  limit — 100) 

Choral  Groups 

The  Camp  chorus  performs  twice  each  Sunday  with  the  Camp  band  and 
orchestra.  ( Personnel  limit — 175) 


Ensembles 

Private  Lessons 

University  staff  members  and  visiting  teachers  will  comprise  an  imposing 
teaching  staff  available  to  students  desiring  private  study.  Private  lessons  are 
not  included  in  the  regular  camp  fee. 

Theory 

Ballet 

The  ballet  program  was  a  popular  addition  to  the  1955  camp.  Mr.  Bell  of  the 
Robert  Bell  School  of  Ballet,  Oklahoma  City,  will  again  be  in  charge  of  this 
division.  Mr.  Bell  is  a  former  soloist  with  the  original  Ballet  Russe,  Paris 
Opera,  and  the  Metropolitan  Opera. 

Art  Courses 

Available  to  music  students:  Sculpture,  Ceramics,  Puppets  &  Marionettes, 
jewelry.  Enameling,  Weaving,  Leather,  Oil  painting,  Watercolor,  Sketch, 
Portrait,  Fashion,  Cartooning,  Design,  Color,  Nature  drawing. 


Theatre 

Courses  in  stage  craft  and  play  production,  including  four  full  length  plays. 

Fees 

Camp  fee,  $275.00.  Fee  includes — board,  room,  band,  orchestra,  choir,  en¬ 
sembles,  ballet,  theatre,  artist  concerts,  social  activities,  recreation,  sports, 
yearbook  and  hospital  fees.  Private  lessons,  $1.50  per  lesson.  Scholarships 
available. 

For  further  information  write  to:  RUSSELL  L.  WILEY,  Camp  Director, 
Midwestern  Music  &  Art  Camp,  University  of  Kansas,  Lawrence,  Kansas. 


SPONSORED  BY  THE  SCHOOL  OF  FINE  ARTS 


miDuiESTERn  music  &  art  cflmp 

UNIVERSITY  OF  KANSAS  LAWRENCE,  KANSAS 


MoreK,  1957 


PIfatr  Mfntion  THE  SCHOOL  MUSICIAN  v/km  •niwfrint  aivertiirmentt  in  Mii  mataiinr 


3 


OFFICIAL  MAGAZINE  FOR 

American  School  Band 
Directors  Association 

Arthur  H.  Brandenburg,  President 
1)28  Coolidge  Road,  Elizobeth,  New  Jersey 

National  Catholic 
Bandmaster's  Association 

Robert  O'Brion,  Protidont 
Notr*  Dam*  UnivartHy 
Notr*  Dorn*,  Indiana 

Phi  Beta  Mu 

Jack  H.  Mahan,  Ex*cutiv*  Socratary 
3307  Utah,  Dallat  16,  Taxai 

Modern  Music  Masters 

Alaxondar  M.  Hariay,  Pratidant 
P.O.  Box  347,  Pork  Ridga,  lllineii 


Clinical  Editors 


String  Clearing  House 
Dr.  Angelo  La  Mariana 
State  University  Teachers 
College 

Plattsburgh,  New  York 

Flute 

Mary  Louis*  Nigra  Poor 

Flutist,  Teacher,  Lecturer 
121  Delcy  Drive 
DeKalb,  Illinois 


Drum  Major  and  Twirling 
Floyd  Zarbock 

825  Jarrtes  Court 
Wheaton,  Illinois 


Audio-Visual  Aids 

Robert  F,  Freeland 

Helix  High  School 
La  Mesa,  California 


The  Percussion  Ch'nic 

Robert  A.  Clark 

Percussionist, 

Leonard  Smith  Band 
Band  Director, 

Bentley  High  School 
Livonia,  Michigan 


The  Clarinet  Corner 

David  Kaplan 

Instructor  of  Woodwind 
Instruments 

West  Texas  State  College 
Canyon,  Texas 


Oboe  Bassoon 

Bob  Organ 

Bob  Organ  Studios 
842  South  Franklin 
Denver  2,  Colorado 


The  Choral  Folio 

Walter  A.  Rodby 

Choral  Music  Director 
Joliet  Township  High  School 
and  Jr.  College 
Joliet,  Illinois 


The  Bond  Stand 
Arthur  L.  Williams,  A.  B.  A. 
Director  of  Bands  ■ 

Oberlin  College 
Oberlin,  Ohio 

Brass 

B.  H.  Walker 

Director  of  Music 
Gaffney  High  School 
Gaffney,  South  Carolina 
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Own  your  own  drum  kit,  like  the  other 
students  have  their  own  horns,  etc. 

With  your  own  drum  kit  you  can  become 
a  better  drummer,  improve  your  percus¬ 
sion  sections,  and  have  fun  playing  at 
home. 

It  is  fun  to  play  the  drums  along  with 
records,  the  radio,  and  now  television. 


The  new  Slingerland  kits 


are  reason-  f  ^  ,  ij  ■ 

ably  priced,  starting  at  $72.  Kit  includes  snare  drum,  ;  i  | 

snare  drum  stand,  practice  pad  with  attachable  rod  j 

to  fit  into  bottom  of  snare  drum  stand,  sticks,  zip  lock  |.  \^  -  '  \  1 

cover  for  the  snare  drum  and  instruction  book.  They  j  \ 

are  also  available  on  the  easy  rental  plan.  I  '  \  ILv 

NORTH  TEXAS  STATE  COLLEGE  SCHOOL  OF  MUSIC — Maurice  McAdow,  conductor — use  and 
recommend  Slingerland  drums  and  drum  kits.  Mr.  McAdow  has  one  of  the  finest  percussion 
sections  in  the  country 


new  rim-shot 

COUNTERHOOP 

The  beautiful  new  Slingerland  rim  shot' 
counterhoop  g.ves  you  the  best  sticU 
protection  ond  the  strongest  hoops  in  the 
industry —  guarantees  even  tension  (Pat 
pending  )  Made  of  solid  brass,  nickel  or 
chrome  plated  — will  not  rust 


TENSION  CASING 


SEND  TODAY  FOR  NEW 
FOUR  COLORED  CATALOG 


The  new  Slingerland  tension  casing  is 
not  only  the  most  beautiful,  but  the 
strongest  casing  made  Completely  self¬ 
aligning,  it  IS  made  of  a  special  alloy 
nickel  or  chrome  plated  — will  not  rust 


SLINGERLAND  DRUM  CO. 

1325  Belden  Avenue  •  Chicago  14,  Illinois 
WORLD'S  LARGEST  MANUFACTURER  OF 
DRUMS  AND  TYMPANI 


OWN  YOUR  OWN  DRUM  KIT 

like  the  other  members  of  the  bond 
own  their  own  horns 


mutic 

moti- 

ntrie*. 


Manage, 
ind  John 
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ron  lower 
joint  for 

EXTRA 

RESONANCE 

on  Alto 
and  Boss 
Ciarinots  by 


"Th«  amount  of  tolf-disciplino,  concontrotion  and  coordination  that  it  domondod  from  o 
ttudont  laorning  to  ploy  o  bond  or  orchoitrol  instrumont  it  ttrongor  than  that  which  might  b« 
found  in  any  othor  tubjoct  taught  in  thn  tchoolt.  Wall  troinnd  bondt  and  orchattrot  mutt  ba  a 
port  of  avary  Khool  tyttam,"  toyt  Stonlay  Shoamokar,  o  mambar  of  tha  Exacutiva  Board  of  tha 
Amaricon  School  Bond  Oiroctort  Attociotion  and  Diroctor  of  Inttrumontol  Mutic  in  tha  Jockton, 
Michigan  High  School. 

Mr.  Shoamokar  rAcaivad  hit  Bochalor  of  Mutic  Oagrae  at  tha  Univartity  of  Michigan.  Pott 
groduota  work  wot  alto  tokan  at  tho  Univartity  of  Michigan  with  groduota  work  baing  tokan  at 
Michigan  Stota  Univartity.  Hit  taoching  axparianca  ttortad  in  1932  at  ha  taught  privotaly  at  tha 
Additon,  Michigan  Public  Schoolt.  Sinca  that  timo  ha  hot  haodad  Inttrumantol  and  Vocal  Daport- 
mantt  at  Additon,  and  Jockton.  Michigan  Public  Schoolt. 

Ha  hot  baan  Guatt  Conductor  on  many  occotiont  including  thraa  contacutive  yaort  at  tha 
Wattarn  Ratarva  Univartity  High  School  Bond  Clinic.  Ho  tarvad  on  tha  ttoff  at  tho  Notional  Mutic 
Comp,  orgonizad  and  diractad  tha  Jockton  County  Pour-H  Bond  for  fiva  yaort,  it  o  formar  Vica 
Pratidant  of  tho  Michigan  School  Bond  and  Orchattro  Attociotion.  wot  Traoturar  of  tho  Amaricon 
School  Bond  Diractort  Attociotion,  Adjudicator  of  many  mutic  fottivolt,  and  Pratidant  of  tha 
Jockton  Taochart  Club. 

Ha  it  axtramaly  proud  of  hit  twaat  wifo.  Ellbarto.  ton-Frad.  Daughtar-in-Low.Jaonna, 
Doughtar-Judy,  and  SenHn-Low-Dick.  Though  hit  many  local  and  notional  ratpontibilitiat  keap 
him  buty,  ha  ttill  toket  tima  to  anjoy  hit  favorite  hobbiat  which  ora  fithing  and  troval. 

Stonlay  Shoamokar  it  truly  o  man  who  it  "Making  America  Muticol." 


A.  ROBERT 


Stanley  Shoemaker  of  Jackson,  Michigan 


Executive  Board,  American  School  Band  Directors  Association 


Eliminotat  "wolfy"  and  "fuzzy"  tonat 
of  middle  ragittar  .  .  .  etpaciolly  on 
octave  low  kayti  Old  ttyle  octavo  key 
machonitm  replaced  by  AUTOMATIC 
octave  machonitm  on  upper  body  for 
batt  performance!  20  kayt.  7  ringt. 


At  Yewr  Ooofor 


DAVID  WEXLER  &  CO. 

Exclutiva  Dittributort 

823  So.  Woboth  •  Chicago  S 


Model 

R  30  -  Alfo  . 

R  32  -  Bast  . . 

R  34  •  1  Piece  EBONITE  Bott 

(WON'T  WARPI)  _ 

B^  Clorinatt  . 


_  400 

..from  135 


HALLMARK 

iisAfujndji  TROMBONE 


^  ~  ,  ...  made  by  Halh 

mark -York,  only 
manufacturer  with 
“  ^  equipment  for  both 

rotary  and  horizontal 
lapping  of  hard* 
_  drawn  tlidoi  in 

playing  poaMonl 

P  Rotail  $99“ 

! 

I  Perfect  mounting  and 

^  micromatric  calibration 

give  tmooth-ot-tilk 
^ \  tiide  action.  Full 

medium  boro.  Eoty 
retpontivanatt.  Accu¬ 
rate  intonation.  Full 
rich  tonal  quality.  Batt  buy  among 
I  populor-priced  American-mode  trom- 
i  bonetl 

Alto  try  Haffmorfc 

Trumpett  •  Cornett  •  French  Hornt 
*  Recording  Altot  *  Mellophonat  * 
Buglet  *  Soutophonat 

J  At  Yowr  Docifor 

DAVID  WEXLER  &  CO. 

Exclutiva  Dittributort 

B23  So.  Woboth  •  Chicago  S 


*They  Are  Making 

America  Musicar 


YOU  CAN 

SEE, FEEL  AND  HEAR 
THE  DIFFERENCE  WHEN 

irs  A  i  .> £  ,  , 


Blessing’s  history  is  a  50-year  record  of  growth  founded  on  a 
half-century  record  of  endorsement  by  bandmasters.  What’s  back 
of  this  record.^  Are  Blessing  Horns  really  different?  Basically  and 
provahly  different,  with  a  difference  you  can  SEE,  FEEL  and  HEAR. 


Look  at  a  Blessing  and  you’ll  discover  it’s  more  compact, 
easier  to  handle  and  play,  trimmer  and  better- looking, 
with  a  finish  that’s  been  the  envy  of  the  trade  for  more 
than  SO  years. 


Test  the  valve  action  of  a  Blessing  and  you’ll  discover 
speed,  sureness  and  silence  found  in  no  other  student 
horns.  The  reasons?  Hand-lapped  valves,  hand-fitted 
pistons  and  slides,  reaming  and  honing  checked  by 
gauges  accurate  within  fifty  millionths  of  an  inch! 


Listen  to  the  intonation  of  a  Blessing  and  you’ll 
discover  the  closest  approach  to  perfection 
ever  achieved  in  brass  instruments  . . .  the 
result  of  a  full  medium-large  bore  plus  the 
finest  available  materials  plus  the  extra 
degree  of  precision  that  only  handcrafts- 
manship  can  supply. 


Interesting  literature 
and  name  of  nearest 
dealer  on  request. 


Band  directors  owe  it  to  their  students,  and 
students  owe  it  to  themselves,  to  compare 
before  they  recommend  or  buy.  Their  eyes, 
fingers  and  ears  will  tell  them  that... 


BLESSING’S  BEST 

gaiBiLjilNY.TES.T....^ 
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Please  Menu 


the  Getzen  Company,  Inc.,  at  Elkhorn, 
Wisconsin.  It  would  be  very  much 
appreciated  if  you  would  mention  thk 
SCHOOL  MirsiciAN  when  writing. 


Martin  Freres  Display 
Built  Especially  for 
MENC  Regional  Meetings 


Getzen  Has  New  Bugle 

Rotary  Valve  Slide 


Califone  Announces  New 
Portable  Sound  System 

A  new  complete  portable  sound 
system,  companion  to  their  COM¬ 
MANDER  Model  40V-7,  has  been 
introduced  by  the  Califone  Corpora¬ 
tion.  The  announcement  was  made  by 
Robert  G.  Metzner,  president  of  the 
corporation. 

'  We  have  been  urged  by  music 
teachers  to  include  most  of  the  new 
feature's  of  the  COMMANDER  on  a 
deluxe  version  of  our  Califone  PRO¬ 
FESSIONAL  Model  24V-7,”  Metznei 
said.  "This  we  have  accomplished  in 
our  new  PROMENADE  Model  25V-8 
with  such  important  innovations  as  our 
Strobeselector  center  drive  continu¬ 
ously  variable  speed  to  eliminate 
warmup  drift;  the  cushioned  spring 
rubber  feet  to  eliminate  floor  vibra¬ 
tion  ;  and  the  sc-parate  tone  controls  on 


This  Martin  Freres  "traveling  show¬ 
room"  will  be  on  display  at  flve  of  the 
year's  divisional  meetings  of  the  Music 
Educators  National  Conference,  ac¬ 
cording  to  an  announcement  by  Martin 
Freres  Woodwinds. 

The  woodwind  maker  said  that  the 
exhibit  will  be  seen  at  the  following 
regional  meetings:  MENC  Eastern  Di¬ 
vision,  March  1-5,  Atlantic  City,  N.J.; 
North  Central,  March  15-19,  Omaha, 
Nebr.;  Southwestern,  March  24-27, 
Denver,  Colo.;  Western,  April  14-17, 
Pasadena,  Calif.;  Southern,  April  26- 
30,  Miami,  Fla. 

The  display  will  show  all  four  Mar¬ 
tin  Freres  lines — LaMonte,  Jean  Mar¬ 
tin,  Coudet  and  Martin  Freres  Wood- 
(Turn  to  page  73  J 


Until  very  recently.  Drum  &  Bugle 
Corps  arrangers  were  hindered  when 
writing  arrangements,  due  to  the  lim¬ 
ited  range  of  the  regular  G-D  bugle. 

Now,  any  bugle  corps  can  increase 
their  playing  range,  through  the  use 
of  the  new  rev'olutionary  Getzen  ro¬ 
tary  valve  G-F  slide,  and  add  tremen¬ 
dously  to  their  library  of  new,  more 
fully  voiced  arrangements. 

The  new'  rotary  "G-F"  slide,  re¬ 
cently  made  available  to  the  bugle 
corps  of  the  nation,  have  won  acclaim 
and  recognition,  through  adoption  and 
extensive  use  by  "top"  Drum  &  Bugle 
Corps,  throughout  the  country,  includ¬ 
ing  the  official  U.  S.  Army  Air  Force 
and  U.  S.  Marine  Corps  Drum  &  Bugle 
Corps.  These  new'  Getzen  "range- 
increasers”  enable  any  regular  G-D 
bugle.  Soprano,  Tenor,  Fr.  Horn,  Bari¬ 
tone  and  Bass  to  increase  their  overall 
range. 

Slide  adjusters,  as  used  by  the  Sko¬ 
kie  Indians,  Sr.  Am.  Legion  National 
Champions,  are  also  available  on  Get¬ 
zen  bugles,  in  addition  to  the  new 
rotary  valves,  allowing  the  maximum 
in  bugle  performance. 

For  more  information  on  this  new 
"G-F”  Rotar)’  Valve  Slide,  write  to 
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Roth-Reynolds  Publishes 
Leonard  Smith  Booklet 

Roth-Reynolds  have  published  a  new 
and  outstanding  booklet  "You  Can 
Play  Better”  by  Leonard  Smith,  fam¬ 
ous  band  conductor  and  cornet  soloist. 
Mr.  Smith  has  excellent  articles  on 
such  subjects  as:  Hints  on  Practicing, 
The  Four  Techniques,  Tonal  Quality, 
Understanding  Breath  Technique,  Im¬ 
portance  of  Warm-Up,  Should  I  choose 
Comet  or  Trumpet,  and  many  others. 
Leonard  Smith’s  famous  "Warm  Up 
Drills”  are  printed  in  full  form.  Copies 
( Continued  on  page  II ) 


the  microphone  input  to  improve  voice 
clarity.  Other  imp>ortant  features  of 
the  PROMENADE  are  the  new  ball 
bearing  double  wrist-action  pickup 
arm;  separate  tone  controls  for  phono¬ 
graph  treble  and  bass;  color  coded 
controls  for  easy  identification;  and 
hanging  loops  on  each  speaker.” 

"No  refinement  has  been  overlocflced 
in  making  the  PROMENADE  the 
answer  to  the  band  director's  dreams. 
Yet,  it  has  the  same  lightweight  single 
unit  portability,  24  watt  amplifier  and 
(Turn  to  page  64) 
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Hallmark 


In  the  concert  world  ...  in  the  popular  world  ...  in 
all  the  worlds  of  music  there  are  no  finer  instruments 
than  those  that  bear  the  hallmark  ''Built  by  Buescher.” 

The  finest  sign  of  approval  any  instrument  maker  can 
ever  expect  is  the  acceptance  of  those  who  have  reached 
out  for  the  highest  in  their  branch  of  musical  en¬ 
deavor.  Buescher  people  are  especially  proud  of  the 
choice  of  their  instruments  by  these  three  leaders  in 
the  musical  worlds,  whose  pictures  are  shown  here. 

Naturally,  it  is  the  aim  of  any  instrument  maker  to 
bring  out  to  the  fullest  the  musical  expressions  of  the 
masters.  Buescher  carried  this  aim  one  vital  step  fur¬ 
ther.  In  every  instrument,  regardless  of  cost,  Buescher 
craftsmen  have  built  in  unusually  high  quality  to 
bring  to  its  player  the  finest  available  in  music. 


BUESCHER  BAND  INSTRUMENT  COMPANY,  Elkhart,  Indiana 


Excellence 


BUESCHER  QUALITY  IS  WITHIN 

YOUR  REACH.  Why  not  visit  your  Buescher 

deaier’s  soon,  to  test  for  yourself  the  unusual  value 

available  to  musicians  from  these  fine  instruments. 
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The  Difference  Here 


Precision  controlled,  flare 
cut  tone  holes  are  a  fea¬ 
ture  of  all  Leblanc, 
Noblet  and  Normandy 
clarinets— a  necessity  to 
the  student,  an  important 
aid  to  the  artist. 


.MARKS  A  DIKKKUKNCK  01  T  TIIK 


'riierc's  a  thrill  in  liearin*:  the 

sc.ul  of  \oiir  hami  take  winfis  .  .  .  \'hen 
voiir  fourteen  \ear  old  soloist  is  snd- 
denU  an  \hato  or  a  l)e  I'raneo.  and 
>onr  entire  elarinet  eln»ir  sin<:s  uith 
a  single  \oieeI 

The  applanse  of  >onr  andienee.  the 
aj>pro\in"  nod  <»f  the  jnd<;es.  eonfirin 
\onr  \\isd<im  in  planning  an  all  I.ehlane 
se«-tion.  I'or  nnifornd)  matehed  instrn- 
inents  are  the  ke\  to  heantifnlh 
matehed  s<.nml.  OnU  I.ehlane's  own 
method  of  flare  enttine  ean  insure  \on 
a  l■onsistent.  h<ilanrril  seale  —  with  that 
special  sense  of  freedom  so  necessary 
to  heautifni  phrasini:  and  inspired 
perforinaiK'e.  Sour  <'hoi<'e  of  l.ehlain 
is  alwa^s  a  eoinpliment  to  \onr 
own  artistrx  and  leadership — there 
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(  Continued  from  page  8 ) 

of  ti  IS  excellent  publication  are  avail¬ 
able  hrough  local  music  dealers  or  by 
writi  ig  direct  to  Roth-Reynolds,  1729 
Supt  rior  Ave.,  Cleveland  15,  Ohio.  A 
mennon  of  the  sm  would  be  appre¬ 
ciate  1. 


LeBlanc  Distributes 

New  Bonade  Ligatures 

D.iniel  Bonade,  professor  of  clari¬ 
net  at  juilliard  School  of  Music,  New 
York  City,  and  creator  of  the  Bonade 
B()  clarinet  mouthpiece,  reeds  and  liga¬ 
ture,  announced  the  addition  of  se\’eral 
new  Bonade  Ligatures,  to  be  solely 
distributed  by  the  Leblanc  Corpora¬ 
tion,  Kenosha,  Wisconsin.  Because  of 
the  great  popularity  of  the  Bonade 
Ligatures  for  B[j  clarinet,  Mr.  Bonade 
has  applied  the  same  features  to  his 
new  ligatures  for  alto  and  bass  clari¬ 
net,  and  alto,  tenor  and  baritone  saxo¬ 
phones.  The  durable  nickel-silver  Bo¬ 
nade  Ligatures  feature  the  Bonade 
Resonator  Bars  (Pat.  Pending).  These 
two  bars  on  the  under-side  of  the  liga¬ 
ture  are  the  only  parts  of  the  ligature- 
touching  the  reed.  This  permits  the 
reed  to  vibrate  more  freely,  which 
gives  the  musician  greater  tonal  reso¬ 
nance  and  carrying  power.  Prices  of 
the  new  Bonade  Ligatures  are:  B(j 
Clarinet,  $3.00;  Alto  Saxophone, 
$3.<>0;  Alto  Clarinet,  $4.00;  Tenor 
Saxophone,  $4.00;  Bass  Clarinet, 
$4.20;  Baritone  Saxophone,  $4.50. 

The  Bonade  Ligatures  are  available 
at  all  dealers. 

Wexler  Features  New 
Harmon  Wow  Wow  Mutes 
in  Plastic  Containers 


LEBLANC 


Dealer 


Internationally  famous  Harmon 
Wow  Wow  Trumpet  and  Cornet 
Mutes  .  .  .  individually  packaged  in 
clear  plastic  container  .  .  .  are  stocked 
by  David  Wexler  &  Co.,  Chicago 
wholesalers.  The  containers  protect  the 
mute  from  dents  and  scratches.  These 
Harmon  mutes  are  especially  adapted 
for  TV,  radio,  orchestra  and  "combo” 
work  .  .  .  wherever  action,  novelty 
effects  and  "showmanship”  are  de¬ 
sired. 

Plain  aluminum  or  2-coIor  alumi¬ 
num  and  copper-tone  mutes  list  at 
$6.25  each.  Gold-color,  list  $6.75 
each;  famous  "Swingmaster”  model  in 
solid  copper,  list  $8.50  each.  All  prices 
include  container.  See  these  fine  mutes 
at  your  local  Music  Dealer. 

Main  offices  of  David  Wexler  &  Co. 
are  at  823  So.  Wabash  Ave.,  Chicago 
5,  Illinois. 


ALABAMA— Anniston:  Forbos  &  MilUr;  Austin: 
Art's  Music;  Birmingham:  Art's  Music,  Forbos  & 
Sons;  Huntsvillo:  Bobbin's;  Montgomery:  Art's 
Music;  Tuscalooso:  Livolv't. 

ARIZONA — Phoonix:  Lodorman's;  Tucson:  Soagon* 
dollor's. 

ARKANSAS— Camdon:  Arkansas  Music;  Ft  Smith: 
Soiod's;  Monticollo:  Wollick's. 

CALIFORNIA— Bakersfield:  F.  Gutcher,  Phillips'; 
^rkeley:  Forrest's;  Chico:  Gobba's;  Eureka:  Ny* 
Mrd  &  Green;  Fresno:  Lewis  &  Miller,  Sherman 
£lay;  Fullerton:  Fullerton  Music;  Long  Beach:  Gil* 
more's;  Los  Angeles:  G.  Schirmer,  Westwood  Mus. 
Insts.;  Merced:  Wally  Coats';  Modesto:  Gott* 
scholk's;  Oakland:  Best's;  Pomona:  School  Music 
Supp.;  Sacramento:  Sherman  Cloy;  San  Bernor* 
dino:  Ossa's;  San  Diego:  Johnson-Hoffman;  San 
Francisco:  Sherman,  Clay,  Whitney's;  San  Jose: 
Sherman,  Clay,  Stevens';  San  Mateo:  Sherman, 
Clay;  Santa  Barbara:  Bennett's;  Santa  Cruz:  Music 
Box;  Santa  Monica:  Moher's;  Stockton:  Rageth's; 
Tulare:  White's;  Ventura:  J.  B.  Penney's. 
COLORADO— Alamoso:  Stillman-Ready;  Denver: 
Chos.  E.  Wells,  Simmons;  Durongo:  Durango 
Music;  Ft.  Morgon:  Montel's;  Grand  Junction: 
Clork  A  Steen;  Greeley:  Campus  Music,  Kimbrel's; 
Longmont:  Bachman's;  Pueblo:  Stillman-Ready; 
Wray:  Virgil  Reed's. 

CONNECTICUT — Bridgeport:  Music  Center;  New 
Haven:  Goldie's;  West  Hartford:  Tirkot's. 

FLORIDA — Cocoa  Beach:  Joehne's;  Coral  Gables: 
Carroll's,  Gash's;  Ft.  Lauderdale:  Shoemaker's; 
Gainesville:  Gridley's;  Hialeah:  Carroll's;  Jack¬ 
sonville:  Nice  House,  Music  Shoppe;  Miami:  Car- 
roll's,  Philpitt's,  Riopel's;  Orlando:  Streep's;  St. 
Petersburg:  Bringe  &  Wilsey;  Tampa:  Arthur 
Smith's. 

GEORGIA — Ken  Stanton  Music,  Atlonto,  Marietta 
and  Rome. 

IDAHO — Boise:  Boise  Music;  Orangeville:  Walk¬ 
er's;  Idaho  Falls:  Chesbro's;  Lewiston:  Williams'; 
Nampa:  vifinther's;  Pocatello:  Ford's;  Twin  Falls: 
White's. 

ILLINOIS — Alton:  Community  Music;  Belleville:  St. 
Clair  Music;  Carbondale:  Lemasters;  Champaign: 
Mendel  Riley's;  Chicago:  Lyon  &  Healy,  Lyons 
Band  Inst.  Co.;  Coal  City:  Cumming's;  DeKalb: 
Mel  Elliott's;  Effingham:  Samuel's;  Evanston: 
Karnes';  Granite  City:  Johnson's;  Joliet:  Keck's; 
Kankakee:  Veronda's;  La  Grange:  Berwyn  Cons, 
of  Music;  Maywood:  Monti's;  Peoria:  Byerly  Bros.; 
Quincy:  Hamm's;  Rockford:  Alexis  Music,  Guz- 
zordo's;  Springfield:  Ackerman's;  Sterling:  Bender 
&  Burch;  Waukegan:  Waukegan  Music;  Zion: 
McElroy's. 

INDIANA — Anderson:  Morgan's;  Elkhart:  Musi¬ 
cians'  Supply;  Fort  Wayne:  Goble's;  Indianapolis: 
Indiana  Music;  Lofoyette:  Weasts's;  Muncie:  Mun- 
cie  Music;  Noblesville:  Schorn's;  Richmond:  Mu¬ 
sic  Center;  Shelbyville:  ^anzman's;  Terre  Houte: 
Poige's;  Wabash:  Emrick's. 

IOWA — Ames:  Eschbach's;  Carrol:  Hoffman-Hor- 
ris;  Cedar  Rapids:  Taylor's;  Charles  City:  Van 
Rees';  Clinton:  Bender's;  Davenport:  Cook's;  De¬ 
corah:  Thurst  Kjome's;  Des  Moines:  Larry  Cook's; 
Dubuque:  Faber's;  Estherville:  Krafft's;  Fort  Dodge: 
Mid-Bell  Music;  Jefferson:  Bud  Case;  Keokuk:  Bur¬ 
ton's;  Mason  CiW:  Carleton  Stewart's;  Ottumwa: 
Sorden's;  Sioux  (fity:  Sheffield's;  Storm  Lake:  Mid- 
Bell  Music;  Washington:  Everett's;  Waterloo:  Mu¬ 
sic  Corner. 

KANSAS — Dodge  City:  Dodge  Music;  Emporia: 
<^rrison's;  Garden  City:  Foster's;  Great  Bend: 
Kontarek's;  Hays:  Hays  Music;  Hutchinson:  Hutch¬ 
inson  Music;  Liberal:  Basil  Morten's;  McPherson: 
Crabb's;  Manhattan:  Betton's;  Newton:  Dickey[s; 
Persons:  Richmond  Music;  SalirKi:  Saline  Music; 
Wichita:  Wichita  Music;  Winfield:  Cunningham's. 
KENTUCKY — Lexington:  Candioto's,  Music  Cen¬ 
ter  Shackleton's;  louisville:  Durlauf's;  Paducah: 
Shockleten's. 

LOUISIANA — Philip  Werlein,  Ltd.,  Baton  Rouge, 
New  Orleans  and  Shreveport. 

MAINE — Portland:  Eastern  Musical  Sup. 
MARYLAND— Baltimore:  Meghan  &  Baldwin. 
MASSACHUSETTS — Boston:  ^sacon  Mus.  Inst.;  East 
Bridgewater:  Whitmarsh  Music;  Greenfield:  Grib- 
bon's;  Worcester:  Walberg  &  Auge. 

MICHIGAN — Bottle  Creek:  Ferree's;  Cadillac:  Ca- 
dilloc  Music;  Coldwater:  Music  Mart;  Detroit: 
Brown's;  Flint:  Marshall's;  Grand  Ropids:  Knapp's; 
Ironwood:  Johnson's;  Lansing:  Lansing  Cons,  of 
Music;  AAonroe:  Valmossel's;  Mount  Pleasant: 
Moyhew's;  Petoskey:  Hanna's;  Pert  Huron:  Quin¬ 
lan's;  Ypsilanti:  Carty's. 

MINNESOTA — Albert  Lea:  Stephenson's;  Alexon- 
dria:  Music  Center;  Creokston:  Jack  Harris';  Du¬ 
luth:  Brander's,  Dugar's;  Fairmont:  Foirmont  Mu¬ 
sic;  Glencoe:  Doug's;  Hibbing:  Crippo's;  AAorshall: 
Tomek's;  Minneapolis:  Barton's,  Schmitt's;  Monte¬ 
video:  Monte's  Music;  Moorheod:  Nels  Vogel; 
New  Ulm:  Meidl's;  Redwood  Falls:  Music  Store; 
Rochester:  kch's,  Vincent  Kling's;  St.  Cloud:  We¬ 
ber's;  St.  Paul:  Hughes  Music;  Virginia:  BAD  Mu¬ 
sic;  Willmar:  R.  D.  Smith;  Winona:  Hal  Leonard. 
MISSOURI^^ape  Girardeau:  Shivelbine's;  Chilli- 
cothe:  Linton's;  Columbia:  Missouri  Bond  Insts.; 
Kansos  City:  Bohart's,  Luyben's;  AAaryvitle:  Music 
Step;  St.  Louis:  Ludwig's;  Sprtrtgfield:  Will  James'. 
MONTANA — Billings:  Lindamec^'s;  Butte:  Trethe- 
w^'s;  Great  Falls:  Kep's';  Kalispell:  Dickinson's; 
Missoula:  Baker's;  Sidney:  Sidney  Music. 


NEBRASKA — Beatrice:  McCabe's;  Hostings:  Hos¬ 
tings  Piano  Co.;  Kearney:  (Aston's;  Lincoln: 
Wolt's,  Ltd.;  Norfolk:  Tom's  Music;  North  Platte: 
Murphy's;  Omaha:  A.  Hospe's;  Scottsbiuff: 
Schmoller  A  Mueller;  Sidney:  Gift  ^op. 

NEVADA — Las  Vegas:  Crosby's;  Reno:  Emporium 
of  Music. 

NEW  JERSEY — Elizabeth:  Gutowski's;  Irvington: 

City  Music;  Patterson:  Lucibello's. 

NEW  MEXICO— Albuquerque:  May's;  Clovis:  Ted 
Raven's;  Hobbs:  Jarratt's;  Las  Cruces:  Music  Box. 
NEW  YORK— Binghamton:  Larkin's;  Buffalo:  Mc¬ 
Clellan's;  Hempstead:  Ned  Mahoney's;  James¬ 
town:  Besh-Ge-Toor's;  Lockport:  Barone's;  Middle- 
town:  Middletown  Music;  New  York:  Henry  Adler, 
Banner  Mus.  Insts.,  G.  Schirmer,  Frank  Wolf 
Drummers  Sup.;  Port  Washington,  L.I.:  Straub's; 
Rochester:  Kuchen's;  Syracuse:  Bonne  Music;  Wil- 
liamsville:  Gail  Olson's. 

NORTH  CAROLINA— Asheville:  Chas.  Glass  Co.; 
Brevard:  Southeastern  Music;  Burlington:  Ellis 
Music;  Charlotte:  Jack  Berger's;  Goldsboro:  Music 
A  Sports;  Greensboro:  Moore's;  Greenville:  Music 
Arts;  High  Point:  Harris  Kelly's;  Laurinburg:  Music 
Center;  Raleigh:  Gupton's;  Rocky  Mount:  W.  C. 
Reid  Music. 

NORTH  DAKOTA — Bismarck:  Guy  Larson's;  Dick¬ 
inson:  Dickinson  Music;  Grand  Forks:  Popplers; 
Minot:  Northwest  Piano. 

OHIO— Athens:  Thelma's;  Bowling  Green:  Bige¬ 
low's;  Canton:  Gattuso's;Chardon:  Connor's;  Cleve¬ 
land:  Euclid's,  Grabowski's,  Harmony  Shoppe; 
Columbus:  Clivio's,  Coyle's;  Covington:  Joe 
Thompson's;  Dayton:  Ballou's;  Defiance:  Rettig's; 
East  Liverpool:  Celli's;  Kent:  Music  Mart;  Lake- 
wood:  Educator's  Music;  Lancaster:  Lancaster  Mu¬ 
sic;  Mansfield:  Smart's;  Middlefield:  Hosmer's; 
Newark:  McMichael's,  Martin's;  Niles:  Bernard's; 
Painesville:  Edsel  H.  Pfabe;  Tiffin:  Arthur  Bean's; 
Toledo:  H.  W.  Fisher  Music;  Warren:  Warren  Mu¬ 
sic;  Willoughby:  Arrowhead  Music;  Youngstown: 
Dusi's;  Youngstown:  Neapolitan  Music. 

OKLAHOMA — Altus:  Hubbard's;  Bartlesville:  Mc¬ 
Kinney's;  Duncan:  Hardy  Suggs;  Durant:  May- 
Wakefield;  Enid:  Chenoweth  A  Green;  Lawton: 
Hardy  Suggs;  Muskogee:  Kroh's;  Oklahoma  City: 
Sharp  A  Nichols;  Ponca  City:  Homer  Luther's; 
Tulsa:  Saied's. 

OREGON — Albany:  Johnny's  Walker's;  Astoria: 
Poole's;  Eugene:  Eugene  Music;  Pendleton:  Pen¬ 
dleton  Music;  Portland:  H.  L.  Music,  Don  Wunn's, 
Sherman,  Clay;  Salem;  Wiltsey-Weathers. 
PENNSYLVANIA  — Allentown:  Strock's;  Chester: 
Barclay's;  Erie:  Markham's;  Farrell:  Marks';  Han¬ 
over:  Menchey's;  Harrisburg:  Troup's;  Lancaster: 
Troup's;  Lebanon;  Loser's;  Norristown:  Norristovm 
Music;  Philadelphia:  Knecht's;  Pittsburgh:  T.  E. 
Castr^ale,  Chas.  R.  Soergel,  Volkwein's;  Read¬ 
ing:  Chiarelli  Bros.;  Wilkes-Barre:  Charles  A  Mary, 
Wallace's;  Yeagertown:  Gibboney's. 

SOUTH  CAROLINA— Columbia:  Music  Mart;  Spar¬ 
tanburg:  Alexander's. 

SOUTH  DAKOTA  —  Aberdeen:  Taylor's;  Huron: 
Weir's;  AAadison:  Halseth's;  Mitchell:  Mitchell 
Music;  Rapid  City:  Gullion's;  Sioux  Falls:  Wil¬ 
liams';  Sturgis:  Maas  Music. 

TENNESSEE  —  Chattanooga:  Bailey's;  Kingsport: 
Joseph's;  Knoxville:  Krtoxville  Music;  Memphis: 
Amro  Music;  Murfreesboro:  Music  A  Hobby  Shop; 
Nashville:  Strobel's. 

TEXAS — Abilene:  Caldwell's;  Amarillo:  Megert's; 
Austin:  Bledsoe's;  Beaumont;  Jefferson  Music;  Bor- 
ger:  Megert's;  Brownwood:  King's;  Dallas:  Cline's, 
McCord's;  El  Poso:  Tri-State  Music;  Fort  Worth: 
CAS  Music;  Houston:  HAH  Music;  Longview: 
Tatum's;  Lubbock:  Earl  Ray's;  Midland:  May's; 
Paris:  Ford's;  San  Anqelo:  King's;  San  Antonio: 
San  Antonio  Music;  Waco:  Thos.  Goggan's;  Wi¬ 
chita  Falls:  Max  Kreutz's. 

UTAH — Oqden:  GUn  Bros.,  Pantone's;  Provo:  Glen 
Bros.;  Salt  Lake  City:  Glen  Bros. 

VPRMONT — South  Burlington:*  Gleason's. 

VIRGINIA — Charlottesville:  Charlottesville  Music; 
Hampton:  Kitt  Music;  Harrisonburg:  Whitesel's; 
Norfolk:  Levy-Page;  Portsmouth:  Portsmouth  Mu¬ 
sic;  Richmond:  Jacobs  A  Son,  Southern  Music; 
Woynesboro:  Denny's  Music;  Winchester:  GAM 
Music. 

WASHINGTON — Aberdeen;  Aub  Schmidt's;  Bet- 
Itnghom:  Brown  A  Stone;  Bremerton:  Earl  Brown's, 
Cotes  Music;  Chehalis:  Chehalis  Music;  Longview: 
Korten's;  Moses  Lake:  Moses  Lake  Music;  Settle: 
Sherman,  Clay;  Spokane:  Guertin  A  Ross;  Von- 
couver:  Eddie's;  Wenatchee:  Wenatchee  Music; 
Yakima:  Wright's. 

WASHINGTON,  D.C.— Jordan  Piano;  Kitt's. 

WEST  VIRGINIA- Bluefield:  Bluefield  Music;  South 
Charleston:  Gorbv's. 

WISCONSIN— Ashland:  Music  Center;  Dodgeville: 
Daacon's;  Eau  Claire:  Kasell's;  Elkhorn:  Breber's; 
Green  Bay:  Musician's  Repair;  Jonesville:  Goode- 
nough's;  Kenosho:  Courtesy  Music;  La  Crosse: 
Donny's  Music;  Madison:  Forbes-Meagher;  AAani- 
towoc:  Korzinek's;  Merrill:  Merrill  House  of  Musk; 
Milwoukee:  Beihoff's;  Prairie  du  Chien:  Hexom's; 
Racine:  Johnson's;  Richland  Center:  Saffell's; 
Wausout  Johnny's  Music,  Wausou  School  A  Office 
Supply;  Wisconsin  Rapids:  Speltz'. 

WYOMING— Casper:  Soricks';  Cheyenne:  Chos.  E. 
Wells;  Rawlins:  Home  Appliance;  Sneridan:  Davis'. 
ALASKA— Anchorage:  L  A  J  Music. 

HAWAII — Honolulu:  Horner's,  Paradise  Musk. 
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By  Arthur  L.  Williams,  A.B.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Last  issue  we  did  report  on  the  New 
National  Officers  of  the  College 
Band  Directors  National  Associa¬ 
tion  elected  at  the  Ninth  National 
Convention  in  Chicago,  Illinois,  De¬ 
cember  13-15,  1956.  However,  only 
the  President  and  Vice  President  were 
so  listed.  It  is  now  possible  to  give  the 
readers  of  this  page  a  more  complete 
report.  Here  it  is: 

National  President — Frederick  Fen¬ 
nell,  Director  of  Eastman  Wind  En¬ 
semble,  Eastman  School  of  Music,  Uni¬ 
versity  of  Rochester,  Rochc'Ster,  New 
York. 

National  Vice  President — James 
Neilson,  Director  of  Bands,  Oklahoma 
City  University,  Oklahoma  City,  Okla¬ 
homa. 

National  Secretary-Treasurer  (ap¬ 
pointed) —  Charles  Minelli,  Director 
of  Bands,  Ohio  University,  Athens, 
Ohio. 

Honorary  Life  President — Austin  A. 
Harding,  Emeritus  Director  of  Bands, 
University  of  Illinois,  Urbana,  Illinois. 

Division  Chairmen 

Northwest — (Washington,  Oregon, 
Idaho,  Montana,  Wyoming) — Warren 
Beilis,  Director  of  Bands,  University 
of  Idaho,  Moscow,  Idaho. 

\T'est — (California,  Utah,  Arizona, 
Nevada) — James  Berdahl,  Director  of 
Bands,  University  of  California,  Berke¬ 
ley  4,  California. 

Southwest — (Missouri,  Arkansas, 
Kansas,  Oklahoma,  Texas,  Colorado, 
New  Mexico) — Wayman  Walker,  Di¬ 
rector  of  Bands,  Colorado  State  Col¬ 
lege,  Greeley,  Colorado. 

North  Central — (Ohio,  Indiana, 
Michigan,  Illinois,  Wisconsin,  Iowa. 
Minnesota,  Nebraska,  South  Dakota. 
North  Dakota) — Frank  Piersol,  Di¬ 
rector  of  Bands,  Iowa  State  College, 
Ames,  Iowa. 

South — (Virginia,  West  Virginia. 
Kentucky,  Tennessee,  North  Carolina, 
South  Carolina,  Louisiana,  Mississippi, 
Alabama,  Georgia,  Florida) — Herbert 
W.  Fred,  Director  of  Bands,  Univer¬ 
sity  of  North  Carolina,  Chapel  Hill. 
N.  C. 

East — (Pennsylvania,  New  York. 
Massachusetts,  Delaware,  New  Jersey, 


Maryland,  Connc-cticut,  New  Hamp¬ 
shire,  Maine,  Vermont,  Rhode  Island) 
— Lee  Chrisman,  Director  of  Bands, 
Boston  University,  Boston,  Mass. 

Announcement  from  the 
Secretory-Treasurer's  Office 

The  VOLUME  OF  PROCEEDINGS  from 
the  Ninth  National  Convention  held 
in  Chicago  last  December,  1956,  were 


Our  Post  Presidents 

Since  it  is  often  difficult  to  trace  the 
history  of  many  organizations  due  to 
loss  of  records  or  ffiilure  to  publicize 
them,  your  editor  prints  herewith  the 
rc-cord  as  far  as  we  have  been  able  to 
glean  it  as  to  the  top  leadership  of  this 
organization.  Here  it  is: 


ready  for  distribution  to  the  active  I 
membership  as  of  February  1,  1957.  | 

There  will  be  a  few  extra  copies  on  { 
hand  for  late  joiners,  so  if  you  haven’t 
joined  yet,  or  haven’t  received  your 
copy  by  the  time  you  read  this,  better 
send  your  check  for  $5.00  and/or  your 
recjuc'St  for  the  Proceedings  to  Charles 
Minelli,  Director  of  Bands,  Ohio  Uni¬ 
versity,  Athens,  Ohio. 

The  active  membership  dues  now  in 
effect  are  from  October  1,  1956  to  I 
September  30,  1957. 

Music  directors  and  educators  inter- 
c-sted  in  the  work  of  the  College  Band 
Directors  National  Association  may 
purchase  copies  of  the  current  Procec*d- 
ings  upon  payment  of  $5.00  (five  dol- 
(Turn  to  page  14) 


Year(s)  National  President 

1941-1945  William  D.  Revelli,  University  of  Michigan, 
Ann  Arbor,  Mich. 

Note:  During  the  war  national  meetings 
were  omitted. 

1946  .  .  .  Gerald  M.  Prescott,  U.  of  Minnesota,  Min¬ 

neapolis,  Minn. 

1947  .  .  .  Mark  H.  Hindsley,  U.  of  Illinois,  Urbana, 

Illinois 

1948  .  .  .  Raymond  F.  Dvorak,  U.  of  Wisconsin,  Madi¬ 

son,  Wis. 

1949  .  .  .  Alvin  R.  Edgar,  Iowa  State  College,  Ames, 

Iowa 

1950  ...  R.  Bernard  Fitzgerald,  U.  of  Kentucky,  Lex¬ 

ington,  Ky. 

Note:  At  the  time  Bernard  Fitzgerald  was 
at  the  U.  of  Texas,  Austin,  Texas. 

1951-1952  L.  Bruce  Jones,  Louisiana  State  University, 
Baton  Rouge,  Louisiana 
Note:  In  1951-52  school  year  the  first  Na¬ 
tional  Division  meetings  were  held,  with  plans 
for  a  National  Conference  in  1952  and  bien¬ 
nially  thereafter.  Division  meetings  to  be  held 
alternately  with  National  meetings. 

1953-1954  Clarence  Sawhill,  U.  of  California  at  Los  An¬ 
geles,  Los  Angeles,  California. 

1955-1956  Hugh  E.  McMillen,  U.  of  Colorado,  Boulder, 
Colorado 

Note:  All  National  meetings  have  been 
held  in  Chicago,  Illinois  to  date. 

1957-19^8  Frederick  Fennell,  Eastman  School  of  Music, 
U.  of  Rochester,  Rochester,  N.  Y. 


Conference 

First 

(12/22-23/41) 
University  &  College 
Band  Cond.  Conf. 
Second 

Third 

(1st  CBDNA  name- 
used) 

Fourth 

Fifth 

Sixth 


Seventh 

(1952) 


Eighth 

(1954) 

Ninth 

(1956) 


Tenth 

(1958) 
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CHOOSE 


the  ''Davenport 

a  coat  that  can  be 
worn  9  different  w 


The  9-way  “Davenport”  coat  provides  your  band 
with  appropriate  style  for  every  occasion  — 
conservative  smartness  for  the  concert  auditorium  stage 
—brilliant  dressiness  for  parading  on  the  football  field. 

Choose  vour  own  special  colors  and  fabrics  — 
and  if  you  desire,  add  a  one-sided  or  reversible 
shield  of  your  preference. 


See  your  local  Ostwald  rep¬ 
resentative  for  ^idance  in 
selecting  styles,  faorics,  colors, 
accessories  for  your  new  uni-i 
forms.  Ostwald  gives  custom¬ 
tailoring  attention  to  every  de¬ 
tail  of  your  order.  Delivery! 
promises— confirmed  in  writing 
-are  dependable.  Phone  or 
write  for  free  booklet  "Fund 
Raising  Ideas." 


Moreh.  1957 


Plfttse  Mention  THE  SCHOOL  Mt'SlCt .4\  when  antwering  advertuements 


Outstanding  Publications 


method 


BAND  READER 

Elvin  L.  Freeman 
and  Maurice  C.  Whitney 


The  Bond  Reader  provides  elementary  material  to  augment  the  study  of  any 
elementary  method.  All  exercises  and  melodies  are  original,  designed  to 
meet  the  immediate  vocabulary  of  the  student.  (Twelve  units  emphasizing 
hormonized  as  well  as  unison  exercises  and  many  solos  for  all  instruments 
with  piano  accompaniment.)  Complete  instrumentation. 


concert 

V 


BANC^ 


MARY  MARTINIS 
'^PETER  PAN  OVERTURE'' 

Arr.  by  Walter  Beeler 

HOOPLA  •  John  Morrissey. 

Solo  for  flute  or  piccolo  with  bond  occomponiment. 

SONG  FOR  TROMBONE  •  John  Morrissey. 

Solo  for  trombone  or  bott  clef  baritone  with  bond  accompaniment. 

SCARF  DANCE  *  Chominode  — Long. 

WE  THE  PEOPLE  •  Concert  Grand  March  •  Bradley  — Long. 


STRING  ORCHESTRA 


MELODYTIME  *  Long,  Long  Ago,  Sweet  and  Low,  My  Bonnie,  In  the  » 
Gloaming  and  others.  iK 

MORE  MELODYTIME  *  To  a  Wild  Rose,  Beautiful  Dreamer,  Oh,  ^ 
Susanna,  The  Lost  Chord  and  others.  « 

Both  publications  compiled  and  arranged  by  Michael  Edwords  for  violin  choir  (lit  w 
position)  and  up  to  full  string  orchestra.  Published  for:  Violin  A,  B,  C,  D,  Viola, 
Cello,  Siring  Boss  and  Teacher's  Score  (piano  conductor). 

POPULAR  SONGS  FOR  STRING  ORCHESTRA  •  Tenderly, 
Carolina  Moon,  Garden  in  the  Rain,  Anniversary  Waltz  and  others. 

Arranged  by  Normon  Sobor.  Published  for  Violin  A,  B,  C,  Viola,  Cello,  Siring  Bass 
and  Teocher's  Score  (piano  conductor). 


CHORAL 


NORMAN  LUBOFF  and  his  famous  Columbia  Recording  Choir 
presents  a  new  series  of  Choral  Works: 


Ns.  U2!  -TO  AN  ANCIENT  PICTUIE-SSATI 
Ns.  MIS*  -POOA  LONESOME  COWIOT-TTII 
Ns.  SA28**-All  THAOUCH  THE  NICHT-SATI 
(Opt.  hsrp  ond  slii.  [sr  fists]  Acc.) 

Ns.  S616  -CHKISTMAS  EVE-SSATTII 


Ns.  U27  -EZEKIEL  SAW  OE  WHEEL-SSATTII 
Ns.  MU*  -DONEY  CAL-TTII  (ssis  vsics) 

Ns.  S4»**-G0  TO  SLEEPY-SATTII 
(Opt.  hsrp  ond  vin.  [sr  fists]  Acc.) 

Ns.  Z70J-OH  MY  LOVE-SSAA  • 


*As  recorded  in  "SONGS  OF  THE  WEST'‘-Columbia  CL657 
**As  recorded  in  "SVYEET  DREAMS"-Columbia  CL62S2 


methods 


PERCUSSION  — Beginning  Snare  Drum  Method  by  PAUL  PRICE. 

TROMBONE  or  Bass  Clef  Baritone -The  ERNEST  S.  WILLIAMS 
Method  for  Trombone  or  Bass  Clef  Baritone  edited  by  Roger  M.  Smith. 

CORNET  (Trumpet)  or  Treble  Clef  Baritone— The  ERNEST  S. 
WILLIAMS  Method  for  Cornet  (Trumpet)  or  Treble  Clef  Baritone. 

VIOLIN  —  Progressive  Graded  Technics  for  Violin  by  PAVEL  L. 
BYTOVETSKI.  4- _ f 

I  SEND  FOR  SAMPLE  LITERATURE  I 


EDWIlSr 


MORRIS 


COMRAIST  Y 


(CouthmeJ  from  pitge  12) 

Idrs)  to  the  Secretary-Treasurer. 

The  photo  of  the  CBDNA  taktn  at 
the  recent  Chicago  mc-eting  may  still 
be  ordered  by  those  interested.  The 
cost  is  Si. 00  for  the  8x  10  size.  Send 
your  ret)uest  with  payment  enclosed 
to  Lou  Bryk  &  Associates,  1422  W. 
Irving  Park  Rd.,  Chicago  15,  Illinois. 

Note:  The  1956  National  meeting 
is  planned  to  be  held  on  the  Campus 
of  the  University  of  Illinois,  Urbana, 
Illinois,  to  honor  the  Dean  of  College 
Band  Directors,  Austin  A.  Harding, 
Emeritus  Dirc-ctor  of  Bands,  U  of 
Illinois;  Honorary  Life  President  of 
the  College  Band  Directors  National 
Ass’n. 


J.  M.  Grolimund,  president  of  H.  &  A. 
Selmer,  Inc.,  Elkhart,  Indiana,  (left)  re¬ 
ceives  a  gift  from  the  compony's  Paris 
ofRIiote  marking  Grolimund's  25th  anni¬ 
versary  with  the  American  company. 
Presenting  the  gift  is  John  M.  Brodheod, 
Selmer  vice  president  and  treasurer,  at 
a  dinner  marking  both  Grolimund's  an¬ 
niversary  and  the  climax  of  Selmer's 
annual  sales  meeting. 


B&H  Acquires  Arrow 

Music  Press  Publications 


With  some  few  exceptions  the  list 
of  works  comprising  the  important 
ARROW  MUSIC  PRESS  Catalog  has 
bc*en  acquired  by  BOOSEY  AND 
HAWKES  INC. 

This  constitutes  an  important  addi¬ 
tion  to  the  American  works  already 
included  in  the  BOOSEY  AND 
HAWKES  Catalog.  An  up  to  d.ite 
listing  is  in  active  preparation  and  will 
shortly  be  made  available  to  the  pro¬ 
fession  and  trade. 

Inquiries  pertaining  to  performani  es 
of  Arrow  Press  symphonic  notes 
should  be  addressed  to  the  Symphonic 
and  Opera  Department  of  Brose)'  and 
Hawkes  at  30  West  57th  Street,  New 
York  19,  N.Y. 
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The  man  with  a  Martin 

has  this  important  advantage . . . 

His  tone  carries. 

Ifs  a  full-bodied,  third  dimensional  tone 

that  cuts  through,  even  with  brasses  wide  open. 

A  full,  resonant  tone 

when  throttled  down  to  a  whisper,  too. 

The  secret  of  this 


ontrollable  power 


is  in  the  acoustical  design 

of  the  instrument  itself.  An  equally  important 

factor  is  the  Martin  method  of  construction. 

The  body  is  of  uniform  temper. .  .with  no  hard  or  soft  spots, 
no  thick  or  thin  sections  to  dull  tone 
and  make  registers  uneven. 

Play  a  Martin  just  a  few  days, 

and  you'll  know  why  so  many  lead  saxophonists, 

in  particular, 

have  switched  to  Martin — 

the  saxophone  with  the  new  sound!  ^ 
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THE  MOST  CONVENIENT 


MUTE  EVER  OESIGNEO! 


NKW  8BI.MBR 

RexhMute 

it's  a  it's  a 

STRAIGHT  MUTE  CUP  MUTE 

ALL  LH  OHB! 


OtoproNii  fliotr  intfalM  m  Trymp^t  Mi 

Yes— a  combination  of  straight  and  cup 
mutes  all  in  one  handy  unit!  The  only 
mute  you'll  need  for  most  jobs.  Takes 
but  a  second  to  switch  from  cup  to 
straight,  and  back  again,  with  only  a 
simple  twist  of  the  wrist.  You  don’t 
even  have  to  lower  your  horn  from 
playing  position  to  make  the  change! 
Precision  made  of  hand-spun  alumi¬ 
num;  cup  lined  with  red  flocking. 


Cutaway  view 
shows  the  simple 
slide  and  lock 
mechanism  that 
holds  mute  in  cup 
position  with  just  o 
slight  turn  of  the 
wrist.  Spring 
looded  for  auto¬ 
matic  switch  to 
straight. 


ON  SALE  AT  RITTER  MUSIC  STORES 


A.  $elmer  inc. 

ELKHART,  INDIANA 


The  Brass; 
UJorkshop 


By  B.  H.  Walker 


Polishing  for  Contest 

Here  it  is  March  and  time  for  our 
brass  solo  and  ensemble  players  to  put 
the  finishing  touches  on  their  selec¬ 
tions  for  the  competition-festivals 
which  will  be  held  all  over  the  countr)- 
during  this  month. 

Your  Embouchure 

How  IS  your  tone  c]uality.^  Your 
endurance.^  Your  general  lip  control.^ 
Does  your  lip  tire  easily  and  become 
numb  making  high  notes  difficult.^  If 
so,  you  must  meet  the  challenge  w'ith 
a  gradual  process  of  building  lip  flexi¬ 
bility  and  endurance  through  several 
wc-c-ks  or  several  days,  as  the  case  may 
be,  of  routine  daily  practice  on  the 
right  things  in  the  right  way  and  in 
the  right  amount.  If  you  haven’t  read 
my  last  month’s  column  on  correct 
practice,  telling  how,  when  and  how 
much,  be  sure  to  read,  study  and  start 
putting  it  into  practice  now. 

Your  daily  routine  should  begin 
with  extremely  soft  playing  of  long, 
sustained  tonc-s  on  the  tones  of  the 
various  scales  ranging  from  low  F 
(concert)  up  to  the  limit  of  your 
easy  playing  range.  These  scales  should 
include  at  least  the  following:  (all 
concert)  F,  G,  A-flat,  B-flat,  C,  D-flat, 
E-flat,  and  F  two  octaves.  Begin  with 
the  lowc-st  scale  and  study  one  scale- 
each  wc-ek,  if  time  permits.  If  not. 
study  one  scale  evei^-  day  or  two.  After 
holding  each  tone  as  softly  as  possible 
for  30  counts  each  all  the  way  up  the 
scale,  go  down  the  scale  swelling  each 
tone  and  diminishing  it  with  a  6  count 
swell  and  a  12  count  diminish.  Next 
play  the  scale  in  the  varicHis  rhythms, 
such  as  half  notes,  quarter  notes, 
eighth  notes,  sixtec-nth  notc-s,  etc.;  also 
use-  the  various  artiailations,  such  as 
slur,  detached,  staccato,  legato,  etc. 

Next,  find  some  good  lip  slurs  in 
your  method  book.  Start  with  the  small 
interval  slurs  and  progress  to  the  more 
extranc-ous  intervals  as  your  lip  begins 
to  get  w’armed  up  and  more  supple. 
At  the  end  of  the  practice  on  slurs,  the 
octaves  should  be  studied  with  careful 
attention  to  moving  the  muscles  of  the 
face  and  raising  the  back  of  the  tongue, 
pivoting  the  mouthpiece,  changing  the 
direction  of  the  stream  of  breath  as 


Sofid  all  quattioni  diroct  la  t.  H.  Wolkor, 
Oiroctor  m  Mink,  Goffnay  High  School, 
Ooffnoy,  South  Cevolina. 


the  lips  contract  and  relax  for  the 
various  slurred  intervals.  Excellent 
studies  for  lip  slurs  may  be  found  in 
Stacey's  Successful  Studies  for  Trom¬ 
bone,  Book  I  (I  have  never  seen  one 
finer)  published  by  Carl  Fischer 
(formerly  a  Fillmore  publication), 
(Turn  to  page  18) 


llbn; 


lonirr  band  iNsirNmonlM  Minr«‘  I1III3 

No  finer  Bond  Instruments  ore 
mode.  For  design,  attractive  op 
peoronce,  perfection  of  tone,  tune, 
and  intonation,  YORK  has  no  peer. 
Demand  the  finest.  Get  it  with 
YORK.  Ask  for  YORK  at  your  mus¬ 
ic  dealer  today,  or  write  to: 


CARL  FISCHER 

MUSICAL  INSTRUMENT  CO.,  m 

105  East  16th  Street,  New  York  3,  N.  Y. 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trembena 
or  VelvM 
With  Dreeper 


Yomr  MmJc  Oeirfar 
wai  Supply  re* 
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iASY  TO  BLOW  •  EASY  TO  HANDLE 

EiAFAYETTE 


Band  Instruments  .  Made  in  France  by  COUESNON 


Lafayette  Brass  is  THE  outstanding  value  in  the  band  instrument  field.  Priced 
at  the  student  level  but  truly  professional  in  brilliant  tone,  superb  intonation 
and  playing  ease  in  all  registers.  You  aren’t  compromising  quality  for  price 
when  you  equip  with  Lafayettes.  You’re  getting  EVERYTHING! 

Made  by  the  famous  French  manufacturers,  Couesnon  &  Cie.,  all  Lafayette 
band  instruments  carry  a  written  Gretscb  guarantee.  Prices  include  tax. 


UFAYETTE  t-k  TIUMFET.  Graceful  lines 
and  tonal  quality  usually  found  only 
at  a  higher  price.  Modernistic  braces 
and  finger  hook;  fast  action,  short- 
travel  large  calibre  nickel  silver  valves. 

Gold  lacquered.  PX222S . $75.00 

(case  $15.00  extra) 


UFAYETTE  l-b  THOAWONE.  Excellent 
tone  and  playing  qualiUes.  Medium 
bore,  all-purpose  instrument.  Fine  in¬ 
tonation  in  alt  positions.  Nickel-silver 
slide  stockings,  hand-ground  for  fast, 
smooth  action;  7'  bell.  Gold  lac¬ 
quered.  PX2230 . Each  $81.00 

(case  $27.00 


UFAYETTE  UFtl6HT  ll-k  IASS.  Perfect 
in  intonation  thru  entire  register.  Easy 
to  carry  and  play,  thanks  to  perfect 
balance.  1614'  bell;  weighs  1414  lbs. 
Gold  lacquered.  PX2260 . $350.(M 


UFAYETTE  l-k  CORNET.  Compact,  easy 
blowing.  Hand-ground,  perfectly  fit¬ 
ting  nickel  silver  valves.  Short  piston 
travel  gives  fast  action.  Modernistic 
bracing  and  finger  hook.  Gold  lac¬ 
quered.  PX2220 . Each  $75.00 

(case  $15.00  extra) 


UFAYETTE  lELL-FRONT  l-b  lARITONE. 
Remarkable  tonal  power  and  mellow¬ 
ness.  II'  bell.  Smooth-action,  hand- 
ground  nickel  silver  valves.  Gold  lac¬ 
quered.  PX2248 . Each  $185.00 


LAFAYETTE  lELL-FRONT  E-b  ALTO.  Well- 
balanced,  accurately  tuned.  Rich,  true, 
fuU  tonal  qualities.  8'  bell.  Gold  lac¬ 
quered.  Nickel  silver  valves. 

PX2238 . $135.0( 
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TALENT  TEST  RENTAL  PLAN; 


Without  obligaUon,  send  detaUs  of  Gretsch  Talent  Test  Rental 

Plan  and  facU  on  how  I  can  get  the  most  (or  my  school  with 


GRETSCH 

The  FIED.  METSCH  Mfg.  Co. 
OOrwoy,  Iklynll.N.  Y. 
Hno  musical  Instruments 
since  1883 


Lafayette  Band  Instruments. 
Name . 


Address . 


City . 

My  Dealer’s  Name 


I 

;J 


f  Contmued  from  page  16) 

Ctmera's  Elementary  Guide  for  '■  rom- 
bone  and  Baritone,  published  b)  Jaro- 
siav  Cimera,  819  Home  Avenue,  Oak 
Park,  Illinois,  or  Cimera' s  Daily  Rou¬ 
tine  for  Trombone  and  Baritone  (yevj 
advanced),  Cimera-Hotey  Trombom 
and  Baritone  Method,  Book  I,  pub¬ 
lished  by  Belwin  (page  of  routine  slurs 
near  the  end  of  the  book).  For  1  rench 
Horn,  excellent  slurs  may  be  loimd 
on  page  43  in  the  Pottag-Hovey 
Method  for  French  Horn,  Book  I,  pub-  ' 
lished  by  Belwin  or  in  numerous  other 
methods.  For  cornet,  I  would  recom¬ 
mend  such  slurs  as  those  found  in 
Ernest  Williams’  Complete  Method 
published  by  Edwin  H.  Morris  and 
Company  or  Arban’s  Complete 
Method.  For  bass,  I  recommend  the  I 
slurs  in  the  Cimera-Kuhn  Baa  i 
Method,  Books  I  and  II,  published  by  | 
Belwin,  and  Foundation  to  Bass  Play-  j 
ing  by  Bell,  published  by  Carl  Fischer. 

Cultivate  your  endurance  daily  with 
the  playing  of  song  materials  for  " 
which  the  source  is  unlimited.  To  men¬ 
tion  one.  The  Gospel  Hour,  published 
by  Schmidt,  may  be  played  as  solos, 
duets,  trios,  quartets  or  with  full 
band.  Such  slow  songs,  played  legato 
and  played  softly,  is  one  of  the  most 
pleasant  and  most  effective  ways  of 
developing  tone,  flexibility  and  en¬ 
durance.  Try  spending  at  least  30 
minutes  each  day  on  long  tones,  swells, 
scales,  slurs  and  songs  to  get  your 
embouchure  so  it  will  respond  in  an 
expressive  manner  when  you  play  for 
the  judge. 

Expressive  Style 

Select  a  solo  or  ensemble  which  is 
not  too  difficult  technically  but  which 
is  interesting  musically  and  strong  in 
melody,  as  well  as  in  rhythm.  Then  set 
about  to  make  your  music  say  some¬ 
thing,  not  merely  just  pour  out  an 
endless  stream  of  meaningless  notes. 

The  slow  movement  is  generally 
played  in  a  smooth,  legato  manner,  es¬ 
pecially  if  the  movement  is  marked  in 
such  tempos  as  ’’andante”,  largo”, 
’’lento,”  "cantabile”,  etc.  Usually  the 
rule  is,  in  general,  slur  where  it  is  | 
written  slur,  and  soft  tongue  with  ”da”  ^ 
without  letting  the  tone  break  every-  j 
where  else  within  the  phrase,  unless  ! 
the  music  specifically  indicates  a  de-  • 
tached  style  by  means  of  dots,  accent 
marks  or  in  other  ways.  Divide  the  , 
movement  into  phrases  by  use  of  com-  8 
mas  and  practice  the  movement  phrase  < 
by  phrase.  Watch  the  release  of  the  i 
last  note  in  each  phrase  and  release  i 
with  an  "ah”  sound  produced  by  breath 
release  and  not  by  a  tongue  rek-asc. 

(Turn  to  page  47 ) 
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Solo  Suggestions  for 
Alto  &  Boss  Clarinet 

I'hc  alto  and  bass  clarinet  repertoire 
could  certainly  use  a  shot  in  the  arm. 
Materials  are  needed  in  the  easy  and 
medium  ranges.  With  more  and  more 
students  on  better  instruments  the  time 
has  come  to  step  up  solo  production 
for  these  lower  reeds.  Good  arrange¬ 
ments  and  solos,  especially  written  for 
the  instruments,  are  sorely  needed. 

ALTO  CLARINET 

Grades  1-2 

Einsame  Blumen  .  .  .  Schumann  .  .  . 
Jack  Spratt 

Choral  Varie  .  .  .  D’Indy  .  .  .  Elkan- 
Vogel 
Grades  3-4 

Melancholy  .  .  .  Whitney  .  .  .  Jack 
Spratt 

Scene  &  Air  .  .  .  Bergson  .  .  .  Carl 
Fischer,  Cundy-Bc-ttoney 


By  David  Kaplan 


Send  all  quostioat  dlroct  to  David 
Kaplan,  Instructor  of  Woodwind  Inttrw 
monts.  West  Toxot  State  College,  Can¬ 
yon,  Texas. 


Sonatine  .  .  .  Winsloe  .  .  .  Belwin 
Adagio  from  Concerto  .  .  .  Mozart  .  . 

Cundy-Bettoney 
Grades  3-fi 

Sonata  . .  .  Creston  . .  .  Weaner-Levant. 
Independent 

Jota  Argonesa  .  .  .  Hoffman  . .  .  Boosey 
&  Hawkes 

Darkwood  .  .  .  Bennett  .  .  .  Carl 
Fischer 

Praeludium  .  .  .  Schmutz  .  .  .  C.arl 
Fischer 

BASS  CLARINET 

Grades  1-2 

Aria  Cantando  .  .  .  Hovey  (Leonard) 
.  .  .  Belwin 

Solo  Semplice  .  .  .  Hovey  (Leonard) 
.  .  .  Belwin 


Valse  Grazioso  .  .  .  Hovey  (Let  .iard) 

.  .  .  Belwin 

Meditation  .  .  .  Rocreto  .  .  .  Voli,wein 
Grades  3-4 

Recitative  &  Slow  Dance  .  .  .  Fiullips 
.  .  .  AMP 

Sonatine  .  .  .  Winsloe  .  .  .  Belwin 
Sonata  in  Gm  .  .  .  Eccles  .  .  .  Belwin 
The  Clown  .  .  .  Kesnar  .  .  .  (  iindy- 
Bettoney 

In  Ancient  Style  .  .  .  Rathaus  .  .  . 

Belw'in 
Grades  3-6 

Ballade  .  .  .  Bozza  .  .  .  Andraud 
Andante  &  Allegro  .  .  .  Desportes  . . . 
Andraud 

Rondino  .  .  .  Schmutz  .  .  .  Cundy- 
Bettoney 

1st  Fantasy  .  .  .  Marty  .  .  .  Cundy- 
Bettoney  or  Andraud 

Solo  Suggestions  for  | 
Tenor  Sox  | 

If  we  have  "hollered"  for  more  and  ] 
better  materials  for  alto  and  bass  clar-  | 
inet  then  the  cry  must  be  even  louder  | 
when  discussing  the  tenor  sax.  For 
though  the  bass  and  alto  clarinet  liter¬ 
ature  is  indeed  scant,  the  solo  reper¬ 
toire  for  tenor  hardly  exists.  The  tenor 
must  play  solos  borrowed  from  the 
alto  sax  and  clarinet  or  else  some  non- 

(Turtt  to  page  32) 


HOW  TO  TAKE  A  BIG  STEP  FORWARD 
WITH  LiniE  AOVANCE  IN  COST 


FLUTE  and 
PICCOLO 

No  wonder  school  musicians  prize  a 
Cundy*Bettoney  Columbia  model. 
Famous  for  accuracy  of  scale,  tonal 
beauty  and  playing  ease... yet  so  mod¬ 
erately  priced!  Flute  features  sturdy 
ribbed  construction.  Both  have  sterling 
silver  lip  plate  and  keys,  plus  outstand¬ 
ing  extras  found  only  in  the  most 
expensive  models. 


Write  for  literature  today! 

CundyBETTONEY 

HYDE  PARK  36,  BOSTON,  MASS. 


*Ckoose  a  Cundy-Bettoney 
Columbia  Model 


CURINET 

A  happy  combination  of  beautiful  con-  ^ 
struction,  professional  playing  quali¬ 
ties  and  practical  pricing!  Ideal  for 
the  advanced  student.  Features  include 
Griplocked  spring  posts,  Bellcut  tone 
holes  and  fully  guarantee  solid  nickel 
silver  keys.  Made  of  finest  grade,  care¬ 
fully  seasoned  Grenadilla. 


Cundy-BETTONEY  is  America’s  oldest,  largest  and  most  reliable  manufacturer  of  Clarinets,  Flutes  and  Piccolos. 
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brute 

strength 


III  Like  you,  wc  prracli 

g that  a  clarinft  should 
be  handled  with  utmost 
care.  But  we've  loni;  ago 
learned  not  to  expect 
Particularly  with  young- 
sters.  That’s  why,  at  stress 
|K)ints,  a  Booscy  &  Hawkes  clarinet's 
delicately  balanced  key  mechanism  pivots 
on  double  Iwk  jx)sts.  Brute  strength  where 
it’s  needed  most.  Features  like  this,  together 
with  power-forged  nickel  silver  keys,  explain 
why  more  musicians  buy  Edgwarc  than 
any  other  wood  clarinet  in  the  world. 


cracks  are 
outlawed 


bright  as 

a  dollar 


Joints  of  a  Boosey  & 
Hawkes  Edgware,  the  grenadilla 
ISi  wood  clarinet,  are  metal 

capix-d  as  shown  in  the  above  view. 
Moisture  can’t  seep  into  the  end  grain  with 
this  protection.  So  a  condition 
that  often  leads  to.cracking  is  prevented 
right  at  the  start! 


Edgware,  the  grenadilla  wood  clarinet  that’s  vir¬ 
tually  crackproof,  has  keys  that  are  exceptionally 
serviceable.  There  are  no  sand  cast  keys  .  .  .  Evny 
Edgware  key  is  power-forged  nickel  silver!  ,\nd, 
what’s  more,  the  entire  key  mechanism  is  NICKEL 
PL.'XTED  to  stay  sparkling  bright. 


As  low  as  $129.50  (Boosey  &  Hawkes  Edgware) 
grenadilla  wood,  complete  with  case. 

Write  today  for  free  brochure  No.  10  on 
world’s  most  popular  clarinets. 

For  free  literature  on  Boosey  &  Hawkes  clarinets, 
write  C.  Bruno  &  Son,  Inc.,  460  West  34th  Street, 

New  York,  or  1100  Broodway,  Son  Antonio,  Texas. 

In  Canada;  Boosey  &  Hawkes  Ltd.,  Toronto 
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What  The 

American  Bandmasters  Association 
Means  To  Me 


By  Colonel  George  Sallade  Howard 
BM,  AB,  MM,  MA,  Mus.  D. 


It  was  with  a  feeling  of  awe  and 
fascination  that  I  attended  my  first 
ABA  Convention  in  1936.  Listening 
to  the  opinions  and  views  expressed  by 
such  men  as  Dr.  Edwin  Franko  Gold¬ 
man;  Arthur  Pryor;  Ernest  Williams; 
Dr.  Austin  Harding;  Glenn  Bainum; 
Frank  Simon;  Harold  Bachman;  Henry 
Fillmore;  Howard  Bronson ;  Karl 
King;  plus  countless  others,  was  a  most 
rewarding  and  gratifying  experience. 
It  took  me  into  a  realm  of  wishful 
thinking  and  opened  the  door  to  a 
new  world,  one  which  might  be  en¬ 
tered  by  following  the  example  and 
studying  the  ideals  of  these  musical 
giants  of  the  band  held. 

Since  that  time,  the  American  Band¬ 
masters  Association  has  acted  as  an 
inspiration  to  me  and  the  men  who 
have  comprised  its  membership  have 
bc-en  a  constant  incentive  toward 
furthering  personal  achievement.  1 
have  now  been  a  member  of  this 
organization  for  twenty  years  and  must 
say  that  my  respect  for  this  body  of 
men  grows  with  each  passing  year. 
Although  many  of  the  early  members 
of  the  group  have  met  their  demise, 
each  has  left  an  indelible  mark  on  the 
Association. 

The  American  Bandmasters  Assoc  ia¬ 
tion,  is  without  doubt,  the  most  in¬ 
fluential,  organized  body  of  men  in 
the  musical  world  today.  It  draws  its 
membership  from  among  the  "Number 
One”  men  of  all  musical  organizations. 
It  has  no  selfish  goal  and  no  axe  to 
grind  other  than  the  advancement  of 
musical  culture  through  the  band  field. 

To  be  elected  to  membership  in 
this  organization  is  one  of  the  highc-st 
honors  that  can  be  accorded  any  band¬ 
master.  To  be  elected  to  its  Presidency 
carries  grave  responsibilities  and  to 
walk  in  the  footsteps  of  those  who 
have  previously  held  that  office  makes 
one  feel  very  humble,  but  nevertheless 
proud  and  sincerely  happy.  The  asso¬ 
ciations  with  one’s  fellow  members 
spurs  one  ever  onward  but  it  is  the 
sum  total  of  the  influences  and  ideals 
of  present  and  past  members  of  the 
Association  that  creates  the  real  pur¬ 
pose  of  the  organization  and  mak<  s 
the  American  Bandmasters  Associatic'o 
mean  so  much  to  all  of  us. 


President,  American  Bandmasters  Association 
Conductor,  The  United  States  Air  Force  Band 
Chief,  Blinds  &  Af//.f/V,  United  States  Air  Force 


GLOBE  GIRDLING  PRESIDENT  .  .  .  "During  tha  post  twelva  yaors  I  hova  had  tha  privilage 
of  carrying  tha  idaalt  of  tha  Amarican  Bondmattan  Attociation  into  44  countriat  on  four 
continanH.  I  have  travalad  by  dog  slad  in  tha  frozan  raochas  of  tha  far  north;  by  ship  and 
piano  acrou  ocoani;  by  jot  and  halicoptor  in  Europa  and  Asia,  and  by  comalback  in  Africa. 
Tharo  ora  still  many  countries  to  be  visited  and  many  missions  to  be  performed  but  ragord- 
lau  of  where  my  travels  may  taka  me,  tha  idaalt  sat  up  by  the  Association  and  tha  inspiration 
it  hat  provided  shall  be  the  guiding  light  behind  those  miuiont." 
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“Measured  Rhythm  In  Music” 


T* 


“  The  article  "Put  Your  Foot  Between 

iYour  Ears”  by  Byron  Miller,  published 
in  the  January  1957  issue  of  the 
SCHOOL  MUSICIAN  Struck  a  responsive 
chord  as  it  pertains  to  one  phase  of 
teaching  in  which  1  have  had  a  par¬ 
ticular  interest  for  the  past  28  years. 

You  are  probably  personally  ac¬ 
quainted  with  Mr.  Frank  Mancini  of 
Modesto,  California,  presently  retired, 
who  was  instrumental  supervisor  and 
band  and  orchestra  director  for  the 
Modesto  City  Schools  from  1921  to 
1951.  Mr.  Mancini  is  a  member  of 
the  American  Bandmasters  Association 
and  1  know  quite  well  acquainted  with 
your  father,  Mr.  A.  R.  McAllister.  The 
Modesto  High  School  Band  was  for¬ 
tunate  enough  to  participate  in  the 
finals  of  the  National  Band  Contest 
along  with  the  famous  Joliet  Band 
back  in  the  days  of  1927,  ’28  and  ’29 
when  closely  called  contests  were  held 
and  each  band  was  given  its  individual 
reward  right  up  to  the  top  "number 
one”  band  of  the  nation.  The  results 
during  these  three  years  showed  the 

S  Modesto  High  School  Band,  under 
the  direction  of  Mr.  Mancini,  as 
among  the  finest  in  the  country,  as 
^  twice  it  received  third  place  and  in 
j  1929 — second  place.  Your  attention  is 
I  directed  to  the  background  surround- 

ting  the  use  and  development  of  ideas 
presented  in  this  article,  as  any  idea 
or  system  brought  forth  must  be 
proved  as  reliable  and  workable,  not 
.  just  a  theory — you  might  say  it  must 
be  "tested-by-fire.” 

The  writer  fits  into  this  particular 
situation  as  a  student  of  Mr.  Mancini, 
with  many  years  experience  in  direct¬ 
ing  bands  and  orchestras  in  ele¬ 
mentary,  junior  high  and  high  school. 
I  and  is  currently  assistant  director  of 
"  the  Modesto  Band,  Inc. 

Mr.  Mancini  is  still  active  in  com- 
i  munity  music,  being  director  of  the 
?  Modesto  Band,  Inc.  and  the  Modesto 
Symphony  Orchestra,  Inc.,  as  well  as 
,  being  in  great  demand  as  guest  con¬ 

i 


By  Harold  H.  Bartlett 


ductor  and  adjudicator  all  over  the 
Pacific  Coast.  In  the  early  1920’s,  Mr. 
Mancini  brought  to  the  school  field 
his  training  and  experience  of  years 
of  professional  playing.  He  soon 
searched  for  means  of  transmitting  his 
professional  ideas  of  performance  to 
students  who  had  only  a  limited  time 
for  study  and  practice,  and  too  few 
years  to  develop  their  talent  and  skills. 
In  those  early  years,  one  man,  work¬ 
ing  alone  had  to  teach  all  of  the  be¬ 
ginners,  junior  band  and  advanced 
band.  Hardly  any  students  took  pri¬ 
vate  Ic-ssons,  so  everything  had  to  be 
done  during  class  time.  One  of  the 
major  problems  was  how  to  get  across 
the  idea  of  playing  rhythms  correctly 
with  students  doing  their  own  thinking 
which  would  enable  them  to  figure 
out  for  themselves  the  correct  count¬ 
ing  when  practicing  alone,  as  well  as 
saving  the  director  the  endless  repeti¬ 
tion  of  so  called  "rote  teaching.”  To 
satisfy  a  professional  standard,  these 
rhythms  had  to  be  played  exactly  and 
scientifically — not  just  an  approxima¬ 
tion.  Over  a  period  of  time  a  series  of 
diagrams  were  developed  by  Mr.  Man¬ 
cini,  the  ideas  for  such  being  based 
on  teachings  that  he  had  received  from 
famous  teachers  in  the  conservatories 
of  Italy.  The  culmination  of  years  of 
experimentation  resulted  in  the  publi¬ 
cation  in  1941  of  the  "Mancini-Bart- 
lett  Chart  for  Measured  Rhythm  in 
Music”  as  presented  in  the  "Band 
Training”  book,  an  elementary  class 
method  for  band  by  Mancini-Bartlett 
published  by  the  Modesto  Music  Store, 
Modesto,  Calif. 

The  basis  of  "Measured  Rhythm  in 
Music”  is  the  correct  use  of  the  foot, 
not  in  just  beating  time,  but  the  scien¬ 
tific  measurement  of  rhythm.  If  the 
foot  works  correctly  and  the  physical 
response  of  wind,  embrouchure  and 
tongue  match,  then  the  result  is  cor¬ 
rect  because  the  mind  so  dictates.  The 
use  of  the  foot  in  the  proper  manner 
is  definitely  a  teaching  technique,  not 


an  end  in  itself  and  is  something  that 
is  not  necessary  to  use  once  a  student 
has  developed  the  proper  mental  set 
and  can  feel  and  play  the  rhythms  ac¬ 
curately  and  musically.  Nevertheless, 
we  often  use  the  rhythm  diagrams  as 
a  means  of  review  and  working  out 
"trouble  spots”,  even  in  advanced 
band.  In  fact,  rhythm  studies  on  dif¬ 
ferent  chords  arc  generally  used  for 
the  warm-up  period  at  the  beginning 
of  each  band  rehearsal. 

We  certainly  agree  whole  heartedly 
with  Mr.  Miller,  particularly  in  the 
first  four  paragraphs  of  his  outline, 
emphasizing  the  importance  of  stop¬ 
ping  at  each  point  of  the  beat  both 
Down  and  Up  when  playing  in  2/4, 
3/4,  4/4  and  cut-time.  Sections  in  the 
"Band  Training”  Book  use  special 
material  for  the  teaching  of  the  many 
varities  of  eighth  rests  followed  by 
eighth  notes,  etc.  We  believe  that  one 
of  the  most  important  things  to  watch 
for,  is  to  guard  against  letting  the  foot 
jump  away  from  the  floor.  Also  the 
Up-Beat  must  be  thought  of  as  a  stop¬ 
ping  point,  just  the  same  as  the  Down- 
Beat,  as  it  is  a  half-count  and  should 
take  up  just  as  much  time  as  the 
Down-Beat.  This  makes  it  possible  to 
have  a  systematic  follow  through  in 
the  method  of  instruction  so  when 
a  beginner  is  given  a  sound  founda¬ 
tion  for  the  basic  rhythmic  groups,  the 
explanation  regarding  any  variety  of 
more  intricate  rhythms  can  be  based  on 
this  same  foundation.  Once  the  cor¬ 
rect  mental  concepts  have  been  formed 
by  playing  slowly  and  fitting  the  rhy¬ 
thms  into  the  beat  '  properly,  the 
smoothing  out  process  with  the  proper 
impulse  on  the  Down-Beat  can  be 
quickly  achieved. 

Starting  with  item  5  in  Mr.  Miller’s 
discussion,  agreement  can  certainly  be 
reached  regarding  the  final  result  and 
performance  to  be  desired  when  play¬ 
ing  THREE-TO-A-BEAT.  However,  it 

(Turn  to  page  f)2) 
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Piano  Experience  in  the 
Junior  High  School  Music  Class 


IS 


As  in  most  school  systems,  each 
student  at  Holmes  County  Training 
School  (Durant,  Mississippi)  is  re- 
c]uired  to  take  a  course  in  music  during 
each  of  the  first  two  years  of  his  junior 


Demonstrating  the  formation  of  o  chord. 


high  school  career.  This  course  is,  and 
of  necessity  must  be,  of  a  very  general 
nature.  There  are  several  reasons  for 
this.  Among  them  are: 

1 .  The  previous  musical  experiences 
of  the  students  vary  in  equality  and 
quantity. 

2.  There  are  varying  levels  of  abil¬ 
ity  and  areas  of  interest  in  the  junior 
high  school. 

.3.  This  w'ill  probably  be  the  last 
music  course  in  many  of  the  students' 
educational  careers;  hc-nce,  they  are 
given  an  over-all  view  of  the  whole 
musical  art  rather  than  concentrated 
study  in  a  limited  area. 

4.  The  class  serves  as  a  laboratory 
for  the  discovery  of  musical  talent; 
consequently,  many  opportunities  must 
be  provided  for  this  discovery. 

5.  The  broad  background  is  of 
great  value  to  the  student  to  further 
his  musical  study  in  high  school  or 
college. 


By  Ben  Bailey 


Just  where  does  the  piano  tit  into 
such  a  program.^  The  piano  is  one  of 
the  many  means  to  accomplish  the  gen¬ 
eral  and  specific  objectives  of  the 
course.  One  of  the  chief  purposes  of 
piano  experience  (We  prefer  to  call 
such  a  feature  "piano  exjxrrience"  or 
"acquaintance”  rather  than  piano  in¬ 
struction.  The  music  class  is  not  turned 
into  a  mass  piano  class.  The  two  are 
quite  different.  The  general  music  class 
still  retains  all  the  features  which  dis¬ 
tinguish  it  from  any  other  class  or 
musical  group.  The  piano  is  only  used 


Trying  out  ideoi  at  tho  piano  whilo 
othor  students  look  on. 


as  an  enrichme-nt.)  to  develop  the  abil¬ 
ity  to  use  the  piano  as  a  medium  for 
understanding  musical  structure  and  in 
the  acquisition  of  further  knowledge. 
There  is  no  attempt  to  produce  per¬ 
formers.  True,  that  skilled  perform¬ 
ance  is  to  be  desired;  but,  if  we  were 
to  place  great  emphasis  on  perform¬ 
ance  skills  and  techniques  our  very 
purpose  would  be  defeated.  The  rea¬ 
sons  for  piano  experience  in  our  junior 
high  school  music  classes  are: 


1.  The  piano  serves  as  an  aid  | 

for  understanding  musical  struiture  L 
through  visualization.  I 

2.  It  aids  in  the  development  of  ihe  5 

ear,  rhythmic  sense,  reading  ability,  ^ 
and  creativity.  i 

3.  Being  a  basic  instrument,  the  u 
piano  provides  a  background  for  stu-  I 
dents  who  are  or  who  will  beiome 
members  of  choral  organizations  or 
instrumental  groups. 

4.  Possible  talent  may  be  revealed 
and  can  be  provided  for  by  channel¬ 
ing  into  piano  classes  or  private 
lessons. 

3.  Students  enjoy  and  derive  satis¬ 
faction  from  being  able  to  translate 
musical  notation  into  sound  and  from 
being  able  to  play  simple  tunes.  They 
fc-el  that  they  have  made  a  tangible 
accomplishment. 

There  is  no  elaborate  plan  for  carry¬ 
ing  out  the  program.  The  piano  is 
merely  used  as  a  device  for  explaining 
theoretical  facts  as  they  are  encountered 
in  the  song  literature  used  in  the 


Explaining  tho  notation  of  o  molody 
before  it  it  played. 
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class.  For  example,  if  the  tonal  pattern, 
do  n.i  so,  occurs  in  a  song  we  are 
using  and  it  is  desired  to  make  a  teach¬ 
ing  [  oint  of  it,  the  pattern  is  isolated 
and  explained  as  being  the  first,  third, 
and  fifth  scale  degree  or  as  being  the 
tonic  triad  of  the  key  in  which  the  song 
is  written.  It  is  then  located  on  the 
students’  cardboard  keyboards  while 
$electc*d  students  have  the  opportunity 
to  play  it  on  the  classroom  piano.  Each 
new  fact  is  related  to  the  keyboard  in 
this  way.  This  enables  the  student  to 
better  understand  the  fact  and  he  is 
less  apt  to  forget  it.  This  is  true  be¬ 
cause  he  has  brought  into  play: 

1.  His  ear — he  has  heard  it  sung 
and  played. 

2.  His  eye — he  has  seen  it  in  nota¬ 
tion  and  on  the  keyboard. 

3.  His  touch — he  has  played  it  on 
the  keyboard  and  has  felt  it  in  his 
vocal  cords  as  he  sang  it.  He  has  tangi¬ 
ble  evidence  of  it. 

4.  His  mind — he  has  discussed  and 
explained  it. 

Needless  to  say  that  careful  plan¬ 
ning  is  required  and  notes  of  attain¬ 
ments  of  the  class  should  be  kept.  This 
prevents  the  presentation  of  a  fact  be¬ 
fore  the  class  has  had  sufficient  prep¬ 
aration  for  it  and  reminds  one  of  the 
accomplishments  already  made. 

Among  skills  to  be  developed  across 
the  junior  high  school  years  are: 

1.  The  ability  to  locate  white  and 
black  keys  by  name  and  to  associate 
them  with  their  staff  notation. 

2.  The  ability  to  form  half  steps, 
whole  steps,  and  other  intervals. 

3.  The  ability  to  construct  major 
and  minor  scales  by  pattern. 

4.  The  ability  to  build  triads.  (This 
is  just  one  step  from  making  accom¬ 
paniments  for  tunes.  The  student 
merely  needs  to  be  shown  how  to  use 
the  Alberti  or  some  other  pattern.) 

3.  The  ability  to  play  a  simple 
melody  with  a  chordal  accompaniment 
as  mentioned  above. 

6.  The  ability  to  accompany  class 
singing  on  the  piano  from  autoharp 
symbols  when  no  more  than  three 
chords  are  used. 

7.  The  ability  to  improvise  simple 
accompaniments  and  melodies  by  ear. 

8.  The  ability  to  create  simple  tunes 
at  the  piano. 

It  stands  to  reason  that  all  students 
will  not  make  the  same  attainments. 
Nor  are  they  expected  to.  Interests 
and  talents  vary.  The  more  talented 
pupils  may  accomplish  all  of  the  above- 
skills  and  more;  the  least  talented  may 
attain  no  more  than  the  construction 
of  the-  major  scale.  How-ever,  any  skill 
accomplished  is  a  definite  sign  of  prog¬ 
ress  and  an  amount  of  understanding. 
Each  student  will  be  proud  of  w'hat- 
ever  he  can  do. 


Such  experience  in  the  general  music 
class  results  in: 

1 .  More  interested  pupils  and  better 
managed  classrooms. 

2.  Bc-tter  understanding  of  musical 
material. 

3.  Better  choral  and  band  perfor¬ 
mers. 

4.  More  intelligent  consumers  of 
music. 

3.  Greater  demand  for  piano  study. 

6.  Better  music  readers  because  of 
pitch  and  interval  visualization. 

7.  More  students  electing  music  in 
the  senior  high  schools  and  college. 

EJiloi's  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
will  he  ptihlisbed  in  a  future  issue  of 
THF  SCHOOL  Mli.siciAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter,  EJitor  and  Publisher,  THE  school 
MUSICIAN.  4  East  Clinton  Street,  foliet, 
Illinois. 

The  End 

Keyboard  Experience  News 


■y  Marlon  S.  tgbart 
tkmarhon  Mwde  Confaran 
337  So,  Michigan  Ava. 
Chicago  4,  Illinois 


Columbia  University  has  ready  for 
release  a  moving  picture  "Keyboard 
Experiences  in  the  Classroom.”  This 
film  was  directed  by  Dr.  Robert  Pace, 
Associate  Professor  of  Music  Educa¬ 
tion,  Teachers  College.  It  was  pro¬ 
duced  by  the  Bureau  of  Publications  of 
Columbia  University  in  collaboration 
with  the  American  Music  Conference. 

The  film  shows  actual  classroom 
procedures  going  on  in  a  third  grade 
classroom  of  Scarsdale,  New  York. 
The  teaching  is  by  a  regular  classr(X)m 
teacher  with  a  very  limited  background 
in  music. 

The  objectives  of  the  film  are  to 
show'  the  nature  of  keyboard  experi¬ 
ence  and  the  procedures  and  materials 
involved.  It  illustrates  that  the  silent 
keyboard  can  give  children  a  sensory 
experience  with  the  fundamentals  of 
music,  such  as  intervals,  key  signatures, 
the  structure  of  scales,  etc.,  etc. 

Two  important  factors  are  illus¬ 
trated  in  the  film:  first,  that  a  class¬ 
room  teacher  CAN  make  use  of  key¬ 
board  experience,  and  second,  that 
keyboard  experience  relates  to  the 
total  music  program  of  the  elementary 
school. 

This  has  been  shown  to  music  spe¬ 
cialist  groups  and  to  methods  classes 
in  teacher-training  institutions  and  has 
proven  to  be  most  helpful  in  making 
this  program  more  realistic  in  the 


minds  of  those  in  attendance. 

One  of  the  most  interesting  inci¬ 
dents  in  the  making  of  the  film  is  that 
there  were  several  children  in  the 
classroom  that  were  very  uncertain 
singers,  so  the  classroom  situation  is 
very  natural.  Yet,  as  the  film  pro¬ 
gresses,  the  class  sings  more  and  more 
on  pitch. 

This  is  an  excellent  film  for  music 
specialists  to  use  to  convince  their 
classroom  teachers  that  they  have  a 
valuable  teaching  aid  in  the  piano.  Of 
course,  it  is  a  valuable  teaching  tool 
in  the  teacher-training  institution  as 
well. 

The  film  may  be  procured  by  writ¬ 
ing  Burc-au  of  Publications,  Teachers 
College,  Columbia  University,  33^ 
West  12()th  Street,  New  York  27,  New 
York. 

We  hope  you  noticed  the  article  by- 
Mrs.  Hampton  in  the  November  issue 
of  THE  SCHOOL  MUSICIAN.  Columbia, 
South  Carolina  is  another  city  that 
pioneered  the  keyboard  experience  pro¬ 
gram.  Mrs.  Hampton  has  been  doing 
outstanding  w'ork  in  the  teaching  of 
her  music.  Miss  Harriet  Cleveland, 
Supervisor  of  Music,  tells  me  that  the 
keyboard  work  has  been  instigated  in 
so  many  of  the  elementary  schools  in 
the  fourth  grade.  They  are  to  be  con¬ 
gratulated  for  their  fine  leadership. 

ACCORDION  BRIEFS 


By  Lari  Holzhauer 
Executive  Secretary 
Accordion  Teachers’  Guild,  Inc. 
R4,  Box  306,  Traverse  City 
Michigan 


The  New  Year  seems  to  have  been 
an  occasion  for  many  new  studios,  or 
old  studios  moved  to  better  and  larger 
places — all  with  an  eye  to  good  park¬ 
ing  space.  Billye  June  Evans,  besides 
operating  a  studio  in  Norman,  Okla¬ 
homa,  has  also  opened  a  new  one  in 
Oklahoma  City.  Mr.  and  Mrs.  Harold 
Krieger  of  Greeley,  Colorado,  has 
moved  to  larger  studios.  Miss  Irene 
Barnes,  of  Orlando,  Florida,  has  taken 
over  a  building  which  will  provide 
for  several  new  studios,  rehearsal 
rooms  and  good  parking  space. 

The  recent  concert  in  Parsons,  Kan¬ 
sas,  by  Myron  Floren,  the  fine  accordi¬ 
onist  of  the  Lawrence  Welk  TV  shows, 
was  a  tremendous  success.  Sponsored 
by  the  Kutz  Accordion  Studios  and 
the  Parsons  Business  and  Professional 
Women’s  Club,  it  drew  not  only  ac¬ 
cordion  enthusiasts  but  all  music 
lovers.  Many  teachers,  accompanied  by 
(Turn  to  page  (A) 
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Is  It  a  Stradivarius  ? 

By  Otto  A.  Leppert 


Stradivarius  has  come  to  mean  more 
than  the  mere  name  of  a  famous  violin 
maker.  It  is  used  whenever  a  term  for 
something  superlatively  fine  is  desired. 
Antonius  Stradivarius,  the  master  vio¬ 
lin  maker,  who  lived  in  Cremona,  Italy 
from  1644  to  1737,  was  a  superb  artist 
in  his  field.  His  fame  in  the  art  of 
violin  making  is  as  great  as  Titian  and 
Rembrandt  in  painting  or  Bach  and 
Beethoven  in  the  field  of  music.  His 
masterpieces  are  played  and  admired  by 
the  foremost  concert  virtuosi  because 
of  their  artistic  beauty  and  magnificent 
tonal  qualities. 

In  his  long  and  prolific  lifetime, 
Stradivarius  made  more  than  one  thou¬ 
sand  instruments.  Less  than  half  that 
number  remain  and  many  of  these 
have  been  neglected  and  have  fallen 
into  disrepair.  It  is  estimated  that  there 
are  approximately  two  hundred  choice 
Stradivarius  violins  extant  and  most  of 
these  are  owned  by  concert  violinists 
and  collectors. 

No  slightest  detail  c'seaped  his  dis¬ 
cerning  eye.  His  woods  were  selected 
with  the  greatest  care,  his  varnish  was 
applied  with  exquisite  artistry  and  his 
constant  aim  was  to  produce  instru¬ 
ments  of  superb  beauty  and  surpas¬ 
singly  lovely  tonal  qualities.  Although 
his  works  were  consistently  great,  no 
two  of  his  violins  are  identical.  Each 
one  possesses  a  distinct  individuality, 
almost  a  personality  of  its  own. 


near  they  come  to  the  lofty  standards 
set  by  this  great  master.  In  view  of 
the  tremendous  technological  and  sci¬ 
entific  advances  of  the  past  century,  it 
is  worthy  of  note  that  no  maker  has 
successfully  challenged  the  artistic  and 
tonal  superiority  of  the  Stradivarius 
masterpieces. 

So  great  was  the  fame  of  Stradi¬ 
varius  that  commercial  violin  establish¬ 
ments,  producing  student-type  instru¬ 
ments  by  the  thousands,  have  built 
them  on  the  Strad  model.  To  indicate 
that  these  violins  were  made  on  the 
Stradivarius  pattern,  duplicate  Stradi¬ 
varius  labels  were  inserted  which 
usually  read  "Antonius  Stradivarius 
Cremonensis  Faciebate  Anno  17 — ” 
This  was  not  done  with  any  intention 
to  misrepresent  or  deceive  as  they  had 
no  idea  that  anyone,  at  any  future  time, 
would  mistake  these  crudely  made  in¬ 
struments  for  the  authentic  and  superb 
works  of  the  master  of  Cremona. 

Thousands  of  these  violins  have 
turned  up  from  time  to  time,  being 
"discovered”  in  attics,  basements,  barns 
and  old  houses.  The  finders,  reading 
the  facsimile  label,  immediately  assume 
that  they  have  unearthed  a  valuable 
treasure.  They  are  of  course  greatly 
disappointed  when  the  violin  is  ap¬ 
praised  and  proves  to  be  merely  an  old 
commercial  copy  of  low  value. 

The  art  of  violinmaking,  unlike  the 


art  of  painting,  appeals  to  the  ear  as 
well  as  to  the  eye.  The  symmetrical  de¬ 
sign,  graceful  curves,  arching,  cut  of 
the  scroll  and  sound  holes  as  well  as 
the  luster  and  coloring  of  the  vaniish, 
have  strong  appeal  to  the  eye  as  an 
artistic  woric  of  great  beauty. 

But  what  is  far  more  important,  the 
fine  examples  of  Stradivarius  and  other 
great  masters  have  their  greatest  appeal 
to  the  ear  of  the  listener  because  of 
their  beautiful  tonal  qualities.  While 
the  physical  properties  of  the  violin 
delight  the  eye,  the  spiritual  qualities,  j| 
its  chief  charm,  rest  in  its  superb  voice,  || 
the  expression  of  its  soul.  And  this  is  R 
where  Stradivarius  proved  his  genius.  I 
His  expert  knowledge  of  the  acoustical  I 
qualities  of  his  wo<^s,  his  remarkable  I 
intuitive  skill  in  graduating  and  arch-  R 
ing  give  his  instruments  a  tone  of  won-  |i 
drous  richness,  every  degree  of  light  U 
and  shade  plus  the  carrying  power  to  I 
be  heard  in  the  farthest  comers  of  our  I 
largest  concert  halls.  Truly  Stradi-  I 
varius  had  a  divine  gift.  In  over  two  I 
hundred  years  since  his  death,  millions  " 
of  music  lovers  have  been  thrilled  by 
the  glorious  tone  of  his  masterpieces. 
His  praises  are  sung  by  poets  and  the 
name  of  Stradivarius  is  forever  en¬ 
shrined  in  the  temple  of  fame. 

"The  instrument  on  which  he  pitted 
Was  in  Cremonds  workshop  made, 

By  a  great  master  of  the  past 
Ere  yet  was  lost  the  art  divine: 

Fashioned  of  maple  and  of  pine 
That  in  Tyrolean  forests  vast 
Had  rocked  and  urestled  with  the 
blast; 

F^xquisite  u  as  it  in  design, 

(Turn  to  page  65  ) 


This  Cremonese  master  was  a  scien¬ 
tist  in  the  field  of  tone  and  acoustics  as 
well  as  an  inventor,  patiently  making 
one  experimc-nt  after  another,  con¬ 
stantly  changing  and  improving  his 
models  and  keeping  careful  records  of 
his  work.  The  instruments  he  produced 
when  he  was  in  his  eighties  show-  a 
perfection  of  detail  and  a  .strong, 
steady  hand  unusual  in  a  craftsman  of 
this  advanced  age.  It  is  the  opinion  of 
violin  experts  that  Stradivarius  never 
produced  an  inferior  instrument. 

Those  artistic  treasures  of  his  which 
have  remained  perfectly  preserved  in 
the  la.st  two  hundre-d  and  fifty  years 
are  valued  at  sums  up  to  $100,000. 
Even  those  which  have  had  minor  re¬ 
pairs  are  often  w’orth  up  to  $50,000. 

Practically  every  violin  maker  since 
his  day  has  tried  to  imitate  the  model 
and  craftsmanship  of  Stradivarius  in 
the  effort  to  create  instruments  which 
would  have  the  Stradivarius  tonal  qual¬ 
ities.  These  makers  are  classified  and 
their  work  is  graded  according  to  how' 


Which  one  is  the  Stradivarius? 


One  of  thoM  violins  it  a  gonuino  "Itodor  Borgor"  Stradivarius  violin  which  is  pricod  at 
$30,000.00.  The  ather  it  an  Italian  vialin  priced  at  $7S0.00.  Both  are  from  the  collection  in 
the  Lyon  &  Heoly  safe  in  Chicago.  Con  you  spot  the  Stradivarius?  (The  answer  will  be 
found  on  the  classified  advertising  page.) 
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The  'Taison  d'  etre^^  of  the  instrumental  music  department— 


A  Particular  Philosophy 

Of  Music  Education 


By  James  F.  Herendeen,  NCBA 


Nominally,  the  instrumental  music 
program  in  the  public  school  systems  is 
an  extra-curricular  activity  under  the 
sponsorship  of  the  central  office  and 
the  individual  school  administrators. 
However,  well  informed  educators 
know  and  truly  belies'e  that  instru¬ 
mental  music  is  an  integral  part  of  the 
total  curriculum  for  several  reasons 
which  we  set  forth  to  explain  below. 

Most  of  the  American  educational 
systems  and  institutions  base  their  total 
curriculum  and  methodology  on  the 
Seven  Cardinal  Principles  of  Education 
as  proposexl  by  Manning.  We  hasten 
to  draw  to  the  attention  of  interested 
persons  the  fact  that  teachers  of  instru¬ 
mental  music  adhere  most  strictly  to 
these-  principles  knowing  from  experi¬ 
ence  that  a  worthy  instrumental  pro¬ 
gram  derives  its  success  from  adher¬ 
ence  to  them.  Worthy  home  member¬ 
ship.  use  of  leisure  time,  command  of 
the  fundamental  prcKesse-s;  all  these 
and  other  principles  are  taught  both 
implicitly  and  explicitly  in  the  well  di¬ 
rected  instrumental  program.  The  key 
to  success  lies  in  the  one  word,  cooper¬ 
ation,  which  principle  we  are  based 
upon.  Students  in  this  department 
learn  to  cooperate  with  one  another 
and  with  the  instructor.  They  arc 
taught  to  be  punctual,  reliable,  and 
independent  both  in  thought  and  deed. 
Moreover,  each  individual  learns  the 
need  for  and  the  ability  to  socialize 
through  friendly  and  carefully  directed 
tompetition  and  teamwork.  These  are 
only  a  few  of  the  fundamental  proxi¬ 
mate  goals  of  the  program.  The  ulti¬ 
mate  is  not  realized  within  the  sphere 
of  the  student's  academic  life  nor  is  it 
expected  that  he  shall  have  attained  it 
there.  Our  ultimate  goal  is  for  the  stu¬ 
dent  to  be  a  useful,  well  integrated 
and  compatible  member  of  whatever 
society  of  which  he  necessarily  finds 
himself  a  part. 


In  addition  to  the  adherence  of  the 
seven  principles  to  which  we  have 
already  referred,  the  instrumental  mu¬ 
sic  program  strives  to  strike  up  a 
learning  prcKess  in  the  student  which 
cnlucators  refer  to  and  know  as  the 
transfer  of  training.  The  virtues  of 
patience,  cooperation,  punctuality,  or¬ 
dered  thinking,  and  scrupulosity  are 
not  learned  in  the  instrumental  class 
only  to  be  left  there  at  the  end  of  the 
day.  When  the  student  learns  that  the 
entire  band  is  depending  upon  him  to 
be  at  rehearsal  on  time  he  learns  to  de¬ 
velop  the  habit  of  being  punctual.  He 
tends  to  report  to  classes  of  other  kinds 
on  time.  The  students  of  instrumental 
music  learn  soon  that  their  advance¬ 
ment  is  measured  entirely  by  their  atti¬ 
tude  and  industry  and  it  is  felt  that 
the  same  student  derives  academic  ben¬ 
efit  from  the  cultivation  of  his  indus¬ 
trial  resources.  The  rapidity  with  which 
music  students  are  forced  to  think  and 
act  during  actual  performance  pre¬ 
pares  them  to  think  faster  and  more 
accurately  in  classes  of  mathematics, 
history,  and  languages.  Not  to  be  for¬ 
gotten  is  the  fact  that  performance 
teaches  the  student  to  be  poised,  re¬ 
laxed,  and  confident  under  the  pres¬ 
sure  of  public  appearance. 

In  an  activity  subject  such  as  instru¬ 
mental  music  which  realizes  promotion 
through  exacting  timing,  rules,  de¬ 
mand  for  regularity  and  cooperation, 
the  true  psychological  make-up  and 
composure  of  the  child  is  revealed. 
The  child  manifests  his  real  person¬ 
ality  in  the  way  he  acts  and  reacts,  in 
the  way  he  responds  and  directs  his 
thinking.  We,  therefore,  feel  quite 
responsible  for  the  ferreting-out  of 
psychological  problems,  inadequacies 
and  the  non-directive  guidance  of  the 
child. 

Band  and  orchestra  training,  re¬ 


ferred  to  as  the  instrumental  music 
program,  is  an  integral  part  of  the 
school  life.  It  is  to  be  considered 
quite  apart  from  such  other  organiza¬ 
tions  as  jacket  clubs,  pot  luck  cliques 
or  other  groups.  If  we  incorporate  in 
our  teaching  the  basic  philosophy  of 
education  and  the  cardinal  principles 
of  education  together  with  the  transfer 
of  training  then  we  are  to  be  consid¬ 
ered  a  real  and  tested  part  of  the  total 
educational  curriculum. 

Instrumental  music  education  is  re¬ 
garded  by  its  advocates  as  something 
more  than  the  teaching  of  a  practical 
art.  Music  educators  have  come  to  ex¬ 
pect  approximately  \'>^/r  of  the  total 
school  enrollment  to  participate  in  the 
program.  Of  that  small  percentage  of 
students  fewer  than  10%  continue  the 
further  study  of  music  as  a  profession 
either  as  an  artist  or  teacher.  If  these 
advocates  are  thus  so  enthused  over  the 
program  participated  in  by  1’*%  of 
the  school  it  must  be  for  some  other 
reason  than  for  the  teaching  of  music 
as  a  purely  practical  art. 

For  all  these  reasons  and  for  the 
many  more  which  this  young  teacher 
has  yet  to  realize,  we,  .as  music  edu¬ 
cators,  offer  our  program  as  a  curricu¬ 
lar  subject  dedicatee!  to  the  education 
of  the  whole  child.  With  a  sincere 
love  for  music  and  for  teaching  chil¬ 
dren;  with  a  desire  for  the  promotion 
of  liberal  education  I  offer  the  above 
as  the  "raison  d’etre”  of  the  instru¬ 
mental  music  department. 

Editor’s  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
will  be  published  in  a  future  issue  of 
THI-:  SCHOOL  MUSICIAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter,  Editor  and  Publisher,  THE  school 
MUSICIAN.  4  East  Clinton  Street,  foliel, 
Illinois. 

The  End 
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How  I  Made  a  Flute 


By  Anne  Ruth  Otto 


Flute-nuking  is  fun.  I  recommend 
it  if  you  have  several  hundred  hours  to 
devote  to  a  single  project.  You  will 
not  put  the  commercial  manufacturers 
out  of  business;  on  the  contrary,  you 
will  admire  and  appreciate  their  in¬ 
struments  and  the  cost  will  seem  quite 
reasonable.  If  you  want  to  read  about 
the  development  of  the  flute  as  we 
know  it  today,  I  recommend  Theobald 
Bohm’s  An  Essay  on  the  Construction 
oj  Flutes  which  I  used  as  my  main 
guide.  Bohm’s  description  of  flute¬ 
making  is  fascinating  and  his  reference 
to  Flopkins'  apparatus  intriguing,  just 
as  Flopkins  showed  the  longitudinal 
vibrations  in  a  glass  tube,  I  decided 
to  show  the  vibrating  air  column  in 
a  flute. 

In  order  to  demonstrate  that  the 
column  of  air  within  a  flute  vibrates 
longitudinally  I  needed  a  transparent 
body.  Bcxau.se  of  the  fragility  of  glass 
I  chose  plastic,  and  Anally  obtained 
methyl  methacrylate  tubing  with  the 
proper  diameter.  My  major  concern 
then  was  its  resonating  qualities;  but, 
when  I  stopped  one  end  and  blew 
across  the  other  (as  one  blows  across 
a  pop  bottle),  the  strong,  rich  tone  1 
heard  encouraged  me  to  go  on. 


Then  began  the  actual  prcxc-ss  of 
flute-making.  I  removed  the  entire  key 
mechanism  from  a  nickel  silver  flute 
which  I  borrowed  from  my  high  schex)! 
band  director.  By  rubbing  a  pencil  on 
a  piece  of  paper  placed  over  the  holes, 

I  made  a  pattern  for  the  size  and  Icxa- 
tion  of  the  tone  holes  and  embouchure, 
and  then  taped  the  paper  pattern  onto 
the  tubing.  By  using  a  pilot  twist  drill 
and  then  a  drill  the  size  of  the  holes, 
I  managed  to  connalete  even  the  largest 
holes  without  difficulty. 

But  I  found  it  impossible  to  make  a 
key  of  such  accurate  curvature  as  to 
close  a  tone  hole  drilled  through  the 
curved  surface  of  the  flute  body,  and, 
since  the  walls  are  Vs  thick,  mil¬ 
ling  flat  the  area  surrounding  the  tone- 
hole  would  have  made  the  flute  thin 
and  wc-ak.  To  overcome  this  difficulty 
I  sawed  in  half  lengthwise  another 
plastic  tube  which  tightly  fitted  over 
the  flute  body  and  then  polymerized 
("glued")  them.  After  drilling  the 
tone  holes  I  prexeeded  to  mill  the 
surrounding  areas  flat  with  a  V2 
end  mill  (milling  cutter).  This  al¬ 
lowed  the  pads,  made  of  felt  covered 
with  fishskin,  to  cover  the  holes  ac¬ 
curately. 


A  friend  of  my  father’s  let  me  use 
his  drill  press  to  drill  and  mill  the 
flute  body  but,  because  his  shop  was 
far  away,  our  kitchen  (and  back  porch 
in  warm  weather)  bexame  my  work¬ 
shop.  My  tools  were  a  three-inch  vice, 
tweezers,  and  my  fingers  for  holding 
the  parts;  a  tin  shears,  hack  saw,  files 
and  scissors  for  cutting;  a  hand  drill 
for  reaming  and  boring;  and  a  hammer 
for  shaping. 

I  chose  to  make  my  flute  mechanism 
of  brass  because  it  is  easier  to  work 
than  most  other  metals  (though  at 
times  it  seemed  quite  difficult)  and  be¬ 
cause  it  can  be  soldered.  Soldering, 
however,  proved  to  be  one  of  my 
greatest  difficulties.  Soldering  irons 
are  really  too  large  for  this  kind  of 
work  and  my  copper  enameling  kiln 
was  very  slow.  The  most  satisfactur)’ 
"tool”  proved  to  be  the  small  flame  on 
the  kitchen  stove.  But  even  then  I  had 
problems.  Many  of  the  soldered  parts 
were  very  close  together  and  a  com¬ 
pleted  assembly  would  sometimes  come 
apart  in  the  process  of  soldering  to  a 
second  part;  or,  when  several  pieces 
seemed  ready  for  assembly,  some  parts 
would  come  unsoldered.  For  these  rea-  | 
sons  I  scrc-wed  parts  together  whenever  I 
possible.  I 
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Here  it  a  diagram  of  the  flute  that  I  made  in  my  spare  time  at  home. 
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Sawing  po>ts. 


I  sawed  my  posts  from  a  1/2 
an^le  iron,  held  them  in  the  vice,  and 
drilled  and  tapped  the  holes  for  the 
pivot  screws  and  springs.  Then  I 
soldered  the  posts  to  a  thin  brass  rib 
which  I  screwed  to  the  flute  body. 
Most  flutes  have  springs  made  of  phos¬ 
phor  bronze  but  I  could  buy  such  wire- 
only  in  100-foot  rolls  so  I  used  spring 
brass  wire  which  is  sold  on  small 
spools.  But  an  angle  iron  post  I/I6 
inch  thick  will  not  hold  a  spring  in 
the  conventional  manner.  So  I  bent 
one  end  of  the  spring  around  a  small 
screw  which  I  fastened  to  the  angle 
iron.  The  spring  hooks  are  small  strips 
of  brass  soldered  to  the  outer  axle. 

At  first  I  made  keys  from  flat  pieces 
of  brass  soldered  together.  Later  I 
cold  forged  a  flat  piece  into  a  cup¬ 
shaped  key,  like  those  on  commercial 
flutes,  using  a  bolt  with  a  ^  inch  flat 
head  as  a  form.  I  prefer  the  forged 
keys  because  the  pads  can  be  set  into 
the  keys,  not  merely  glued  onto  a  flat 
surface.  But  the  hammering  required 
to  produce  a  single  cupped  key  re¬ 
quires  several  hours  of  hard  physical 
labor. 

My  flute  has  an  open  G|  key  which 
is  accoustically  more  nearly  perfect 
than  a  closed  G|;  also,  having  it  open 
eliminates  one  leverage  problem.  But 
not  all  keys  can  be  manipulated  di¬ 
rectly  and  my  next  problem  was  how 
to  operate  the  B|j  and  the  Fj  keys.  My 
n  and  E  keys  close  the  F|  key  by  a 
modification  of  the  hammer  and  anvil 
method  used  on  commercial  flutes.  My 
F  key  closes  the  Fj  key,  and  the  A  key 
closes  the  B()  key  by  the  method  used 
on  the  Bohm  piccolo. 

Even  when  you  have  found  a  sonor¬ 
ous  plastic  tube,  cut  the  tone  holes,  and 
maefe  brass  keys,  springs,  spring  hooks, 
and  axles,  you  still  don’t  have  a  mu¬ 
sical  instrument  until  these  are  assem- 
blc-d.  Finally,  how-ever,  every  piece- 
stayed  soldered  at  the  same  time,  the 


screws  were  tightened,  and  all  the 
parts  mounted.  I  have  a  flute  on  which 
music  can  be  played.  The  question 
most  often  asked  me  is,  "Does  it  blow' 
in  tune.’’’  It  certainly  does.  The  Bohm 
flute  is  more  nearly  mathematically 
perfect  than  any  other  woodwind,  and 
the  fact  that  I  used  a  commercial  flute 
as  a  pattern  insured  that  my  flute,  too, 
is  in  tune. 

My  original  intention  in  making  a 
flute  was  to  show'  its  vibrating  air  col¬ 
umn.  This  is  how  the  demonstration 
works.  The  flute  is  held  on  end  and 
air  from  a  rubber  hose,  connc-cted  to  a 
tank  of  compressed  air,  is  directed 
across  the  embouchure,  thus  producing 
a  note.  A  small  drum  strewn  with 
cork  dust  is  lowered  into  the  flute.  As 
soon  as  the  drum  reaches  the  tone  hole 
from  which  the  air  is  escaping,  the 
cork  dust  jumps  violently.  As  the  drum 
is  lowered  farther  into  the  flute  the 
movement  of  the  cork  dust  decreases 
until,  at  the  middle  of  the  vibrating 
air  column,  it  becomes  quiet.  This 
point  of  rest  is  called  a  node.  As  the 
drum  is  lowered  still  farther  into  the 


Assambling  an  axle. 


flute,  the  cork  dust  again  becomes  ac¬ 
tive  until  at  the  stopped  end  of  the 
tube  the  vibration  is  as  rapid  as  at  the 
tone  hole.  This  ends  the  demonstra¬ 
tion. 

In  each  of  my  high  school  years 
I  entered  a  project  in  the  Chicago 
Science  Fair  and  last  year  my  entry  was 
the  flute.  But  the  flute  w-as  not  built 
overnight.  For  two  years  1  searched 
the  Chicago  libraries  for  books  on 
flute  construction,  and  I  spent  many 
hours  trying  to  obtain  the  proper  sizes 
and  thicknesses  of  plastic  tubing  and 
brass.  Then  I  spent  sc-s'eral  hundred 
hours  on  the  actual  construction  of  my 
flute,  mostly  on  Saturdays  and  Sundays. 
But  it  was  rewarding  labor.  One  ob¬ 
vious  result  is  that  1  have  a  musical 
instrument  of  my  own. 

Another  very  real  and  heart-warm¬ 
ing  result  is  the  satisfaction  of  the 
many  pleasant  contacts  into  which  I 
have  been  drawn.  The  staffs  of  the 
music  departments  in  the  libraries  are 
old  friends  now.  Mr.  Walter  Dubyk, 
my  high  school  band  director,  Mr.  Jack 
DeVille,  who  has  his  own  instrument 


shop,  and  Mr.  Charles  Grano  of  Carl 
Fischer,  Inc.,  have  given  me  much 
helpful  advice. 

While  I  was  still  trying  to  find  ways 
to  make  some  of  the  parts,  I  wrote  to 
several  of  the  instrument  companies 
in  Elkhart,  Indiana.  The  detailed  and 
friendly  replies  were  encouraging.  Sev¬ 
eral  of  the  companies  invited  me  to 
come  and  sc-e  how  they  made  instru¬ 
ments  and,  when  I  went  to  Elkhart 
during  my  spring  vacation,  the  me-n 
who  had  written  the  letters  were  inter¬ 
ested  and  interc-sting.  Mr.  Harry  Ran¬ 
dall  of  H.  &  A.  Selmer,  Inc.,  Mr.  Earl 
L.  Kent  and  Mr.  Jody  Hall  of  C.  G. 
Conn,  Ltd.,  Mr.  Leonard  Ferrone  of 
D.  &  J.  Artley,  Inc.,  Mr.  Jck-  Elias  of 
W.  T.  Armstrong  Co.,  Mr.  Everett 
Lesher  of  Lesher  Woodwind  Co.,  Mr. 
Lloyd  Filio  of  Buescher  Band  Instru¬ 
ment  Co.,  and  Mr.  Butler  of  Linton 
Mfg.  Co.,  Inc.,  all  were  generous  with 
their  time.  The  Selmer  Company  made 
me  feel  important  indeed  by  putting 
up  a  sign  "Welcome,  Anne  Otto"  in 
their  reception  room  on  the  morning 
of  my  appointment,  and  Mr.  Randall 
has  continued  his  helpful  correspond¬ 
ence.  In  particular,  he  sent  me  specific 
information  about  the  location  of  the 
cork  in  the  head  of  the  flute. 

It  was  also  through  Mr.  Randall’s 
suggestion  that  I  was  invited  to  write 
this  article  about  my  flute  for  THE 
SCHOOL  MUSICIAN. 

Finally,  making  the  flute  as  my  sen¬ 
ior  Science  Fair  project  resulted  at  least 
indire-ctly  in  my  receiving  scholarships 
to  Radcliffe,  Swarthmore  and  Welles¬ 
ley  Colleges,  and  directly  in  the  awards 
to  me  of  a  full  scholarship  to  the  Uni¬ 
versity  of  Chicago  and  the  Si 000 
scholarship  given  for  the  first  time  by 
the  Fxc-cutive  Committee  of  the  Chi¬ 
cago  Science  Fair. 

I  cannot-  conclude  any  discussion  of 
the  flute  without  paying  tribute  to  the 
understanding  work  of  the  men  who 
have  made  the  Science  Fairs  possible 
and  to  Mr.  Edward  Schwachtgen,  co- 

(Tf/i  n  to  page  72) 
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Th«  Ponca  City  High  School  Mixed  Chorut,  Ponco  City,  Oklahoma,  Charles  H.  Cunning,  Director. 


The  Choir 


The  120  voiced  Ponca  City  High 
School  Mixed  Chorus  has  had  many 
honors  bestowed  upon  it  during  the 
past  thirty  years,  but  perhaps  the  high¬ 
light  of  them  all  was  the  honor  of  per¬ 
forming  a  concert  and  serving  as  a 
clinic  group  at  the  Music  Educators 
National  Conference  in  St.  Louis  in 
April  1956.  Especially  noteworthy  is 
the  fact  that  this  concert  was  per¬ 
formed  in  conjunction  with  a  discus¬ 
sion  of  "Standards  of  Literature  and 
Performance.” 


The  Ponca  City  vocal  organizations 
have  consistently  won  top  awards  in 
state  contests,  however,  in  recent  years 
the  choir  has  preferred  to  participatc- 
in  choral  festivals.  Both  the  director 
and  the  members  of  the  choir  feel  that 
from  a  music  education  standpoint, 
equal  and  even  greater  benefits  arc- 
derived  by  the  students  from  the  ex¬ 
perience  of  working  with  topflight  di¬ 
rectors  on  fine  choral  music  rather  than 
participating  in  competitive  events. 

Vital  statistics  about  the  choir  and 
its  program: 

Number  of  singers:  120. 

Rehearsal  time:  One  hour  daily  in 


school  time,  and  one  night  rehearsal 
weekly. 

Method  of  tryout:  Individual  try¬ 
outs  for  voice  placement.  Voices 
checked  regularly  for  variations  in 
quality  and  range  as  voices  mature. 

Community  Service:  This  group 
sings  regularly  on  many  school,  com¬ 
munity,  and  church  programs ;  presents 
annually  the  Christmas  program,  a 
light  opera  or  musical  comedy,  par¬ 
ticipates  in  the  All-School  Music  Re¬ 
view,  and  the  pageant  or  contata  given 
in  connection  with  the  commencement 
program.  Members  of  the  chorus  par¬ 
ticipate  individually  in  their  various 
church  choirs  as  soloists,  choir  mem¬ 
bers,  and  assistant  directors. 

Tyffes  of  Concerts:  Christmas  con¬ 
certs  including  such  music  as  "The 
Messiah”  "When  the  Christ  Child 
Came”  by  Joseph  Clokey,  "The  Song 
of  Christmas”  by  Roy  Ringwald.  Oper¬ 
ettas  include  "The  Chimes  of  Nor¬ 
mandy,”  "The  Mocking  Bird”  by  Ros- 
enfeld  and  Sloane,  "HMS  Pinafore” 
by  Gilbert  and  Sullivan,  "The  Mi¬ 
kado.” 

The  School:  Overlooking  the  city, 
the  beautifully  landscaped  campus  cov¬ 
ers  more  than  25  acres.  Building  and 


grounds  are  valued  at  more  than  $2,- 
000,000,  providing  exceptional  oppor¬ 
tunities  for  its  1100  boys  and  girls. 

Recent  comment:  "What  a  terrific 
job  your  choir  did  at  St.  Louis!  For 
many  years  I  have  been  hearing  about 
your  outstanding  work,  but  had  no 
idea  it  was  this  great.  Tell  the  choir 
how  thrilled  everyone  in  the  audience 
w-as  at  their  performance.  For  many  of 
us,  your  choir  was  the  high  point  of 
the  Convention.  .  .  .  We  want  them  in 
Wichita  to  give  an  hour  concert  for 
the  School  of  Music,  and  should  also 
like  you  for  a  lecture  on  Choral  Tech¬ 
niques  and  Tone  Production. — Please 
send  me  a  tap)e  recording  of  the  St. 
Louis  program.  .  .  Prof.  Howard  E. 
Ellis,  Head  of  Music  Vacation  De¬ 
partment,  University  of  Wichita.  IT";- 
chita,  Kansas. 

"The  singing  of  your  Chorus  was 
one  of  the  high  lights  of  the  St.  Louis 
National  Convention  for  me.”  Dr. 
Charles  C.  Hirt,  Director  of  Choral 
Organizations,  University  of  Southern 
California,  Los  Angeles,  California. 

"Many,  many  thinks  for  the  record¬ 
ing  of  your  St.  Louis  Choral  program. 
The  results  are  superb!  Congratul.i- 
tions,  many  times  over!  I  wish  everv 
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higi  school  and  college  choral  director 
coul  1  have  one  of  the  records.  .  . 

Proj  E.  J.  Schultz,  Head  of  Music 
Edu:.ttion  Department,  Oklahoma  Uni¬ 
ters::}. 

"Absolutely  flawless!  I  could  find 
nothing  to  criticise!”  Prof.  John  R. 
Raymond,  Director  of  Music,  Lafayette 
ColUge,  Easton,  Penn. 

THE  SCHOOL  MUSICIAN  Solutes  the 
Ponca  City  High  School  mixed  chorus. 
The  young  singers  in  this  splendid 
I  organization  can  be  justly  proud  of 
M  their  accomplishments.  They  have  con- 
B  tributed  much  to  their  community;  they 
have  continually  held  high  tradition  of 
performing  only  the  best  choral  music; 
and  they  have  been  an  inspiration  for 
other  schools  to  achieve  equally  high 
\  standards  of  performance.  Such  suc- 
‘  cess  is.  indeed,  worthy  of  recognition. 

The  Director 

Charles  H.  Cunning,  is  presently 
Supervisor  of  Vocal  Music  of  the 
Ponca  City,  Oklahoma  schools.  He  has 
a  Master’s  De¬ 
gree  in  Music 
Education  and 
has  served  as 
instructor  of 
Choral  Conduct¬ 
ing  and  Inter¬ 
pretation  classes 
at  the  Univer¬ 
sity  of  Okla¬ 
homa,  during 
which  time  he 
prepared  and 
directed  the 
I  summer  session's  Concert  and  Vesper 
I  Choirs. 

Mr.  Cunning  has  an  enviable  back- 

i  ground  in  voice  training,  having  stud¬ 
ied  with  such  famous  teachers  as:  Prof. 
William  Schmidt,  a  student  of  Jean 
DeReszke;  Barr  Hill,  well  known 
opera  and  oratorio  singer;  attended 
choral  schools  at  Lake  Forest,  Illinois 
and  at  Northwestern  University.  He 
studied  Choral  Conducting  under  the 
I  late  Prof.  R.  H.  Richards,  Olaf  Chris- 
I  tiansen,  Paul  Christiansen,  Peter 
Tkach,  Morton  Luvaus,  and  others. 

Mr.  Cunning  is  a  past  president  of 
the  Oklahoma  Music  Educators  Asso¬ 
ciation,  a  member  of  Phi  Mu  Alpha 
honorary  music  fraternity,  and  director 
I  of  the  nationally  known  Kiwanis 
2  Men’s  Glee  Club  which  has  appeared 
^  on  eight  international  convention  pro- 
i  grams  all  over  the  country  and  sung 
I  on  several  major  network  radio  and 
TV  programs. 

Vocal  groups  under  Mr.  Cunning’s 
direction  regularly  rate  commendation 
on  perfection  of  tonal  quality,  shading 
and  fine  interpretation.  National  rec- 
^  ognition  was  recently  given  his  high 
j  school  mixed  chorus,  which  was  se¬ 
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lected  by  the  president  of  the  Music  2. 
Educators  National  Conference  to  per¬ 
form  in  concert  for  their  National  3. 
convention  in  April  at  St.  Louis. 

During  1954  and  1955,  Mr.  Cun¬ 
ning  was  co-owner  and  Vocal  Music 
Director  of  the  Mid-American  Music 
Camp,  Ponca  City,  Oklahoma.  He  has 
been  director  of  choirs  at  the  First 
Christian  Church,  Ponca  City,  for  a 
period  of  23  years. 

Mr.  Cunning’s  services  are  sought 
regularly  and  frequently  as  an  adjudi¬ 
cator  and  consultant  in  numerous  state 
and  district  vocal  music  contests  and 
festivals  in  Oklahoma  and  surrounding 
states;  and  he  recently  received  the  dis¬ 
tinction  of  being  chosen  as  guest  con¬ 
ductor  and  director  of  the  All-State 
Choir  Festival  sponsored  by  the  Okla¬ 
homa  Federation  of  Music  Clubs  to  be 
held  at  Muskogee  in  April,  1957. 

Mr.  Cunning  is  married  and  has  one 
daughter,  Mitzi,  age  13,  who  is  an 
accomplished  pianist,  accompanist,  and 
violinist.  She  won  National  Superior- 
Plus  ratings  in  the  National  Federated 
Music  Club  Composition  Contest  in 
1955  and  1956. 

Of  his  success,  Mr.  Cunning  has  this 
to  say:  "I  attribute  my  interest  and  suc¬ 
cess  in  music  to  the  encouragement  and* 
inspiration  received  from  my  parents 
and  teachers.  My  father,  although  in 
business,  directed  church  choirs  and 
was  in  great  demand  in  his  commun¬ 
ity  as  a  soloist. 

"It  is  a  real  pleasure  to  work  with 
our  high  school  choruses.  The  degree 
of  perfection  attained  in  their  perform¬ 
ances  is  made  possible  by  the  splendid 
background  of  training  received  in  the 
elementary  and  junior  high  school  mu¬ 
sic  classes.” 

Mr.  Cunning  has  many  interests  out¬ 
side  of  music,  but  this  is  the  way  he 
puts  it:  "My  hobbies  are  hunting,  fish¬ 
ing,  meterology,  geology — and  more 
music!" 

THE  SCHOOL  MUSICIAN  congratulates 
Mr.  Cunning  for  his  many  years  of 
untiring  musical  leadership  in  his 
community  and  throughout  his  state. 
Through  the  years  his  name  has  be¬ 
come  synonymous  with  top-quality 
music  and  performances,  and  to  the 
thousands  of  boys  and  girls  and  men 
and  women  who  have  shared  his  fine 
personality  and  musicianship  he  will 
always  be  endeared  and  respected. 

Repertoire 

The  program  that  the  chorus  sang 
at  the  St.  Louis  Music  Educators  Na¬ 
tional  Conference  is  listed  below  as  a 
small  sample  of  the  quality  and  scope 
of  this  choir’s  repertoire. 

1.  "Hard  By  a  Fountain,”  Waelrant, 

H.  W.  Gray  Co.,  #543 


"The  Silver  Swan,”  Gibbons, 
Bourne,  Inc.,  #ES  12 

”jesu,  Joy  of  Man’s  Desiring,” 
Bach,  Hall  &  McCreary  Co., 
#1578 

'  The  Bugle  Song,”  (boys  chorus) 
Foote,  Arthur  P.  Schmidt  Co., 
#3662-2 

"On  The  Steppe,”  (girls  chorus) 
Gretchaninoff,  Oliver  Ditson 
Co.,  #14,188 

"Deo  Gracias”  (From  Ceremony 
of  Carols)  Britten,  Boosey  & 
Hawkes,  #1831. 

"Ballad  of  Brotherhood,”  Joseph 
Wagner,  Elkan-Vogel  Co., 
#1053 

"Stomp  Your  Foot,”  (from  the 
Tender  Land)  Copland,  Boosey 
&  Hawkes,  #5019 


"Books  That  Help" 


THE  SINGERS  MANUAL  OF 
ENGLISH  DICTION  by  Madeleine 
Marshall.  Published  by  G.  Schirmer 
Inc.,  198  pages,  $3.7S. 

A  great  many  people  feel  that  the 
most  neutral  and  standard  English 
spoken  in  this  country  today  is  by 
the  big  network  T.V.  and  radio  an¬ 
nouncers.  As  a  matter  of  fact,  many 
speech  teachers  actually  require  their 
students  to  study  the  pronunciation  of 
these  top  announcers,  especially  in 
those  areas  in  the  country  where  ob¬ 
vious  distortions  occur,  such  as  a 
"southern  accent”  or  "midwestern 
drawl”. 

Singers,  too,  must  have  a  sensi¬ 
tivity  for  natural  enunciation  free 
from  any  regional  accents.  Too  often 
the  voice  may  be  good,  or  even  thrill¬ 
ing,  but  the  words  are  so  garbled  and 
distorted  that  it  becomes  virtually  im¬ 
possible  to  understand  what  the  song 
is  all  about.  Some  of  the  most  dis¬ 
tressing  vocal  sounds  in  existence 
come  from  choral  groups  in  which 
each  member  sings  a  variation  of  the 
same  vowel  sound. 

Madeleine  Marshall  has  set  out  to 
correct  these  errors  with  this  manual  of 
English  diction.  She  is  eminently 
qualified  to  do  so  because  she  brings 
the  authority  of  twenty  years  of  ex¬ 
perience  teaching  proper  pronunciation 
to  the  individual  singer  and  the  choral 
group.  Miss  Marshall  is  an  instructor 
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Robes  for  Your  Choir 


SR18 

r~)  Rob*  S»yl*» 

n  Swatch**  of  moloriol 
for  fabric  ond  color 

send  □  W*'r*  inl*rested  in 

New  Robes 

for  |~|  Reconditioned,  used. 
Robes 

COtOlO0  Q  Pulpit  Gown 

l~l  Confirmation  Robes 

I~1  Hove  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

361  tTormofl  Av*.,  Brootilyn  32,  N.  Y. 

933  Dakin  St.,  CMcoge  13,  HI. 

1641  N.  AllesondroSt.  los  Angeles  26,  Calif. 


CHORAL 
ROBES 


A  largm  ••factfen  mt  tmh- 
rlci  oinI  cmlort;  axcanMH 
workmam$Mpi  raoHwfcIa 
prIcM.  Wrhm  for  erntmlmf 
and  tampimt, 

DeMoulin  Bros.  &  Co. 

10M  So.  Poorth  Strool 
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BENTLEY  &  SIMON 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too.made 
in  the  same  quality  way. 
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SIMON  Inc 
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A  NATIONAL  SERVICE 


ALBERT 
TEACHERS 
AGENCY 
ond  COIiIiEGE 
BUREAU 


Efficient,  reliable 
and  personalized 
service  for  teachers 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  three 
generations. 


Mombor  NATA 


Original  Albart 
Sincm  1885 

2S  E.  JACKSON  ILVD.,  CHICAGO  4,  ILL 


in  English  Diction  at  the  famous  juil- 
liard  School  of  Music  and  the  School 
of  Sacred  Music,  Union  Theological 
Seminary  in  New  York.  She  has 
trained  singers  from  the  Metropolitan 
Opera,  from  Musical  Comedy,  net¬ 
work  radio  and  TV  programs,  as  well 
as  the  Robert  Shaw  Choral  organiza¬ 
tions. 

The  book  is  simply  written  and 
easily  understood.  Part  I  deals  with 
consonants  and  Part  II  with  vowels. 
She  explains  her  choice  of  consonants 
first:  "You  are  already  familiar  with 
vow’els  as  an  independent  element  in 
your  singing,”  she  writes,  "but  you 


may  not  have  heard  so  much  ainiut 
consonants  and  their  importance.  '1  he)' 
projext  the  voice.  They  focus  it,  they 
enhance  its  volume,  they  supply  c.irry- 
ing  power.” 

Phonetic  symbols  are  used  to  pro¬ 
vide  the  most  concise  identification  of 
a  sound.  They  become  especially  valu¬ 
able  in  the  second  part  of  the  manual 
dealing  with  vowels. 

All  serious  students  of  voice  and 
every  choral  conductor  should  own 
a  good  diction  manual.  You  can’t  go 
wrong  with  this  one. 

(Turn  to  page  54) 


By  Walter  A.  Rodby 


Music  For  Women's  Voices 

Even  with  poor  music  and  bad  ar¬ 
rangements,  a  wo.men’s  chorus  can  be 
made  to  sound  pretty  good.  Perhaps 
this  is  the  reason  why  choral  directors 
often  do  not  give  enough  thought  and 
time  to  selecting  music  for  their  wom¬ 
en’s  choral  groups.  Generally  speak¬ 
ing,  there  is  more  bad  women’s  chorus 
music  in  print  than  any  other  vocal 
combination  with  perhaps  the  excep¬ 
tion  of  SAB. 

But  certainly  not  all  of  it  is  bad. 
Every  publisher’s  library  contains  both 
original  compositions  and  arrange¬ 
ments  that  are  real  works  of  art — 
music  that  is  worth  knowing  and  per¬ 
forming.  This  month  we  are  review¬ 
ing  a  number  of  these  selections  with 
the  hope  that  they,  will  prove  helpful 
to  the  director  interested  in  getting  a 
line  on  some  g(x)d  vocal  music  for 
women’s  \'oices. 

Oh  yes,  be  sure  to  take  a  l(X)k  at  the 
last  paragraph.  We  can’t  wait  until 
next  month  with  this  one,  so  we  re¬ 
view  a  MIXKD  CHORUS  number  that 
will  put  gcxjse  pimple's  on  your  goose 
pimpic-s ! 

o  *  # 

BREAKERS  OIT  BARRASQUILLA 
for  SSA  uith  accoinpanitneiit,  hy  Jos¬ 
eph  M  ”.  Clokey.  Octavo  ^1409,  C.  C. 
Birchard.  I  tic.  First  published  in  1944. 

A  brilliantly  thrilling  number  that 
has  everything  —  and  not  difficult 
either. 

Barranc]uilla  is  a  seaport  town  on 
the  South  American  coast  in  north  Co¬ 
lumbia.  'The  description  of  "the  green 
curling  breakers”  as  they  sweep  toward 


Send  all  question*  on  Choral  Musk  and 
lediniquet  direct  to  Walter  A.  Redby,  Blf 
Buell  Avenue,  Joliet,  Illinois. 


the  shore  set  to  an  almost  brutal  rhyth-  I 
mic  piano  accompaniment  creates  a  | 
sen.se  of  motion  quite  unique  for  worn-  I 
en’s  chorus  music.  This  piece  could  i 
not  be  effectively  performed  with  any 
other  group  but  a  women’s  chorus. 

The  mood  changes  near  the  end  and 
the  pounding  breakers  "tired  with 
their  sport”  are  finally  "rocked  to  sleep 
by  the  sea”  accompanied  by  souncls 
from  women’s  voices  that  are  too 
subtle  and  lovely  to  rock  a  listener  in  | 
the  same  dirc-ction.  ’  I 

This  selection  is  the  first  number  in  | 
Dr.  Clokey’s  setting  of  five  south  | 
AMERICAN  NOCTURNES.  It  would  be  | 
wise  to  see  them  all.  Others  include.  I 
2.  "Andean  Lullaby,”  3.  "Night  Bird  . 
in  the  Chaco,”  4.  "Quito  Sleep,”  5. 
"Dusk  in  the  Tropics.” 

*  *  * 

/MV  DREAM  SONATA,  55/1  uith 
accotupanitnent,  music  by  fames  Van 
Heuseii,  arranged  by  W' alter  Rodby. 
Octavo  ^V-504  published  by  Educa¬ 
tional  Music  Service,  Inc.,  147  W'Vj/ 
4fuh  St.,  New  York  ih,  N.  Y.  25c. 

Substantially  the  same  as  the  mixed 
chorus  arrangement,  but  with  a  first 
and  second  ending  so  that  a  repeat  can  | 
be  made  and  a  soloist  featured  if  so  < 
desired.  L 

The  arrangenment  is  easy,  especially  I 
for  women’s  voices,  but  the  over-all  I 
mood  of  stardust  at  twilight  is  main-  I 
tained  throughout.  I 

'This  number  should  be  around  a  || 
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lot  a  time.  It  has  been  recorded  by  Nat 
King  Cole  and  Roger  Williams,  and 
yet  it  has  the  quality  of  a  piece  that  you 
know  will  last  much  longer  than  the 
average  popular  song.  Furthermore, 
the  melcray  is  a  beautiful  one,  and 
should  be  instantly  popular  with  your 
girls'  glee  club. 

This  is  really  moonbeam  music. 

*  *  * 

1.  SONG  OF  THE  GYPSY  GIRLS 
(fioiii  La  Trat'iata)  by  Verdi.  Ar¬ 
ranged  for  SA  and  4  handed  piano 
accompaniment  by  W'alter  Rodby.  35c. 
Published  by  Educational  Music  Sert  - 
ice.  Inc.,  147  W'est  4hth  St.,  New 
York  36,  N.  Y. 

2.  SONG  OF  THE  HANDSOME 
MATADOR  (from  La  Traviata)  by 
Verdi.  Arranged  for  SA  and  4  handed 
piano  accompaniment  by  W' alter  Rod¬ 
by.  35c.  Published  by  Educational 
Music  Service,  Inc.,  147  W''est  46th 
St.,  New  York  36,  N.  Y. 

Verdi  put  much  of  his  most  beauti¬ 
ful  music  in  La  Traviata,  and  these 
two  brilliant  chorusc-s  are  some  of  the 
most  tuneful  in  the  whole  opera. 

You  will  remember  at  the  opening 
of  Act  III  the  action  takes  place  on  the 
terrace  of  Flora’s  villa  where  a  big 
party  is  going  on.  The  stage  is  crowded 
with  guests,  and  Flora  has  hired  a 
chorus  of  gypsies  to  sing  and  dance  for 
the  company.  It  is  this  lovely  gypsy 
music  that  is  now  available  in  a  SA 
combination. 

SONG  OF  THE  (.YPSY  GIRLS  is  sung 
by  the  women  as  they  tell  their  audi- 
CTice  how  exjx-rt  they  are  at  telling 
fortunes.  "Nothing  is  hid  from  us,” 
thc7  sing. 

The  second  number  song  of  the 
HANDSOME  MATADOR  tells  the  Story  of 
a  young  and  handsome  bull  fighter 
who  braves  all  danger  in  the  ring  to 
win  the  hand  of  the  beautiful  maiden. 

The  music  is  Verdi’s  and  little  has 
Ixren  done  in  the  way  of  changing  it 
for  performance  by  a  women’s  chorus. 
The  original  keys  are  kept,  and  a  free 
translation  has  been  made  to  adapt 
good  vocal  sounds  to  match  the  bril¬ 
liant  and  tuneful  score. 

If  you  are  looking  for  an  especially 
good  closing  number  for  your  contest 
or  festival,  these  easy  and  tuneful 
pieces  would  do  the  job  exceptionally 
well. 

By  the  way,  a  post  card  either  to 
this  column  or  to  the  publisher  direct 
will  get  you  free  copies  of  both  the 
La  Traviata  music  and  The  Dream 
Sonata. 

*  *  * 

COMMON  BILL,  an  American  Folk 
Song,  SSA  with  accompaniment,  ar¬ 
ranged  by  Lloyd  Pfautsch.  Octavo 


:fpS200,  Published  by  C.  C.  Birchard. 
20c. 

Lloyd  Pfautsch  has  written  a  number 
of  American  folk  song  arrangements, 
and  each  one  has  the  stamp  of  a  tal¬ 
ented  musician  with  a  really  fresh 
approach  to  writing  this  type  of  music. 
Basically  his  style  is  conventional,  but 
he  manages  to  salt  and  pepper  his 
harmonies  and  rhythms  just  enough  to 
give  the  music  a  contemporary  edge. 
The  nice  part  of  it  is  that  Mr.  Pfautsch 
knows  exactly  when  to  stop  in  order 
to  make  the  music  readily  singable  for 
the  average  high  school  girl’s  glee 
club. 

COMMON  BILL  is  the  story  about  a 
fellow  "altogether  green”  and  just 
dumb  enough  to  out-slicker  the  gal  of 
his  liking  into  marrying  him. 

The  arrangement  is  straightforward 
three-part  writing  without  any  special 
effects  such  as  solos  or  percussive  vo¬ 
calizations.  The  charm  of  this  arrange¬ 


ment  is  in  the  ensemble  projecting 
the  words. 

*  *  * 

For  Mixed  Voices 

Although  the  column  has  been  de¬ 
voted  to  reviewing  music  for  women’s 
voices,  we  are  going  to  include  one 
number  for  SATB.  This  particular  se¬ 
lection  is  an  opening  fanfare  for  an 
Easter  service,  and  it  is  such  a  signifi¬ 
cant  addition  to  the  choral  repertoire 
that  we  bring  it  to  your  attention  now 
so  that  if  you  w'ish  you  will  have  time 
to  prepare  it  for  this  coming  Easter. 
The  publishers  will  send  you  a  free 
copy  if  you  write  to  them  and  men¬ 
tion  this  column. 

*  *  * 

CHORAL  FANFARE  ( with  narration 
for  Easter  and  Christmas)  by  Ron  Nel¬ 
son.  SATB.  Octavo  ^1^91,  Published 
by  Summy.  20c. 

(Turn  to  page  62) 
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B>  Ruthie  Cheslock 


Teen-Age  Reporter 
Chartiers-Houston  High  School 
Houston.  Pennsylvania 


I  don't  mean  to  be  writing  out  of 
season  but  we  had  a  most  w’onderful 


experience  last  football  season.  You 
often  hear  of  combined  football  shows 


but  this  went  beyond  that.  After  our 


game  with  Union  High  School,  their 
band  Was  host  for  an  after-game  so 


cial.  In  order  to  make  sure  that  all 


went  well  we  had  a  committee  from 


both  schools  to  coordinate  the  func 


tion.  It  took  us  about  two  weeks  to 


do  this  but  did  we  have  fun.  We  don’t 


believe  that  a  competitive  spirit  should 
exist  between  bands  during  football 
shows  but  there  should  be  more  fel 


lowship  which  to  me  is  a  lot  more 
wholesome  and  more  lasting.  Next 
year  we  hope  to  reciprocate  the  fine 
hospitality  extended  by  the  Union 
High  School  organization. 

Our  banc]uet  was  a  tremendous  sue 
cess.  This  year  our  planning  com 
mittec  dc-cided  to  keep  the  formal  pro 
gram  to  a  minimum.  After  the  pro 
gram  the  whole  school  was  invited 


the  dance  which  followed.  The  ban 


quet  was  sponsored  by  our  Band  Par 
ents  and  the  music  for  dancing  was 
made  possible  thrdugh  the  American 
Federation  of  Musicians.  Local  277. 


C^atkoiic  dentrai  J3anJ 


Watekei  Witk  Slates  Best 


By  Brian  Beck 


Teen-age  Reporter 
Catholic  Central  High  School 
Detroit,  Michigan 


Catholic  Central’s  marching  band 
played  with  171  other  high  school 
bands  at  the  University  of  Michigan’s 


Michigan  State  vs.  Michigan  Univer 


sity  football  game.  The  66  memk-rs 
of  the  band  blended  smoothly  in  with 
the  other  bands  as  they  marched 
through  their  selections.  The  band 
has  also  given  spice  to  the  Catholic 
Central  football  gamers.  'Their  most 
spectacular  performance  was  at  the 
annual  Catholic  Central  vs.  Boys  Town 
game  played  at  Briggs  Stadium. 


Meet  the  Artist 


Bob  Wachtel 


Bob  Wachtel,  Educational  Director 


of  the  Ziggy  Coyle  Music  Centers, 
Columbus,  Ohio,  recently  introduced 
the  Bh  clarinet  to  millions  of  young 
sters  when  he  gave  a  dt*monstration 


Bob  Wocktol  (right)  axploint  a  fingaring 


to  Or.  Francos  Norwich. 


of  the  new  Leblanc  Symphonic  II 
clarinet  on  the  nationally-televiscnJ 


show,  "Ding-Dong  School.  ’  Dr.  Fran 
ces  Horwich  (left)  is  the  narrator  of 


this  popular  educational  program 
Coast-to-Coast  shows  of  this  type  have 
done  much  to  create  interest  in  musical 


instruments  among  students.  Mr. 
Wachtel  is  a  graduate  of  the  Schcwl 
of  Music  at  Ohio  State  University, 


and  has  been  engaged  in  extensive 
solo  and  clinic  appearances  for  stu 
dents  on  behalf  or  the  Ziggy  Co>lc 


Music  Centers. 


^Heniion  ^uli 


tamfftonJ 


1  he  Sonola  Division  of  Targ  &  Din¬ 
ner,  Inc.  has  made  available  an  in¬ 
spiring  booklet  about  the  World  Ac¬ 
cordion  Champion,  Johnny  La  Padula. 
Every  accordionist  aspiring  to  the 
Ohmpic  World  Accordion  Champion¬ 
ship  should  read  this  pamphlet. 

You’ll  learn  all  about  Johnny  La 
Padula  and  how  he  feels  about  the 
future  of  the  accordion.  You’ll  know 
what  pieces  he  played  to  win  the 
World  Championship  and  how  it  feels 
to  play  in  the  World  Olympic  Compe¬ 
tition. 

Address  your  rer^uests  for  the 
Johnny  La  Padula  booklet  to  the  at¬ 
tention  of  Hal  Green,  Sonola  Ac¬ 
cordion  Division,  Targ  &  Dinner,  Inc., 
42^  So.  Wabash  Ave.,  Chicago  5, 
Illinois. 


Pictured  her*  it  the  Newfolden  Community  School  Bond  from  Newfolden,  Minnesota. 


semi-classical  numbers.  This  year  the 
band  featured  the  number  "Dog 
Show,”  by  Frangkiser  during  which 
the  junior  band  members  dressed  in 
costumes  of  the  various  countries  and 
pulled  dogs  repre-senting  the  given 
nations  across  the  stage.  The  hit  num¬ 
ber  on  the  program  was  "Rock  Around 
the  Clock.” 

After  the  program  there  were  the 
usual  booths,  novelties,  and  lunch. 
Highlight  this  year  was  the  "Hall  of 
Horror”  which  featured  a  skeleton  that 
glowed  in  the  dark  and  sound  effects 
tape  recorded  by  the  percussion  sec¬ 
tion.  Climaxing  the  eveming  for  the 
patrons  was  the  crowning  of  the 
"band”  king  and  queen  and  awarding 
of  the  door  prize.  For  the  band  mem¬ 
bers  the  busy  day  ended  with  a  general 
clean  up  and  the  counting  of  the 
receipts. 


arnivat 


By  Barbara  Cook 
Teen-age  Reporter 
Newfolden  Community  School 
Newfolden,  Minnesota 


In  our  rural  high  school  our  band 
presents  a  carnival  each  fall.  This  pro¬ 
ject  has  a  dual  purpose,  hrst  to  give 
us  the  advantages  or  performing  busi¬ 
ness  functions  and  second  to  fill  the 
treasurers  coffers  ...  the  later  being 
perhaps  most  important,  as  we  use 
the  money  for  needed  equipment. 

To  begin  the  evenings  entertainment 
at  these  carnivals  the  band  presents 
a  half  hour  program  consisting  of  one 
or  more  skits  and  several  popular  and 


It’s  fun  to  be  the  school’s  Teen-age- 
Reporter  for  THE  SCH<X)L  MUSICIAN 
magazine.  You  learn  a  lot  about  jour¬ 
nalism,  interviewing,  lay-out,  etc.  You 
also  bring  national  publicity  to  your 
school  music  department. 

In  the  picture,  you  see  a  young 


band  members  once  again  boarded  the 
Greyhound  buses  and  started  back  to 
Lakewood  and  arrived  at  St.  Ed’s 
that  evening. 

The  St.  Edward  Marching  Band 
added  another  award  to  their  list.  On 
October  12,  at  the  Columbus  Day 
Parade  in  Cleveland  Ohio,  the  band 
made  a  fine  showing  and  was  awarded 
a  trophy,  citation,  and.  cash  award. 

The  St.  Edward  Concert  Band 
under  the  direction  of  Brother  Leonard 
Leary,  C.S.C.,  was  presented  in  a 
Pop  Concert  December  15,  in  the 
school  auditorium.  The  financing  of 
the  concert  was  done  through  the 
soliciting  of  family  and  student  pa¬ 
trons.  The  proceeds  of  the  concert 
were  used  for  the  purchase  of  new 
instruments.  The  varied  program, 
which  was  well  received  by  a  capacity 
audience,  included  such  numbers  as 
the  novelty  "Momboanga”  and  the 
classic  "Les  Preludes.”  The  band  par¬ 
ents  were  organized  and  served  coffee, 
cake,  and  soft  drinks  during  the  pro¬ 
gram. 


By  Clem  Cykowski 
Teen-Age  Reporter 
St.  Edward  High  School 
Lakewood,  Ohio 


The  St.  Edward  Band  of  Lakewood 
Ohio,  received  second  place  in  the 
Chicagoland  Music  Festival.  Early 
Friday  morning,  August  17,  the  band 
left  the  school  grounds  via  three  Grey¬ 
hound  buses,  and  late  that  afternoon 
arrived  in  Chicago  for  the  contest. 
Saturday  morning  the  band  played 
their  three  numbers  at  the  Lake  Shore 
Club  Ballroom.  They  w'ere;  "March 
for  a  Festival,”  a  warm-up  march;  "On 
a  Mountain  Top”  a  required  number, 
and  the  "American  Folk  Suite,”  their 
selected  number.  That  evening  the 
band  participated  in  the  huge  climax 
at  Soldiers  Field,  famous  for  its  match 
lighting  ceremony,  and  huge  fireworks 
display.  During  their  stay  in  Chicago, 
the  band  members  had  a  chance  to 
meet  their  first  director.  Brother  Paul 
Schwoyer,  C.S.C.  Sunday  morning  the 


Barbara  Cook  as  seen  while  preparing 
her  SM  Teen-agers  Report. 


lady.  Her  name  is  Miss  Barbara  Cook, 
V-P  of  the  Newfolden  Community 
Schcx>l  Band,  Newfolden,  Minn.  Do 
you  see  the  smile  on  her  face.?  This 
smile  comes  from  the  fun  and  pleasures 
of  being  a  school  reporter. 

If  you  are  interested,  write  today  for 
the  free  "Teen-age  Reporters  Guide.” 
Karen  Mack,  Teen-Age  Editor,  the 
SCHOOL  MUSICIAN,  4  East  Clinton 
Street,  Joliet,  Illinois. 
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1  P.O.  Box  347,  Park  Ridge,  III. 

A  Nottonol  NMiprofll  Educational  Socioty 


Tri'M  Again  on  MENC 
Program 

Music  Educators  are  invited  to  at¬ 
tend  the  Modern  Music  Masters  pro¬ 
gram  at  the  North  Central  Div.  of 
MENC  in  Omaha  this  month.  The 
program  is  scheduled  for  Sat.,  Mar. 
16  at  4  p.m. 

Nebraska’s  Association  of  Modern 
Music  Masters  will  present  a  demon¬ 
stration  of  the  Society's  impressive 
Initiation  Ceremony,  with  student  offi¬ 
cers  of  the  Nebraska  Association  offi¬ 
ciating  as  the  installing  group.  Several 
prominent  music  educators  in  the 
North  Central  Division,  who  are  as¬ 
sociated  with  Tri-M,  will  appear  on 
the  program  to  discuss  the  opportuni¬ 
ties  of  Tri-M  membership  and  cite 
significant  contributions  that  the  So¬ 
ciety  is  making  to  music  education. 
Faculty  sponsors  and  members  of  Ne¬ 
braska  Chapters  will  also  participate. 
This  year  the  Nebraska  Association 
of  Tri-M  is  under  the  leadership  of 
Allen  D.  Hartley,  State  Sponsor,  and 
Darrell  Hart,  Associate  Sponsor. 

The  program  includes  an  address, 
"A  State  Music  Supervisor  Looks  at 
Tri-M”  by  Beulah  I.  Zander,  director 
of  music  education  for  the  state  of 
Ill.,  and  a  member  of  the  Tri-M  Ex¬ 
ecutive  Board ;  a  demonstration  of  the 
Tri-M  Formal  Chapter  Initiation  Cere¬ 
mony  by  the  Nebraska  AsscKiation  of 
Tri-M;  and  an  address,  "Tri-M  —  A 
Service  Organization  in  the  Com¬ 
munity,”  Roger  O.  Hornig,  Sponsor 
of  Chapter  #138,  Lincoln  H.S.,  Wis¬ 
consin  Rapids,  Wise.,  president  of  the 
Wisconsin  Music  Educators,  and  a 
member  of  the  Tri-M  Advisory  Coun¬ 
cil. 

Arkansas  and  Illinois  Organize 
State  Units 

The  organization  meeting  of  the 
Arkansas  State  Unit  was  held  last 
month  in  conjunction  with  a  district 
music  festival.  Nick  Rohulich,  Spon¬ 
sor  of  Chapter  #9,  Jonesboro  H.  S., 
Jonesboro,  Ark.,  and  a  member  of  the 
Tri-M  Advisory  Council,  arranged  for 
the  meeting  and  served  as  organizing 
chairman. 

Chapter  #1  at  Maine  Twp.  H.  S., 
Des  Plaines-Park  Ridge,  Ill.,  w-ill  be 


host  to  other  Illinois  Chapters  on 
Saturday,  March  23,  when  the  organ¬ 
izing  meeting  of  the  Illinois  Associa¬ 
tion  of  Modern  Music  Masters  is  held. 
A  reception,  at  2:30  P.M.,  for  student 
members  and  Faculty  Sponsors  will 
begin  the  day’s  Conference,  followed 
by  a  business  meeting,  a  tour  of  the 
music  department,  the  banquet,  in¬ 
stallation  of  the  state  student  officers, 
a  program  of  solos  and  c-nsembles 
from  various  Chapters,  ending  with  a 
dance.  Mildred  Foster,  Sponsor  of 
Chapter  #1,  is  the  organizing  chair¬ 
man.  Previously  similar  organizations 
have  been  established  in  Oregon  and 
Nebraska. 


Chapter  #151,  Pickant  H.  S.,  Pickant, 

S.  C.,  recently  initiated  six  apprentices. 
George  N.  Reid,  sponsor,  is  shown  at 
the  right  of  the  officers.  Co-sponsors, 

Mrs.  Ross  Morgan  and  Mrs.  Horry 
Speltz,  ore  seated  at  the  for  right.  This 
chapter  recently  presented  o  program 
for  the  district  Junior  Homemaker's  Asso¬ 
ciation  Meeting.  The  members  ore  plan¬ 
ning  o  project  to  raise  money  to  finish 
paying  for  their  Khool's  new  organ. 

Chapter  of  ‘the  Month 

Chaminade  H.  S.,  Chap.  #109, 
Dayton,  O.,  has  been  selected  "Chap¬ 
ter  of  the  Month”  for  March  because 
of  the  original  and  constructive  way 
it  has  developed  a  program  to  prepare 
apprentices  for  active  membership  in 
Modem  Music  Masters. 

Five  Tuesday  meetings,  each  40 
minutes  in  length,  are  scheduled  to 
orient  the  new'  apprentices.  The  first 
meeting  is  very  informal  when  student 
officers  are  introduced.  The  purposes 
and  aims  of  Tri-M  are  also  given  by 
the  president,  and  parliamentary  rules 
explained  by  the  Sponsor.  At  the  sec¬ 
ond  meeting,  the  Tri-M  Constitution 
and  Bylaws  are  studied  and  the  Pre¬ 
amble  gone  over  very  carefully.  A  test 
on  the  above  topics  is  the  chief  order 
of  business  at  the  third  meeting.  At 


the  fourth  session  a  film,  "The  Tangle- 
wood  Story,”  depicting  the  famous 
music  festival,  is  shown.  The  tinal 
meeting  consists  of  preparation  and 
practice  for  the  formal  Initiation  (.ere- 
mony  which  is  presented  in  the  eve¬ 
ning  before  the  Band  Parents  Assexia- 
tion. 

This  Chapter  of  32  members  is  also 
raising  $130  through  the  sale  of  candy 
for  its  scholarship  fund.  Each  member 
is  encouraged  to  perform  as  a  soloist 
or  with  an  ensemble  group  twice  a 
year  before  a  parents  organization. 
Chapter  meetings  are  held  every  two 
w'eeks.  R.  James  Wolf  is  Sponsor  of 
this  enterprising  group.  Congratula¬ 
tions! 

"The  Director"  Features  Tri-M 

"The  Director”,  official  publication 
of  the  Arkansas  School  Band  and  Or¬ 
chestra  Association,  presented  a 
lengthy  review  of  the  history  and 
growth  of  Modern  Music  Masters  in 
its  November-December  issue.  The 
article  reads,  in  part,  as  follows: 
"Started  in  1936  as  a  school  music 
society  by  Alexander  M.  Harley  in 
Park  Ridge,  Illinois,  and  established 
as  a  national  organization  in  1932, 
the  Society  has  been  widely  accepted 
by  music  educators  as  an  invaluable 
tool  in  encouraging  student  participa¬ 
tion  and  musical  proficiency.  Chapters 
have  been  chartered  in  41  states  w-ith 
a  total  membership  of  more  than 
8000." 

March  Top-Notchers 

We  are  happy  to  announce  the 
selection  of  Willie  Dell  Metoyer, 
secretary  of  Chap.  #173,  St.  James 
H.  S.,  Alexandria,  La.,  as  a  Top- 
Notcher  for  this  month. 

Although  only  fourteen  years  old, 
this  is,  in  brief,  the  record  of  her 
accomplishments : 

1.  Official  accompanist  for  the  St. 
James  H.  S.  Choir,  Concert  Choir, 
Caecilian  Singers,  and  the  Elementary 
Choristers. 

2.  Director-accompanist  for  the 
Girls’  Sextet. 

3.  She  holds  first  chair  in  the  clari¬ 
net  section  of  the  St.  James  Band. 

4.  Directed  the  Caecilian  Singers 
at  Midnight  Mass. 

3.  Recently  appointed  organist- 
choir  director  at  Holy  Family  Church. 

6.  Supplied  background  music  on 
the  organ  for  a  TV  program. 

7.  Plays  first  clarinet  in  the  School 
Dance  Band. 

8.  Served  as  accompanist  for  the 
All-State  Chorus  at  the  Music  Clinic 
at  the  Louisiana  State  University  in 
December. 

9.  Recently  honored  for  having  an 
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"A  average  in  all  of  her  academic 
ani!  music  subjects. 

10.  In  spite  of  her  busy  schedule, 
she  tinds  time  to  take  private  piano 
lcs>^)ns,  is  in  the  advanced  harmony 
class,  appears  before  civic  and  chari¬ 
table  organizations,  and  makes  all  of 
her  clothes. 

Ihis  is  a  wonderful  record.  Con¬ 
gratulations! 

Another  Top-Notcher  for  March  is 
William  Gravley,  former  president  of 
Chap.  #151,  Pickens  H.  S.,  Pickens, 

S.  Car.  Bill  sings  in  the  H.  S.  Mixed 
Chorus,  is  organist  for  the  Community 
Chorus,  assistant  organist  at  his 
church,  and  plays  the  organ  at  school 
assemblies.  He  also  excells  in  other 
school  activities.  Not  only  was  he 
elected  president  of  the  senior  class, 
but  recently  he  was  chosen  by  his  class¬ 
mates  as  the  senior  boy  "most  talented 
and  most  likely  to  succeed.”  He  is 
also  an  outstanding  member  of  the 
Beta  Club.  Congratulations,  Bill! 

Chapter  News  Parade 

A  number  of  Chapters  report  the 
raising  of  funds  to  provide  scholar¬ 
ships  to  summer  music  clinics,  camps, 
or  for  college  tuition.  Those  reporting 
this  project  most  recently  are:  Chapter 
#292  of  Kernersville  H.  S.,  Kerners- 
ville,  N.  C.;  Chapter  #221  of  Water¬ 
loo  H.  S.,  Waterloo,  Wis. ;  Chapter 
#202  of  LaPorte  H.  S.,  LaPorte,  Ind.; 
Chapter  #193  of  Glenbrook  H.  S., 
Northbrook,  III.;  and  Chapter  #14 
of  El  Dorado  County  H.  S.,  Placer- 
ville,  Calif. 

Chapter  #267,  of  Tcxumseh  H.  S., 
Tecumseh,  Neb.,  are  served  a  luncheon 
at  their  monthly  mc-eting  in  the  school 
Band  Room.  This  Chapter  sponsored 
a  professional  French  Horn  Instruc¬ 
tor  and  a  Piano  Soloist  in  a  joint 
concert  before  the  student  body.  They 
have  also  sponsored  the  recent  Mid- 
Winter  Band  Concert.  All  the  mem¬ 
bers  of  the  Chapter  plan  to  attend  the 
Tri-M  meeting  at  the  M.E.N.C.  in 
Omaha. 

Chapter  #198  of  Madison  Jr.  H.  S.. 
Miami,  Fla.,  providc'S  ushers  at  all 
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High  School,  North  Konios  City,  Mo.  This  it  the  Chapter  which  preser 
Ceremony  at  the  Golden  Anniversary  meeting  of  the  MENC  in  St.  Lou 
Chapter  is  under  the  leadership  of  Lido  P.  Warrick,  faculty  sponsor  and 
Tri-M  Advisory  Council.  Mist  Warrick  is  til  ‘ 

concerts  and  school  assemblies,  assists 
in  P.T.A.  programs,  and  sponsors  a 
"Sing”  after  school.  Each  present 
MMM  member  acts  as  a  "big 
brother”  or  "big  sister”  to  the  Appren¬ 
tices,  helping  them  with  the  "study” 
and  guiding  them  through  initiation. 

Chapter  #132  of  Peru  H.  S.,  Peru, 

Ind.,  sponsored  a  chcKolate  sale.  The 
officers  of  the  Chapter  are  sponsors 
in  a  1957  Polio  Drive.  The  members 
are  planning  a  skating  party  for  their 
Alumni  and  Active  members. 

The  members  of  Chapter  #31  of 
Rolla  H.  S.,  Rolla,  Mo.,  were  co-spon¬ 
sors  of  a  "Variety  Talc-nt  Show”  held 
for  three  days  to  raise  funds.  The 
Chapter  took  care  of  the  planning  and 
all  work  connected  with  an  invitational 
choral  and  band  clinic. 

Chapter  #285  at  the  Isaac  Litton 
H.  S.,  Nashville,  Tenn.,  invited  the 
members  and  Sponsor  of  the  Chapter 
at  Nashville  Central  H.  S.,  to  their 
initiation  in  February.  Betty  Harter, 
sponsor  of  Chapter  #285,  also  or¬ 
ganized  Chapter  #121  at  Central 
H.  S.  A  number  of  faculty  sponsors 
have  organized  Chapters  again  w'hen 
taking  positions  in  other  schools. 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the 
brochure,  "What  a  Tri-M  Chapter 
Will  Do  For  Your  Music  Education 
Program,”  is  invited  to  write  to  Mod¬ 
ern  Music  Masters,  P.  O.  Box  347, 

Park  Ridge,  Illinois. 
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The  Lincoln  High  School  Band  of 
East  Saint  Louis,  Illinois,  School  Dis¬ 
trict  #189,  consists  of  eighty  pieces 
from  an  enrollment  of  seven  hundred 
and  ninety-tw'o  students.  One  of  the 
contributing  factors  to  the  success  of 
this  Class  "A”  high  school’s  instru¬ 
mental  music  program  is  Mr.  El- 
wood  C.  Buchanan,  band  director.  He 
has  been  band  dirextor  at  Lincoln 
High  School  since  1939. 

The  band  renders  three  concerts 
a  year  and  plays  for  all  home  football 
and  basketball  games.  It  participates 
in  the  Saint  Clair  County  Festival, 
various  patriotic  and  community  pa¬ 
rades  and  for  the  last  two  years  ( 1955- 
1956),  has  played  for  the  Greater 
Saint  Louis  Science  Fair  sponsored  by 
the  Saint  Louis  Post  Dispatch  and  held 
at  the  Washington  University  in  Saint 
Louis,  Missouri.  Each  year,  the  Lin¬ 
coln  Band  participates  in  ensemble  and 
solo  competition  in  the  District  and 
in  the  State  Final  Illinois  High  School 
State  Association  Music  Contest  with 
an  average  percentage  rating  of 
seventy-five  percent  "Superior”  and 
twenty-five  percent  "Excellent”.  Three 
of  these  ensembles — brass,  woodwind, 
percussion- — performed  on  Labor  Day 
1956  at  the  Mid-America  Jubilee  on 
the  Saint  Louis  Riverfront. 

Former  members  of  the  Lincoln 
High  School  Band  become  members 
of  various  university  bands.  Armed 
Forces  Special  Service  Bands,  dance 
bands,  and  teachers  of  instrumental 
music  throughout  the  country. 
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Committe*  from  Union  High  School  and 
Chartiori-Houtton  High  School  who 
planned  tho  aftor-gamo  social.  Ruthio 
Choslock,  Charliors-Houiton;  Carol* 
Wagnar,  Union  High;  Stanley  Kramin- 
iky,  Chartiers-Houston;  Rosalie  Schlinski, 
Union  High;  Stephanie  Mis,  Union  High. 
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24th  Annual 
Summer  Music  Camp 

WESTERN  STATE  COLLEGE 

Gunnison,  Colorado 

AUGUST  10-24,  1957 

Largest  in  Western 
United  States 

Faculty  of  55 — headed  by 

Mork  H.  Hindslay  Dr.  Frank  Simon 
Or.  A.  A.  Harding  Alfrod  Gollodoro 
Garhord  P.  Schroth  W.  F.  Ludwig 
Ralph  E.  Rush  Max  Poltag 

Dr.  Wm.  D.  Ravalli  Harold  Woltars 
Al  G.  Wright  Chorlas  Minalli 

Dr.  Milburn  E.  Coray  Marion  Jacobs 
Paul  Yodar  Don  Durand 


Tuition: 

High  School  Studonts  . $17 

Diractors  and  Collaga  Studants . $22 


All  phosas  of  music  and  music  aducotion. 
Collaga  and  graduate  crodit. 

Con  ba  combinad  with  Summar  Sassion 
study  for  Mastar's  Degree  in  Music. 
Write  for  Information 

ROBERT  HAWKINS 

Comp  Diractor 


rBEAVERBROOlTI 
I  MUSIC  CAMP  I 

I  POCONO  PINES,  PA. 

I  Band-Chorus-Orchestr 
I  June  30-August  11  I 

I  CokI.  Hirh  School  ace.  On  2000-acrt-  I 

IPocono  Crest  Estate.  Faculty  of  out-  I 
atanding  musicians.  The  best  in  musical  I 
expression  and  education  combined  with  I 

I  exhilarating  camp  life.  Public  concerts.  | 
All  land  and  water  sports.  I 

I  3wMks-$150  6wMks  $27S  ! 

I  For  boaklat  writs  la  camp  or  | 
I  N.Y.offica;  Sulla  1274,  n  W.  42  St.,  s 
I  Now  York  36,  N.  Y.  Tal.  lO  S-15S0  I 


- 22nd  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Studonts 
5  WEEKS 

$100.00  ALL  EXPENSES 

Band  and  Orchestra 
Dates  to  be  announced 

Privatm  laasons  $1.00  to  $1.50 

Writs: 

James  E.  Van  Peursem,  Dir. 
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WHAT  IS  A  BANDMASTiR? 


By  Juna  Rubin 
Graonsboro,  N.  C. 


Bandmasters  come  in  assorted  sizes, 
weights,  colors,  and  dispositions.  They 
are  found  everywhere-inside  of,  sitting 
in,  standing  on,  running  around,  or 
walking  toward.  Wives  love  them, 
little  girls  fear  them,  students  resptect 
them,  older  band  directors  tolerate 
them,  teachers  ignore  them,  and  Hea¬ 
ven  protects  them.  A  band  director  is 
Truth  with  beads  of  perspiration  on 
his  forehead.  Wisdom  with  chalk  dust 
in  his  hair,  and  the  Hope  of  the  Fu¬ 
ture  with  six  ball  point  pens  in  his 
pocket. 

A  bandmaster  has  the  lungs  of  a 
dictator,  the  patience  of  Job,  the 
energy  of  the  entire  solar  system,  the 
audacity  of  a  steel  trap,  the  imagina¬ 
tion  of  Paul  Bunyan,  the  curiosity  of  a 
cat,  the  enthusiasm  of  a  firecracker, 
the  heart  of  a  lion,  and  w'hen  he  plans 
a  half-time  show  he  marches  eight 
yards  every  five  steps. 

He  likc*s  Hi-Fi,  electric  trains,  his 
son.  New  York,  ballet,  peanut  butter, 
and  photography.  He’s  not  much  for 
excuses,  saxophones,  dumb  drummers, 
or  television  commercials  although  he 
makes  band  shows  from  "Vally  Dale” 
themes.  He  has  the  persuasive  power 
to  lure  you  to  the  right  way  of  life 
without  letting  you  know  that  he 
knows  you  were  wrong,  and  he  holds 
3:30  tea  parties  for  those  individuals 
who  just  can’t  seem  to  remember. 

Nobody  else  is  so  early  to  rise  or 
so  late  to  return  home  after  the  days 
work  is  completed;  nobody  else  can 
cram  into  one  pocket  a  rusty  knife, 
three  foot  of  string,  an  empty  Bull 
Durham  sack,  a  whistle,  two  pieces 
of  chewing  gum,  a  wrinkled  handker¬ 
chief,  a  clothes  pin,  and  a  genuine 
supersonic  automatic  brick  counter. 

A  bandmaster  is  a,  wonderful  crea¬ 
ture — you  can  lock  him  out  of  your 
practice  room,  but  you  can’t  lock  him 
out  of  your  heart.  You  can  get  him 
out  of  your  band  library,  but  you  can’t 
get  him  out  of  your  mind.  Might  as 
well  give  up — He’s  your  boss,  your 
master,  your  captor,  your  jailor — a  red 
faced  flat  top{:^  package  of  inspira¬ 
tion.  And  at  seventh  period  when  you 
come  to  band  rehearsal  with  only  the 
shattered  pieces  of  your  hopes  and 
dreams,  and  you  struggle  through  the 
opening  strains  of  that  overture,  you 
realize  that  he,  too,  has  had  his  share 
of  disasters  for  the  day.  But  he  keeps 
his  head  cool,  his  shoulders  level,  his 
chin  up,  and  his  back  erect  as  he 
concentrates  on  his  job  at  that  mo¬ 
ment:  moulding  your  character.  He 
lectures  to  you,  and  you  listen  because 


you  respect  his  opinion — ^he  is  wise. 
And  you  wish  to  thank  him  —  but 
how? 

And  then  you  play  the  closing  trio 
of  the  final  encore  march,  and  the 
concert  comes  to  an  end,  and  you 
watch  him  as  he  wipes  those  beads  of 
perspiration  from  his  fordiead,  and 
you  see  the  expression  of  pride,  you 
note  the  strains  of  perseverance,  the 
circles  of  fatigue.  And  somehow  you 
no  longer  want  to  find  out  what  makes 
him  tick.  You  know  only  that  God 
made  him  to  make  others  happy,  then 
tore  up  the  pattern  and  threw  it  away 
so  that  only  He  knows  what  is  a  band¬ 
master. 


^ravetin^  i3a 

W. 


J  Do  PL^ 

Conference 


The  Abilene  Texas  High  School 
Band  will  be  a  featured  performing 
group  at  the  Music  Educators  National 
Conference,  Southwestern  Division 
meeting  in  Denver,  Colorado,  March 
25.  The  Band,  under  the  direction  of 
Robert  E.  Fielder,  will  present  a  con¬ 
cert  as  part  of  the  program  of  the 
Committee  on  Standards  of  Literature 
and  Performance  of  the  High  School 
Band. 

Selections  for  this  portion  of  the 
program  will  include:  Trauersinfonie 
.  .  .  Wagner-Leidzen;  Pageant  .  .  . 
Persichetti;  Fugato  on  a  Well  Known 
Theme  ,  .  .  McBride-Ross;  Selections 
from  The  King  and  I  .  ,  .  Rodgers- 
Bennett;  Daughters  of  Texas  .  .  . 
Sousa. 

The  latter  part  of  the  band’s  pro¬ 
gram  will  be  a  clinic-demonstration 
conducted  by  George  C.  Wilson  of 
the  University  of  Missouri. 

The  program  for  this  clinic  session 
will  include:  Ein  Heldenleben  .  .  . 
Strauss;  Sea  Portrait  ...  La  Gassey; 
Three  Chorale  Preludes  .  .  .  Latham. 

I  sure  do  wish  you  kids  all  the 
luck  in  the  world  and  I  wish  that  I 
were  going  with  you  .  .  ,  K.  M. 


l^ecorJ  .^J4oiclin^  i^anJ 

^ourS  a  io^  JnJi. 


The  Hobart  Indiana  High  School 
Band  is  again  planning  their  tour  for 
the  first  week  in  April.  This  tour, 
which  will  start  on  Sunday,  March  31, 
1957  and  end  on  Friday,  April  5, 
1957,  will  circle  the  state  of  Ohio 
and  the  eastern  part  of  Indiana. 

The  Hobart  High  School  Band  has 
(Turn  to  page  73) 
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Who'S  Who  in 
School  Music 


Music  for 
Your  Public 


AMERICAN  BANDMASTERS  ASSOCIATION 
CONVENTION  PLANS  IN  FULL  FORM 


Carnegie  Tech  To  Be 

Hosts — March  6  to  9 

By  Hugh  C.  Nuwton 


More  than  130  internationally  noted 
band  conductors  will  gather  at  Car¬ 
negie  Institute  of  Technology  for  the 
Twenty-Third  Annual  American 
Bandmasters  Association  Convention, 
March  6-9. 

Col.  George  S.  Howard,  President 
of  the  ABA  and  Director,  United 
States  Air  Force  Band,  announced 
that  four  concerts  will  be  given  in  two 
of  the  country’s  most  beautiful  con¬ 
cert  halls.  Three  concerts  will  be  given 
in  Carnegie  Music  Hall  and  one  in 
Syria  Mosque. 

The  concerts  will  feature  four  noted 
bands,  the  United  States  Army  Field 
Band,  the  Penn  State  Blue  Band,  the 
Carnegie  Tech  Kiltie  Band,  and  the 
United  States  Air  Force  Band  with 
the  renowned  "Singing  Sergeants”; 
three  prominent  guest  soloists  'and 
many  noted  guest  conductors. 

In  addition  to  the  concerts.  Col. 
Howard  said,  there  will  be  business 
meetings,  tours  of  two  local  factories, 
and  a  special  performance  of  a  Shakes¬ 
pearian  play  by  the  Carnegie  College 
of  Fine  Arts  Drama  Department  for 
the  conventioneers. 

Sponsor  of  the  four-day  convention, 
one  of  the  most  outstanding  music 
events  of  the  year,  will  be  Carnegie 
Institute  of  Technology.  George  E. 
Reynolds,  Director  of  the  famous  Car¬ 
negie  Tech  Kiltie  Band  and  Assistant 
Professor  of  Music  at  Tech,  is  Host 
Chairman. 

Highlighting  the  concerts  will  be 
three  guest  soloists  and  a  number  of 
prominent  guest  conductors.  Guest 
soloists  will  be  Leonard  Smith,  a  for¬ 
mer  first  trumpet  with  the  Detroit 
Symphony  Orchestra  and  soloist  with 
the  Goldman  Band;  Alfred  Gallodoro. 
a  recording  artist,  former  soloist  with 
the  Paul  Wiiteman  Band,  and  ores- 
ently  a  featured  saxophonist  with  the 
American  Broadcasting  Company;  and 
James  Chambers,  the  first  French  Horn 
with  the  New  York  Philharmonic  Sym¬ 
phony.  Mr.  Chambers,  formerly  a 


member  of  the  Pittsburgh  Symphony, 
will  premiere  at  the  Convention  a  new 
horn  concerto  written  by  Ralph  Her¬ 
mann. 

Among  the  many  noted  guest  con¬ 
ductors  appearing  in  the  concerts  will 
be  William  D.  Revelli,  Conductor, 
University  of  Michigan  Band;  Major 


Famous  Carnegie  Music  Hall. 


Hugh  Curry,  Director  U.S.  Army 
Band;  Col.  William  F.  Santelmann, 
retired  Director  of  the  U.S.  Marine 
Corps  Band;  Richard  Franko  Goldman, 
conductor  of  the  Goldman  Band;  and 
Dr.  Frank  Simon,  conductor  of  the 
Frank  Simon  Band  and  past  president 
of  the  A.B.A. 

Added  stature  to  the  Convention 
will  be  provided  by  the  attendance  of 
Ferde  Grofe,  outstanding  composer 
and  arranger.  Mr.  Grofe,  who  is  the 
composer  of  the  Grand  Canyon  Suite 
and  did  the  orchestration  for  the  pre¬ 
miere  performance  of  George  Gersh¬ 
win’s  "Rhapsody  in  Blue”  at  Aeolian 
Hall  in  New  York  City,  is  an  Honor¬ 
ary  Life  Member  of  the  A.B.A.  Th’S 
will  be  the  first  convention  he  has 
attended  in  a  number  of  years. 

This  will  be  the  first  time  the  Con¬ 
vention  has  ever  been  held  in  Penn¬ 
sylvania  and  the  selection  of  the  City 
of  Pittsburgh  and  Carnegie  Tech  as 
site  and  sponsor  is  a  high  honor  in  the 
musical  field.  The  Director  of  the 
Carnegie  Tech  Kiltie  Band  and  Host 
for  the  Convention,  George  Reynolds, 
has  been  working  feverishly  on  the 
arrangements.  "This  should  be  one 
of  the  finest  conventions  the  A.B.A. 
has  ever  held.  With  the  bands,  soloists 
and  guest  conductors,  the  concerts  are 
a  sure  artistic  success  and  shouldn’t 
miss  being  a  box-office  success.  With 


the  use  of  two  fine  concert  auditoriums 
— Carnegie  Music  Hall  and  Syria  Mos¬ 
que  the  concerts  are  also  assured  of 
the  finest  in  acoustics,”  he  stated. 

Carnegie  Music  Hall  is  part  of  the 
tremendous  Carnegie  Institute  build¬ 
ing  which  houses  art  galleries,  lecture 
halls  and  the  famous  Carnegie  Library 
in  addition  to  the  Music  Hall.  The 
western  projection  of  the  main  facade, 
fronting  on  Forbes  Street,  forms  the 
entrance  to  the  Music  Hall.  The  vesti¬ 
bule,  of  dark  Siena  marble,  is  stately 
and  impressive.  The  foyer,  w'ith  its 
lofty  columns  of  green  Tinos  marble, 
lavish  gold  incrustations  and  a  vari¬ 
ously  colored  inlaid  floor,  departs  from 
the  restraint  that  characterizes  the  rest 
of  the  building.  The  concert  hall  is  a 
well  proportioned  and  harmonious 
semicircular  auditorium,  in  white  and 
gold  and  soft  dull  red.  Built  into  the 
stage  in  such  a  way  as  to  form  a 
decorative  background  is  one  of  the 
largest  and  finest  organs  in  the  world. 

Syria  Mosque  is  located  in  the  Oak¬ 
land  area  of  Pittsburgh,  not  far  from 
Carnegie  Institute  of  Technology.  The 
beautiful  Syria  Mosque  Auditorium, 
the  scene  of  the  Saturday  night  con¬ 
cert  of  the  A.B.A.,  seats  almost  4,000 
people.  A  fireproof  building,  it  has  the 


Th«  interior  of  Carnegie  Music  Hall 
where  all  ABA  concerts  will  be  heard. 


latest  in  scenic  and  electrical  equip¬ 
ment  for  concerts.  It  is  centrally  lo¬ 
cated  within  reach  of  all  transportation 
and  has  parking  space  for  2,000  auto¬ 
mobiles. 

The  American  Bandmasters  Asso¬ 
ciation  was  formally  organized  in  1929 
and  has  as  its  objectives  the  mutual 
helpfulness  and  the  promotion  of 
better  music  through  the  instrumental¬ 
ity  of  the  band  ...  to  secure  the 
adoption  of  a  universal  band  instru¬ 
mentation  so  that  band  publications 
(Turn  to  page  49) 


March,  1957 


39 


1  1  T  .i\  r  i  f  .T|/.  T  |»  ^T.  i!i  » I  f  6  f  « T  -  j 

1- A-'-  H  Ji 


ASBDA  BAND  OF  THE  MONTH  ,  .  .  Th*  above  symphonic  bond  in  its  formal  attire  for  o  winter  concert  of  1956  is  one  of  the  outstanding 
bonds  on  the  east  coast.  This  group  has  set  o  very  enviable  record  in  competitions  over  the  post  years,  and  has  carried  forward  o  prodigious 
movement  of  concert  oppeoronces,  always  presenting  programs  of  the  highest  musical  values.  Sidney  Berg,  director  of  the  Maury  High  School 
Bond,  Norfolk,  Vo.,  is  responsible  for  bringing  this  bond  to  such  a  high  standard.  He  is  an  ASBDA  member  ond  state  membership  chairman  for 

Virginia. 


ucnec^otd  A^joclaZcon 


Methods  Survey 


All  those  ASBDA  members  whose 
"methods”  survey  blanks  are  in  de¬ 
serve  the  highest  commendation  for 
the  promptness  and  care  with  which 
answers  were  given.  This  is  a  project 
of  great  importance  and  though  the 
compilation  of  the  results  will  not  be 
complete  for  possibly  a  few  months,  it 
is  the  earnest  opinion  of  your  chair¬ 
man  that  we  have  latched  on  to  one 


The  writer  would  like  to  make  two 
suggestions,  thoughts  of  which  grew 
out  of  the  Boulder  convention.  First, 
we  are  getting  closer  to  the  possibility 
of  exchanging  records  and  rc-corded 
tapes  of  our  organization,  if  we  will 
but  centralize  our  operation  of  same- 
through  an  interested  chairman  ready 
to  tackle  a  very  valuable  serv-ice  to  our 
group.  We  need  to  know  what 
ASBDA  band  director  is  willing  to  ex¬ 
change  a  program  with  another.  One 
of  our  surveys  indicates  the  AA,  A,  B, 
C,  D  and  E  bands  in  our  organization 
and  the  first  approach  could  be  for 
bands  of  similar  size  but  different  lo¬ 
calities  to  hear  each  other. 

In  the  state  group  meetings,  lis¬ 
tening  sessions  of  recorded  material 
might  be  organized  and  the  best  re¬ 
cordings  might  then  be  offered  to  the 
national  chairman  for  listening  at  the 
St.  Petersburg  Convention. 

Arnold  W.  Bc-rndt,  2539  E.  Maple 
Road,  Birmingham,  Michigan,  our 
present  chairman  for  "Visual  Aids  and 
Rtxordings”  is  planning  to  set  up  a 
practical  work-shop  for  making  school 
band  recordings,  and  I  feel  sure  he 
will  welcome  as  many  suggestions  as 
can  be  given  him.  This  can  certainly 
be  one  of  the  highlights  of  our  next 
convention.  Your  editor  w-as  indtx-d 
impre-ssed  with  the  high  quality  of  re¬ 


cordings  heard  at  Boulder,  and  it  may 
be  that  we  are  entering  a  new  field  of 
instrumental  instruction  in  this  idea 
of  meeting  the  challenge  of  someone 
who  does  superior  work. 

Another  idea  gleaned  from  the  re¬ 
cording  session  was  that  of  the  state 
of  Florida,  where  at  contest  time, 
every  organization  is  recorded  by  a 
professional  concern.  It  appears  to 
the  writer  that  this  is  an  excellent  way 
to  rise  the  standard  of  band  per¬ 
formance  evaluation,  for  an  adjudica¬ 
tor  had  be-tter  be  right  and  just  in  his 
comments  or  criticisms,  or  the  high 
fidelity  tapes  w'ill  make  his  remarks 
seem  ridiculous,  should  the  hearing 
from  the  tapx.-  not  justify  unfavorable 
remarks.  Here  then  is  an  excellent  way 
school  band  ajudication  can  be  im¬ 
proved  by  procuring  the  highest  type 
of  judging. 


By  Arthur  H.  Brandunburg 
Prasidunt  of  ASBDA 
1128  Coolidga  Road 
Elizabath,  Naw  Jariay 


With  the  publication  of  a  new  direc¬ 
tory  listing  the  officers,  board  mem¬ 
bers,  active  and  asscKiate  members, 
together  with  important  committees, 
the  American  School  Band  Directors’ 
Association  begins  a  new  phase  of  its 
working  organization.  It  is  hoped  that 
such  an  instrument  will  be  used  well 
and  often  to  w-eld  this  group  of  band 
directors  of  sincere  and  earnest  pur¬ 
pose  in  an  ever  closer  bond  of  mutual 
professional  interest. 

Now  it  will  be  easier  for  every 
member  to  communicate  with  every 
other  member,  either  by  mail,  telegram 
or  telephone.  Now  the  group  can  be¬ 
come  better  known  to  each  other  in 
friendship  or  in  the  knowledge  of 
mutual  respect,  that  pertains  to  an  in¬ 
dividual  instrument  specialty,  or  or¬ 
ganizing  ability.  This  also  opens  up  a 
vast  opportunity  for  exchange  of  ideas, 
not  only  at  convention  time,  but  in 
between  convention  times. 

As  we  move  forward  together,  it 
sc*ems  highly  probable  that  correspon¬ 
dence  between  all  of  us  w'ill  be  of  a 
truly  fraternal  nature. 


ASBDA  ASSEMBLES  COMPLETE  MEMBERSHIP  DIRECTORY 


of  the  most  significant  studies  of  our 
profession.  With  every  director's 
opinion  in,  even  though  late,  the  value 
of  the  study  increases.  The  few  direc¬ 
tors,  whose  blanks  are  not  in,  should 
hurr)’  them  along,  but  they  should  be 
tilled  out  with  care.  Write  the  chair¬ 
man  for  another  set  of  blanks  if  you 
have  lost  the  first  set.  It  seems  rea¬ 
sonable  to  assume  that  no  ASBDA 
director  will  wish  to  jeopardize  the 
success  of  this  and  succeeding  studies 
by  not  making  his  personal  contribu¬ 
tion.  Every  active  member’s  opinion 
is  important  to  the  special  phases  of 
instrumental  teaching. 

Robert  W.  Dean,  Vice  president 
and  Qiairman  of  the  Solo  and  En¬ 
semble  Committee  has  placed  in  the 
mail  to  the  membership  the  second 
of  these  extremely  vital  studies.  Your 
president  urges  every  man  to  support 
this  project  also,  again  because  the  end 
results  will  be  a  gold  mine  of  infor¬ 
mation  to  each  member.  In  both  sur¬ 
veys  there  looms  the  inevitable 
thought,  these  are  not  just  lists  of 
material,  but  the  items  mentioned  will 
be  sincerely  rc-commended  choices  of 
the  composite  group. 

Membership 

William  Robinson,  national  mem¬ 
bership  chairman,  of  1223  Leslie  Lane, 
Norman,  Oklahoma  has  done  an  ex¬ 
cellent  job  again  in  organizing  state 
membership  chairmen.  He  submits 
now  those  designated  to  serve  in  the 
year  1957: 

Kenneth  D.  Mack,  Jr. — Ajo,  Arizona 
j.  Raymond  Brandon  —  Little  Rock, 
Ark. 

Burrill  G.  Monk — Guadalupe,  Calif. 
Co-chairman 

Lester  Oaks- — Riverside,  Calif.  Co- 
chairman 

Edward  A.  Kehn — Boulder,  Colorado 
Richard  A.  Otto — Wallingford,  Conn. 
Everett  Lee  Roberts  —  St.  Petersburg, 
Fla. 

Ben  Logan  Sisk — Atlanta,  Georgia 
Charles  L.  Ratcliff — Twin  Falls,  Idaho 
William  L.  Johnston — Plainfield,  Ill. 
Larry  Johnston — Evansville,  Indiana 
Milton  A.  Trexel — Ames,  Iowa 
Richard  McCluggage — Vivian,  Louisi¬ 
ana 

Warren  W.  Shelley— Baltimore,  Md. 
Eldon  C.  Rosegart — Drayton  Plains, 
Mich. 

H.  L.  Lidstrom — Rochester,  Minne¬ 
sota 

Robert  W.  Work — University,  Miss. 
Keith  House — Lee’s  Summit,  Missouri 
Paul  E.  Shull— Great  Falls,  Montana 
William  N.  Nelson  —  Kearny,  Ne¬ 
braska 

Darrel  S.  Winters — Fallon,  Nevada 
Philip  Waron  —  Rahway,  N.  J. 


Bennett  A.  Shacklette  —  Santa  Fe, 
New  Mexico 

Elvin  L.  Freeman  —  Seaford,  Long 
Island,  N.Y. 

James  C.  Harper  —  Lenoir,  N.  C. 

Ray  L.  Morrau  —  Fargo,  N.  D. 
Frederick  Walker  —  Dayton,  Ohio 
James  D.  Walker — Okla.  City,  Okla. 
David  F.  Petrasso  —  Oswego,  Oregon 
Paul  E.  Harding — Washington,  Penn. 
Stephen  E.  Farnum — Riverside,  R.  I. 
Robert  Simmons — Spartanburg,  S.  C. 
Ardeen  J.  Foss — Sioux  Falls,  S.  D. 
Wilkse  S.  Bobbitt — Erwin,  Tenn. 
Robert  C.  Davidson  —  Plainview, 
Texas 

Sidney  Berg — Norfolk,  Virginia 
William  M.  Johnson  —  Bremerton, 
Wash. 

J.  Loran  Mercer — Wheeling,  W.  Va. 
Ralph  W.  Abrahamson  —  Medford, 
Wis. 

Archie  O.  Wheeler — Laramie,  Wyo. 
Clarence  G.  Arsers — Wash.,  D.  C. 

Inquiries  as  to  new  membership 
should  be  directed  to  him  and  the 
state  chairmen  who  have  complete  in¬ 
formation  on  attaining  and  maintain¬ 
ing  active  and  affiliate  memberships. 

Convention 

Everett  Lee  Roberts,  member  of  the 
Board  of  Directors  is  Chairman  of  the 
St.  Petersburg  Convention.  He  W'ill 
also  have  charge  of  setting  up  the 
music  exhibits.  Associate  members  de¬ 
siring  to  avail  themselves  of  acquaint¬ 
ing  ASBDA  active  members  with  old 
and  new  music  material,  instruments 
and  teaching  devices,  should  contact 
Mr.  Roberts.  The  St.  Petersburg  Cham¬ 
ber  of  Commerce  has  been  sending 
some  interesting  advance  information 
on  the  "Sunshine  City.”  Since  the  next 
ASBDA  Convention  will  be  held  just 
previous  to  the  big  influx  of  tourists 
into  the  state  of  Florida,  it  seems  that 
our  membership  will  be  fortunate  in 
having  many  sight-seeing  opportuni¬ 
ties  that  are  routine  a  few  months 
later.  It  appears  that  all  veteran  fisher¬ 
men  will  need  to  equip  their  fishing 
gear  with  much  heavier  line  and 
larger  hooks  to  snare  the  huge  speci¬ 
mens  available  in  the  "St.  Pete’s” 
area.  "Sunshine  Skyway”  offers  a  real 
scenic  thrill  for  every  motoring  en¬ 
thusiast.  Watch  the  mail  from  Florida 
for  full  information. 

A  few  addresses  of  ASBDA  active 
members  have  changed  in  the  last 
few  months  and  it  is  suggested  that 
the  following  be  noted  in  the  regular 
place  in  the  directory: 

Lawless,  Clarence  F. — 4323  E.  21st 
Place — Tulsa  14,  Oklahoma 
Nixon,  Melbern  W. — 204  Carolos  Dr. 
— Martinez,  California 


Norton,  Roy  E. — 28  Barnard  Road — 
Brownsville,  Texas 

Robbins,  Ray  L. — Box  887 — Phillips, 
Texas 

Rosegart,  Eldon  C. — 3007  Lansdowne, 
Rt.  ^2 — Drayton  Plains,  Mich. 
Skow,  Myron  E. — Rte.  ^3,  Box  515 
Mound,  Minnesota 

Waron,  Philip — 1036  Pierpont  Street 
— Rahway,  New  Jersey 
Winters,  Darrel  S.  —  540  Nadine 
Drive — Fallon,  Nevada 

Mac  E.  Carr,  122  Pine  Strec-t,  River 
Rouge  18,  Michigan,  our  Treasurer  for 
1957,  is  receiving  annual  dues  from 
both  active  and  associate  members.  In 
order  that  business  can  be  expedited 
promptly,  with  bills  paid  on  time,  will 
each  member  send  his  personal  check 
to  Mac  when  your  next  pay  day 
arrives. 

We  are  off  to  a  good  start — let  us 
"keep  the  ball  rolling.” 

George  Wilson  Resigns 

at  University  of  Missouri 

George  C.  Wilson,  Vice-President 
of  the  National  Music  Camp,  has  re¬ 
signed  his  position  as  Professor  of 
Music  and  Director  of  Bands  and  Or¬ 
chestra  at  the  University  of  Missouri, 
Columbia,  Missouri  in  order  to  devotc 
full-time  to  the  Camp  and  its  plan  to 
develop  the  National  Arts  Academy  of 
Interlochen,  a  winter  school  for  gifted 
children  who  will  receive  specialized 
teaching  in  the  academic  subjects  as 
well  as  skilled  training  in  music,  art, 
drama  and  dance. 

Wilson  came  to  Missouri  from  the 
University  of  Arizona,  where  he  had 
been  director  of  bands  and  orchestra 
for  seven  years  and  was  conductor  of 
the  Tuespn  Symphony  Orchestra.  Be¬ 
fore  going  to  Arizona  he  directed  the 
band  and  orchestra  at  Kan,sas  State 
Teachers  College  of  Emporia. 

He  is  Vice-President  of  the  Na¬ 
tional  Music  Camp  at  Interlochen, 
Michigan.  For  a  number  of  years  he 
has  been  on  the  staff  of  this  camp.  He 
was  conductor  of  the  College  Band  at 
the  Camp  in  1946,  conductor  of  all 
bands  in  1948,  and  conductor  of  the 
College  Orchestra  in  1949.  He  has 
been  conductor  of  the  High  School 
Band  and  the  Honors  Band  at  Inter¬ 
lochen  since  1950.  For  three  years, 
from  1946  to  1948,  he  also  served  on 
the  staff  of  the  Egyptian  Music  Camp 
at  Du  Quoin,  Illinois. 


Do  we  have  YOUR  band 
picture  in  the  ASBDA  files? 
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An  Open  Letter  To 
NCBA  Members 

Dear  NCBA  Member: 

In  order  to  remain  a  potent  forte  in 
the  field  of  Catholic  Band  music  the 
NCBA  must  continue  to  ^row  —  both 
in  wisdom  and  in  size. 

I  feel  that  the  officers  serving  w-ith 
me  are  a  fine  group  of  dedicated  and 
sincere  men  who  are  going  all  out  to 
make  the  NCBA  the  most  significant 
group  in  Catholic  Music  Education 
history. 

However,  this  gigantic  task  can¬ 
not  be  accomplished  by  the  officers 
alone.  I  am  appealing  to  you,  as  mem¬ 
bers  who  have  a  vital  stake  in  the 
NCBA  and  all  that  it  stands  for,  to 
lend  your  efforts  to  make  all  our  hopes 
and  desires  possible. 

We  have  made  some  very  significant 
and  worthw’hile  contributions  to  the 
Catholic  Band  and  Catholic  Band¬ 
master. 

Membership  in  the  NCBA  is  the 
mark  of  the  professionally  alert  and 
progressive  bandmaster  who  isn’t  con¬ 
tent  with  the  stagnant  situation  that 
exists  throughout  the  Catholic  band 
field.  Regardless  of  the  fact  that  your 
local  situation  may  be  bad,  mediocre, 
or  excellent  we  need  you  as  an  active 
member. 

Will  you  please  go  out  and  get  the 
Catholic  bandmasters  in  your  area  to 
join  with  us! 

The  status  quo  is  not  good  enough 
— we  must  develop  through  the  efforts 
of  all  our  members. 

I  wish  to  sincerely  thank  the  NCBA 
members  who  have  been  preaching  our 
cause  and  ask  that  you  continue  in 
your  efforts  in  behalf  of  all  of  us. 

Sincerely, 

Robert  F.  O’Brien, 

President,  National  Catholic 
Bandmasters’  Assoc. 


Member  James  S.  Philips 
Serving  on  Sousa  Memorial 
Committee 

It  was  with  great  pleasure  that  the 
NCBA  was  asked  to  participate,  to¬ 
gether  with  the  ABA  and  other  great 
organizations,  in  the  project  to  create 
a  memorial  to  the  memory  of  John 
Philip  Sousa. 

Committeman  Philips  reports  that 
things  are  well  underway  and  that 
future  developments  will  be  an¬ 
nounced  by  Chairman — Lt.  Col.  Wil¬ 
liam  F.  Santelmann. 

The  NCBA  pledges  to  all  within 
its  power  to  help  to  perpetuate  the 
memory  of  a  great  bandsman — John  P. 
Sousa. 

Why  Better  Teacher  Salaries 

The  following  quotations  speak  for 
themselves.  They  were  written  by  Mr. 
James  Armstrong  in  the  Notre  Dame 
Alumnus  Magazine  (Nov. -Dec.  ’56). 

’’The  current  stress  on  increasing 
faculty  salaries  is  an  effort  to  bring  to 
the  layman  on  the  University  faculty 
some  proportionate  economic  benefits 
for  themselves  and  their  families, 
modestly  comparable  to  those  long 
since  afforded  to  their  neighbors. 

"But  it  is  not  alone  a  matter  of 
clothes  and  cars  and  college  for  their 
children,  or  even  books  and  travel.  It 


is  to  provide  a  sense  of  security  .ind 
progress,  and  a  well-being  at  hoine, 
which  releases  the  fine  minds  of  our 
teachers  for  the  objective,  selfless  and 
always  demanding  process  of  shaping 
the  young  minds  for  tomorrow. 

"Unless  we  stop  the  economic  ero¬ 
sion  of  our  present  teachers,  we  face 
an  intellectual  dust-bowl  in  our  col¬ 
leges  and  universities.  Sacrifice  and 
the  pioneer  spirit  need  not  be  lost, 
but  there  must  be  continued  incen¬ 
tive.’’ 

Marching  and  Show  Band 
Committee 

This  committee  cannot  operate  un¬ 
less  you  send  in  your  show  ideas  and 
suggestions.  The  easiest  way  is  to 
merely  send  in  copies  of  your  last  sea¬ 
son’s  shows.  THESE  IDEAS  WILL  THEN 
BE  COMPILED  AND  SENT  TO  THE  EN¬ 
TIRE  MEMBERSHIP.  In  the  past,  much 
of  this  material  has  bc^  given  out  at 
the  convention  only. 

We  would  like  to  see  a  100%  re¬ 
sponse  to  this  request.  It  takes  little 
effort  to  send  in  your  last  season’s 
shows.  The  fact  that  this  material  will 
be  mailed  all  over  the  country  will 
also  help  spread  the  good  name  and 
reputation  you  have  established  in 
your  own  community’. 

Many  of  our  members  can  benefit 
from  the  excellent  work  you  are  doing. 

Send  material  to  chairman:  Mr. 
W'alter  Kuebler,  ^09  IF'.  W'ells  St., 
Genexeo,  Illinois. 

Convention  and  Band  Camp 
Dates  Set 

The  NCBA  annual  convention  will 
again  be  held  on  the  campus  of  the 
University  of  Notre  Dame.  The  Con¬ 
vention  will  be  held  August  9  through 
August  11. 


H*r«  U  tlia  fina  Catkadral  High  School  Bond,  Burlington,  Varmont,  which  it  conductad  by 
NCBA  mambar.  Dr.  Jotaph  F.  Lachnyr.  Wa  ora  proud  to  soluta  thii  axcallant  bond  and  its' 
outstanding  diractor. 
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■'  he  Summer  Band  Camp  will  be 
helJ  August  11  through  August  18. 
Th'S  is  one  of  our  most  active  and 
really  vital  efforts.  We  are  happy  to 
ha^e  established  the  first  Catholic 
Band  Camp  on  a  national  basis  in  the 
history  of  Catholic  Education.  Please 
help  it  grow  and  prosper. 

You  will  receive  information  con¬ 
cerning  the  camp  at  a  very  early  date. 
When  this  material  arrives  please  post 
it.  Talk  to  the  students,  the  administra¬ 
tion,  and  the  parents.  Check  into  the 
possibilities  of  scholarships  from  the 
school,  the  band  parent's  clubs,  the 
PTA,  local  industry  and  fraternal  or¬ 
ganizations. 

NCBA  Honors 

Or.  Joseph  F.  Lechnyr 

Dr.  Joseph  Lechnyr  is  Supervisor  of 
Music  at  Cathedral  High  School  in 
Burlington,  Vermont  as  well  as  choir¬ 
master  at  the 
Cathedral  of  the 
Immaculate 
Conception.  He 
has  held  these 
positions  for  36 
years.  He  has 
been  bandmas¬ 
ter  at  the  Uni¬ 
versity  of  Ver¬ 
mont  since 
1921.  He  has 
been  director  of 
the  Burlington 
Military  Band  for  the  same  period. 

Dr.  Lechnyr  has  had  a  long  career 
of  successful  teaching  as  bandmaster, 
ihoirmaster,  symphonic  conductor,  and 
music  supervisor.  Among  the  many 
positions  of  note  he  includes  Middle- 
burg  College,  and  St.  Michaels  Col¬ 
lege.  He  has  conducted  the  Burlington 
Symphony  Orchestra.  He  is  past  con¬ 
ductor  of  the  Vermont  Symphony  Or¬ 
chestra.  Dr.  Lechnyr  has  held  many 
choral  posts  of  significance  including 
the  men’s  glee  club  at  the  University 
of  Vermont,  Middleburg  College  and 
many  church  choirs  and  vocal  organi¬ 
zations.  He  has  been  director  of  the 
Burlington  Diocesan  Music  program 
for  eleven  years. 

Dr.  Lechnyr  is  a  member  of  the 
Knights  of  Columbus,  the  American 
Legion,  the  Music  Educators  National 
Conference,  the  National  Catholic 
Music  Educators  Association,  the  As¬ 
sociation  of  New  England  Music 
Festivals,  the  Association  of  Vermont 
Music  Educators,  the  College  Band 
Director’s  National  Association,  and 
is  a  member  of  the  American  Band¬ 
master’s  Association. 

The  National  Catholic  Bandmas¬ 
ters’  Association  is  deeply  honored 
to  have  Dr.  Lechnyr  as  an  active  mem¬ 
ber. 


New  Sound  Film 

"Mr.  B  Natural" 
Available  Through  Conn 


The  Publisher  of  the  school  mu¬ 
sician  had  the  pleasure  of  attending 
the  Premiere  showing  of  the  new  color 
sound  film,  "Mr.  B  Natural”  at  Elk¬ 
hart,  Indiana,  Monday  evening,  Jan¬ 
uary  21st.  Produced  by  Kling  Film 
Enterprises,  Inc.,  for  the  C.  G.  Conn, 
Ltd.,  this  film  is  without  a  doubt  one 
of  the  finest  developed  anywhere. 

The  theme  of  the  picture  is  warm 
and  natural.  Mr.  B  Natural  is  a  Lepri- 
con  who  portrays  the  spirit  of  music. 
The  part  is  played  by  a  very  pretty 
actress,  dressed  similar  to  Peter  Pan. 


Mr.  B.  Natural  (on  the  staff)  opens  the 
picture  with  a  song.  Camera  crew  shoots 
a  close-up. 


Buzz,  is  a  Junior  High  School  boy  who 
leans  toward  the  introvert.  Through 
the  efforts  of  Mr.  B  Natural,  Buzz  dis¬ 
covers  music,  buys  a  trumpet,  joins  the 
band,  plays  a  solo,  and  winds  up  with 


Buzz  solos  with  his  own  dance  band. 
Picture  shows  a  camero  crew  at  work. 


his  own  school  dance  band.  The  mu¬ 
sical  background  is  in  excellent  taste. 
The  dancing  of  Mr.  B  (the  lepricon) 
is  superb,  and  the  photography  cap¬ 
tures  every  detail.  The  running  time 
of  the  film  is  26  minutes. 

The  objective  of  the  picture  is  to 
establish  the  important  benefits  of 
musical  training,  particularly  of  par¬ 
ticipation  in  high-school  band  activi¬ 
ties,  in  terms  of  a  youngster’s  personal 


Dr.  Josoph  F.  Lachnyr 


Mr.  B.  Natural  (tho  pratty  actross)  gats 
a  few  pointars  from  tha  producars  os 
Buzz  (Jr.  High  Studant)  looks  on. 


and  social  development.  It  is  produced 
for  parents  and  students  alike.  The 
importance  of  the  bandmaster  and  the 
music  dealer  is  cleverly  woven  into 
the  general  theme.  This  film  is  excel¬ 
lent  entertainment  as  well  as  educa¬ 
tional. 

Kiwanis,  Lions,  and  Rotary  Clubs, 
F.T.A.’s,  Fraternal  groups.  Schools, 
Churches,  and  other  related  groups 
will  enjoy  seeing  this  film. 

"Mr.  B  Natural”  is  available  for 
showing  through  local  Conn  Dealers 
everywhere.  If  a  director  is  not  fa¬ 
miliar  with  the  name  of  his  local  Conn 
Music  Dealer,  he  should  write  direct 
to  C.  G.  Conn  Ltd.,  Elkhart,  Indiana. 

The  Publisher  of  the  school  mu¬ 
sician  rates  this  picture  as  a  top  "A” 
film  and  suggests  that  all  school  band 
directors  see  and  use  it  as  soon  as 
possible. 


Wainwright  Gives  String 
Library  To  Indiana  V. 


An  Indiana  legislator.  State  Repre¬ 
sentative  John  W.  Wainwright,  of 
Wolcottville,  and  Mrs.  Wainwright 
have  presented  an  extensive  portion  of 
their  music  library  to  the  Indiana  Uni¬ 
versity  School  of  Mysic. 

The  library,  one  of  the  largest  pri¬ 
vate  string  music  collections  in  the 
state,  was  assembled  by  the  Steuben 
and  LaGrange  counties  legislator  and 
his  wife  during  the  years  he  was  active 
as  a  band  director  and  Mrs.  Wain¬ 
wright  as  a  teacher  of  violin  and  piano. 

'The  gift  to  the  I.U.  music  school, 
now  being  catalogued  by  Miss  Ethel 
Louise  Lyman,  school  librarian,  con¬ 
sists  of  scores  and  arrangements  for 
solo,  quartet,  and  ensemble  perform¬ 
ances  of  violin,  cello,  woodwinds,  and 
piano.  Also  included  are  many  music 
study  guides  and  books. 

Representative  Wainwright,  who  is 
serving  his  third  term  in  the  Indiana 
(Turn  to  page  59 J 
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10,000  CONTESTANTS  EXPECTED 
ENID  SILVER  MUSIC  FESTIVAL 


Deadlines  For  Application 

March  18  and  April  1 


Dr.  Milburn  E.  Carey,  Festival 
Manager  has  reported  to  the  school 
MUSICIAN,  that  he  expects  10,000 
students  to  compete  in  the  1957  Sil¬ 
ver  Anniversary  of  the  internationally 
famous  Tri-State  Music  Festival,  which 
is  sponsored  jointly  by  Phillips  Uni¬ 
versity,  and  the  Enid,  Oklahoma 
Chamber  of  Commerce.  Thus  far, 
bands,  orchestras,  choruses,  soloists 
and  ensembles  have  entered  from 
North  Dakota,  Mississippi,  Minnesota, 
Florida,  Colorado,  New  Jersey,  Ne¬ 
braska,  Pennsylvania,  Michigan,  Ar¬ 
kansas,  Massachusetts,  Kansas,  Mis¬ 
souri,  and  Illinois.  Any  school  musical 
group  or  individual  in  the  United 
States  is  eligible  to  enter  this,  the 
largc-st  competitive  musical  festival  in 
the  world. 

Groups  or  individuals  wishing  to 
enter  must  do  so  on  an  official  entry 
blank.  They  may  be  secured  by  writing 
direct  to  Dr.  Milburn  E.  Carey,  Festi¬ 
val  Manager,  Box  2068,  University 
Station,  Enid,  Oklahoma. 

Entry  Deodlines. 

Following  are  the  absolute  deadlines 
for  entering  the  Silver  Anniversary 
Tri-State  (national  in  scope)  Music 
Festival;  March  18th  .  .  .  application 
in  the  Tri-State  Band,  Orchestra,  or 
Chorus.  Any  individual  in  America 
may  apply  for  membership  in  these- 
great  Festival  groups  which  will  be 
under  the  direction  of  some  of  the 
greatest  musical  conductors  in  the 
nation. 

April  1st  .  .  .  deadline  for  entry- 
on  official  application  blank  for  bands, 
choruses,  orchestras,  solos,  and  en¬ 
sembles  who  wish  to  compete  for  top 
national  honors.  Write  immediately 
for  official  entry  blanks. 

Meet  Some  Judges. 

Twenty  one  of  the  finest  adjudica¬ 
tors  in  the  nation  will  work  diligently 
to  divide  the  individuals  as  well  as 
the  large  competing  groups  into,  first, 
second,  and  third  division  ratings. 
Marching  competitions  are  held  on 
two  consecutive  evenings.  Sweepstakes 
trophies  will  be  given  the  schools 
gaining  the  largest  number  of  points 
in  each  classification. 

Here  are  three  of  the  most  popular 
adjudicators  and  guest  conductors  that 


contestants  will  meet  this  year.  Each 
has  been  pre-sent  24  of  the  past  25 
years  proving;  their  popularity. 

DR.  A.  AUSTIN  HARDING 
University  of  Illinois 

Dr.  Harding  has  attended  twenty- 
four  of  the  past  twenty-five  Tri-  State 
Music  Festivals. 

The  Dean  of 
America’s  Col¬ 
lege  Bandmas¬ 
ters,  he  served 
forty-three  years 
as  Director  of 
Bands  and  Pro¬ 
fessor  of  Music 
at  the  Univer¬ 
sity  of  Illinois 
before  his  re¬ 
tirement  in  Sep- 

Or.  A.  A.  Harding  tember  1948.  In 
these  years  the 
department  was  cti  larged  to  include 
375  musicians  who  comprise  the  four 
bands.  The  Concert  Band  is  famed  for 
its  extensive  repertoire  and  excellent 
musicianship.  John  Philip  Sousa  re¬ 
garded  this  Band  so  highly  that  he 
beque-athed  his  entire  library,  over 
3,000  compositions,  to  the  University 
of  Illinois. 

Dr.  Harding  has  spent  much  of  his 
time  in  arranging  and  transcribing 
many  of  the  finest  orchestral  composi¬ 
tions  for  the  modern  symphonic  band. 
Foreign  and  domestic  publishers  have 
consulted  him  with  regard  to  problems 
concerning  the  publication  of  band 
music. 

Dr.  Harding  is  a  charter  member  of 
the  American  Bandpiasters’  Associa¬ 
tion.  In  that  organization  he  has  served 
as  president,  vice-president,  treasurer, 
member  of  the  board  of  directors  and 
chairman  of  the  college  and  school 
music  committee.  He  is  the  Honorary- 
Life  President  of  the  College  Band 
Directors  National  Association.  He 
also  has  honorary  membership  in  Phi 
Beta  Mu. 

★  ★  ★ 

Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


DR.  EARL  D.  IRONS 
Arlington  State  College,  Texas 

A  native  of  Texas,  Dr.  Irons  has 
been  director  of  bands  at  Arlington 
State  College  since  1925  and  for  ten 
years  has  bc-en 
head  of  the 
Fine  Arts  De¬ 
partment.  In 
1950  he  was 
one  of  the  rive 
faculty  members 
to  be  honored 
by  Arlington 
State  for  his 
twenty -  five 
years  service 
with  the  institu¬ 
tion. 

Col.  Irons  is  a  cometist  and  com¬ 
poser  of  note.  His  cornet  method  on 

the  Embouchure  Development,  re¬ 

cently  revised  and  now  in  its  third 
c*dition,  has  proven  to  be  very  popu¬ 
lar  among  cornetists  everywhere.  Also 
among  his  publications  are  a  number 
of  brass  solos  and  marches  and  over¬ 
tures  for  band,  many  of  which  are  on 
contest  lists  throughout  the  nation. 

Col.  Irons  has  been  honored  by  a 
Lt.-Col.  commission  given  by  the 
Governor  of  Texas,  an  honorary  Doc¬ 
tor  of  Music  degree,  and  election  as 
honorary  life  president  of  the  Alpha 
chapter  of  Phi  Bc-ta  Mu.  Col.  Irons  is 
Past  President  of  the  American  Band¬ 
masters’  Association. 

DR.  DEWEY  O.  WILEY 

Texas  Technological  College 

Dr.  Wiley  is  the  director  of  bands 
at  the  Texas  Technological  College. 
He  established  the  Texas  Tech  Sum- 
m  e  r  Band 
School.  The 
Band  School  has 
been  an  inspira¬ 
tion  to  all,  and 
in  the  twenty- 
two  years  of  its 
existence  has 
done  a  great 
deal  for  bands 
of  the  South¬ 
west. 

Dr.D.w.yO.Wil.y  His  WOrk  has 

not  been  con¬ 
fined  to  Texas  alone  for  he  is  popular 
in  many  states  as  a  judge  and  has 
directed  his  college  band  on  tour  from 
coast-to-coast.  One  of  his  bands  toured 
a  part  of  Europe  in  1930,  playing  a 
week  each  in  London,  Birmingham, 
Newcastle  in  England,  Amsterdam. 
Rotterdam,  and  the  Hague. 

His  Texas  Tech  Bands  serve  as 
hosts  and  clinic  bands  for  the  Annual 
Band  Clinics  which  are  held  in  De- 


Dr.  Earl  D.  Irani 
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ccnibcT  in  Lubbock  and  have  attracted 
lar^e  attendance  from  a  great  part  of 
Texas  since  1943. 

His  concert  Band  at  Texas  Tech  is 
generally  regarded  as  one  of  the  major 
college  bands  in  the  country. 

Festival  Dates 

This  great  festival  will  open  on 
\X  ednesday  evening  May  1st  with  the 
first  marching  contest,  and  close  on 
Saturday  May  4th  with  the  festival 
concert  which  features  the  festival 
band,  orchestra,  and  chorus.  A  "Mil¬ 
lion  Dollar"  parade  is  held  on  Satur¬ 
day  morning.  More  than  100  bands 
appear  in  this  two  hour  long  extrava¬ 
ganza. 

For  further  information,  write  Dr. 
Milburn  E.  Carey,  Festival  Manager, 
Box  2068,  University  Station,  Enid, 
Oklahoma. 


Columbia  and  AMC  Have 
Keyboard  Experience  Film 


A  new  16- mm.  sound  film  that 
shows  how  to  teach  music  skills  and 
appreciation  to  grade  school  children 
has  been  completed  by  Teachers  Col¬ 
lege,  Columbia  University  in  collabora¬ 
tion  with  the  American  Music  Con¬ 
ference. 

Called  "Keyboard  Experiences  in 
Classroom  Music,”  this  20-minute, 
black  and  white  film  is  now  available 
for  rental  through  educational*  film 
libraries  throughout  the  country  or 
through  Teachers  College. 

The  film  describes  how  a  keyboard 
experience  program  can  be  used  with 
third-grade  youngsters  by  teachers  who 
(Turn  to  page  48) 


National  Dance  Band  Camp 
Engages  Noted  Instructor 


Don  Jacoby,  famous  trumpet  in¬ 
structor  and  musician,  has  just  been 
signed  to  be  one  of  the  regular  in¬ 
structors  at  the  National  Dance  Band 
Camp,  Inc.,  which  will  be  held  for 


Don  Jacoby 


two  4-week  sessions  this  summer.  The 
first  session  will  be  from  June  16 
through  July  13  and  the  second,  July 
14  to  August  10. 

Don  is  a  natural  musician.  From 
the  first  moment  he  began  to  play  a 
cornet  at  the  age  of  six,  he  gave  evi¬ 
dence  of  the  spectacular  talent  and 
ability  which  he  possesses.  He  began 
his  amazing  career  at  the  age  of  nine 
with  the  Spring  Garden  Band  of  York, 
Pennsylvania,  then  a  top-flight  record¬ 
ing  concert  band. 

In  the  following  years,  he  did 
weekly  radio  work  and  toured  the 
East,  appearing  both  as  guest  soloist 
with  many  outstanding  bands  and  in 
personal  recitals.  After  completing 


his  high  school  education  at  15,  he 
was  accepted  by  Dr.  Ernest  Williams, 
internationally  known  cornet  soloist, 
composer  and  teacher,  to  study  at  Wil¬ 
liams  School.  Upon  being  graduated 
in  1941,  he  joined  the  Navy  and 
employed  his  unique  talent  to  delight 
millions  in  the  service. 

Don  has  appeared  at  Carnegie  Hall, 
Radio  City  New  York,  was  guest 
soloist  with  Edwin  Franko  Goldman, 
Tommy  Dorsey  and  many  others,  and 
was  a  regular  performer  with  Les 
Brown,  Claude  Thornhill,  Van  Alex¬ 
ander,  and  Benny  Goodman. 

Since  the  War,  Don  has  broadened 
the  scope  of  his  musical  career,  turn¬ 
ing  to  writing  and  teaching  while  con¬ 
tinuing  to  play  before  radio,  television, 
and  live  audiences. 

In  teaching,  Don  Jacoby  brings  his 
great  wealth  of  musical  experience  to 
student  clinics,  as  it  is  his  profound  de¬ 
sire  to  pass  on  the  values  of  music 
to  the  young  people  of  today. 

The  National  Dance  Band  Camp, 
Inc.  is  located  on  beautiful  Lake  Mani- 
tou  at  Rochester,  Indiana.  It  can  be 
easily  reached  by  the  Erie  Railroad, 
U.  S.  Highway  ^31  and  State  Roads 
^25  and  #14.  A  moderate  cost  of 
$250  per  4- week  session  includes  tui¬ 
tion,  room,  board,  and  health  and  acci¬ 
dent  insurance.  Featured  at  the  NDBC 
will  be  a  different  name  leader  or  musi¬ 
cian  each  week.  Among  those  likely  to 
appear  are:  Stan  Kenton,  Les  Brown, 
Ralph  Marterie,  Richard  Maltby, 
Ralph  Flanagan,  Buddy  Morrow,  Ray 
McKinley  and  Sam  Donahue. 

Brochures,  application  blanks  and 
additional  information  may  be  ob¬ 
tained  by  writing  MUSIC,  Box  238, 
South  Bend,  Indiana. 


This  it  th«  "Socond"  All  Amoricon  Bandmasters'  Bond  os  it  appeared  an  the  stage  af  the  Grand  Ballraam  at  the  Sherman  Hatel  in  Chicaga 
an  Friday  evening,  December  7,  at  ane  af  the  autstanding  features  af  the  Tenth  Anniversary  Mid-West  Natianal  Band  Clinic  of  1956.  Standing 
in  frant  are  Jahn  Paynter  of  Narthwestern  University,  Rehearsal  Chairman,  and  Cammander  Charles  Brendler,  Directar  af  the  U.  S.  Navy  Band 
af  Woshingtan  D.  C.,  wha  rehearsed  and  canducted  the  "Secand"  AABB.  A  "Third"  such  band  it  planned  far  this  year's  Clinic.  Yaur  attentian 
is  called  ta  the  foct  that  the  dates  far  the  1957  Mid-West  have  been  changed  ta  December  18,  19,  20,  and  21,  in  arder  that  an  even  greater 
number  of  music  educotars  and  administratars  may  be  able  ta  attend  the  Natian's  largest  Band  Clinic  which  attracts  mare  than  5,000  each 
year.  The  entire  clinic  it  free  ta  everyane.  Applicatian  blanks  far  the  1957  All  American  Bandmasters'  Band  will  appear  in  the  September 
issue  af  this  magazine,  and  will  nat  be  available  befare  that  time. 
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Purdue  Band  Selects 

1957  Guest  Conductors 


Prof.  Al  G.  Wright,  Director  of 
University  Bands,  has  announced  the 
dates  and  guest  artists  for  the  Purdue 
Symphonic  Band  concerts  for  the  1957 
season. 

The  first  concert  was  held  on  Feb¬ 
ruary  12,  1957.*  Commander  Charles 
Brendler,  Director  of  the  U.  S.  Navy 
Band  of  Washington,  D.  C.,  served  as 
guest  conductor  for  this  concert.  Com¬ 
mander  Brendler  used  a  number  of 
band  compositions  from  the  U.  S. 
Navy  Band  Library  in  Washington. 
Under  Commander  Brendler’s  direc¬ 
tion,  the  U.  S.  Navy  Band  has  for 
many  years  been  rated  as  one  of  the 
greatest  bands  in  the  world. 

The  second  concert  will  be  held  on 
Tuesday,  April  9th.  Izler  Solomon, 
permanent  conductor  of  the  Indian¬ 
apolis  (Indiana)  Symphony  Orchc-stra, 
will  serve  as  guest  conductor  for  this 
concert.  He  will  conduct  the  second 
half  of  the  program.  Mr.  Solomon’s 
work  with  the  Indianapolis  Symphony 
this  year  has  received  acclaim  not  only 
throughout  the  state  of  Indiana  but 
throughout  the  United  States.  He  is 
rated  as  one  of  the  greatest  of  the 
young  conductors.  His  appearance 


Jaua  L.  latky 


with  the  Purdue  Symphonic  Band  is  in 
line  with  the  policy  of  the  band's  pre¬ 
senting  the  most  outstanding  perform¬ 
ers  and  conductors  at  the  Purdue  Sym¬ 
phonic  Band  concerts. 

TTie  third  concert  of  the  season  will 
be  the  Mothers  Day  Concert  to  be 
played  on  May  12th.  Serving  as  guest 
conductor  and  commentator  for  the 
Mothers  Day  Concert  will  be  the  mo¬ 
tion  picture  producer.  Academy  Award 
Winner,  and  former  band  conductor, 
Jesse  L.  L^sky.  Also  appearing  on  the 


Mothers  Day  Concert  will  be  Purdue's 
Band  Director  Emeritus,  Paul  Spetts 
Emrick. 

King  of  Thailand  Jams 

With  Benny  Goodman 


As  a  musical  ambassador  on  a  State 
Department-sponsored  tour  of  the  Far 
East,  Benny  Goodman  made  Page  One 
news  recently  when  he  joined  the  King 
of  Thailand  in  a  jam  session  at  Bang¬ 
kok  and  gave  him  a  Selmer  Signet 
Special  clarinet. 

The  Neu’  York  Times  reported  the 
c-vent  in  a  feature  story  by  its  Bangkok 
correspondent.  He  described  in  detail 
the  initial  concert  given  by  Benny  and 
his  group  and  the  informal  get-to¬ 
gether  when  the  King  of  Thailand  and 
the  King  of  Swing  spoke  the  same  lan¬ 
guage  through  saxophone  and  clarinet. 

As  Time  Magazine  reported,  Good¬ 
man  gave  His  Majesty  Phumiphon 


King  Phumiphon  Aduldot 


Aduldet  "a  handsome  clarinet”  and 
the  King  gave  Goodman  and  the  band 
crested  silver  cigarette  cases.  The  clar¬ 
inet  presented  to  the  King  was  a  Sel¬ 
mer  Signet  Clarinet.  During  his  Far 
Eastern  tour,  Goodman,  who  has  al¬ 
ways  used  a  Selmer,  will  present  simi¬ 
lar  instruments  to  a  number  of  digni¬ 
taries  and  prominent  musicians. 


Music  Makes  *em  Shine 

Children  who  study  music  in  a 
school  group  can  look  forward  to  bet¬ 
ter  marks  in  all  their  studies,  accord¬ 
ing  to  a  recent  survey  of  elementary 
schools.  The  survey  shows  that  90  per 
cent  of  all  honor  students  play  some 
kind  of  musical  instrument.  The  ability 
to  concentrate  and  coordinate,  taught 
by  music,  is  a  virtue  that  affects  all 
other  activities. 


"The  lad  plays  a  haunting  melody,  doesn't  he?" 
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performing  stand  or  sit  erect  and,  in 
the  case  of  trombone  and  cornet,  hold 
the  instrument  straight  out.  Raise  your 
instrument  with  a  graceful  swing, 
first  outward,  then  upward  and  then 
inward  as  though  it  were  floating  to 
position.  This  should  be  practiced 
while  looking  in  a  mirror  by  counts 
as  follows:  "up  2-3-4,  ready,  2-3-4, 
play”.  On  the  end  of  the  first  count 
of  4,  the  instrument  should  be  in  play¬ 
ing  position.  On  the  w’ord  "ready”. 


Take  a  drink  of  cold  water  to  moisten 
your  lips  just  before  your  time  to  play 
and  it  is  often  advisable  to  set  the 
glass  of  water  on  the  piano,  ready  to 
use  during  lengthy  piano  interludes,  if 
the  lips  become  dry.  Spend  a  few 
minutes  breathing  deeply  in  open  air 
so  as  to  be  relaxed  and  calm  just  be¬ 
fore  your  performance  time.  While 


(Continued  from  page  18) 

Sot  ten  down  before  the  tone  is  re- 
ie.isc'd.  Begin  each  phrase  softly  and 
swell  a  little  toward  the  center  and 
gr.idually  diminish  near  the  end.  Try 
for  contrast  through  slight  changes  of 
tempo  such  as  playing  one  phrase  a  lit¬ 
tle  slower  and  the  next  one  a  little 
faster.  Of  course,  it  is  taken  for  granted 
that  you  must  watch  for  contrast  writ¬ 
ten  for  changes  in  dynamics  and  tem¬ 
pos.  Observe  the  special  accents  which 
are  marked  and  try  to  add  to  the 
rhythm  of  the  selection  by  a  slight 
natural  accent  on  the  first  count  of  each 
measure  and  through  the  proper  group¬ 
ing  of  your  eighth  and  sixteenth  notes. 

Most  lively  movements  of  solos  and 
ensembles,  such  as  "allegro”,  "alle- 
gre-tto”,  etc.,  are  played  in  a  detached 
style,  leaving  a  small  space  bc*tween 
each  note  unless  the  music  indicates 
otherwise.  Isolate  the  tough  spots  and 
practice  them  slowly  at  first  by  doubl¬ 
ing  each  note,  gradually  increasing  the 
speed  until  you  can  play  it  as  written. 

Memorizing  the  Selection 

If  you  are  playing  a  solo,  you  will 
probably  have  to  memorize  it  or  be 
graded  one  division  lower.  Memorize 
each  movement  separately,  one  phrase 
at  a  time,  repeating  each  phrase  about 
three  times  while  locflcing  at  and  con¬ 
centrating  on  the  music,  then  loojc  off 
the  music  and  try  to  play  from  mem¬ 
ory,  looking  back  only  when  an  error 
is  evident.  If  you  can  have  someone 
watch  the  part  for  you  to  correct  your 
errors  and  to  remind  you  of  sudden 
changes  of  expression,  this  will  help 
much.  Repeat  each  phrase  six  times 
from  memory’.  When  you  have  mas¬ 
tered  each  phrase,  put  them  together 
and  play  the  whole  movement,  first 
with  music  and  then  from  memory 
until  perfected.  Master  each  movement 
in  the  same  manner  and  then  be  sure 
to  double  check  for  expression  marks, 
accents,  phrasing  and  style.  The  more 
you  can  play  with  the  piano,  the  bet¬ 
ter.  Don’t  wait  for  the  accompaniment 
until  the  day  before  the  performance. 

The  Day  of  Performance 

If  you  have  prepared  your  number 
well,  then  try  to  have  the  self  confi¬ 
dence  that  this  perfected  preparation 
tends  to  give.  Only  a  short  warm-up 
is  advisable  on  the  day  of  performance, 
30  to  45  minutes  is  the  maximum  ad¬ 
vised,  so  the  embouchure  will  be 
fresh,  warm,  but  not  tired.  The  big 
practice  periods  should  be  the  days 
before.  Tune  the  instrument  carefully 
with  piano,  after  you  have  warmed  up. 


Reynolds 


ol  playing  nty 
M-ds  to  describe. 

and  Mansinaaah.p.  ^ 


Currently  appearing  as  soloist,  guest  conductor  and  clinician  at! 
Iowa  Bandmasters  Clinic 
Mississippi  Band  Clinics 
Texas  MEA  Conference  —  Dallas 
ABA  Convention,  Pittsburgh,  Pa. 
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The  |)erennially  jjopular  Glen  Miller  Orchestra 
and  its  leader,  Ray  McKinley,  came  in  for  a  lion’s 
share  of  acclaim  in  1957  |k>I1s  .  .  .  Rated  first  as 
“Most  promising  swing  hand”,  second  as  the  “Best 
Dance  Band”  —  and  called  “the  hottest  thing  DON  EILIS.  f*ofwr«d  lrump«t*r  with  fh* 
in  the  hand  business  today”.  In  addition,  cun  Miii«r  Orciwtiro.  u  a  gradual*  of  ih* 

leader  Ray  McKinlev  took  number  three  »<“*»"  ‘'"‘''VV”'  /."/ 

honors  both  in  the  Instrumental  and  Sing-  •«.th,r.  of  Bo.io*. 


and  his  new 
HOLTON  Model  45  Trumpet 
featured  with 

the  glen  miller  orchestra 


ing”  leader-of-the-year  categories. 


PREFEIRED  INSTR 


Todoy't  looding  intfrumontoliitt  in  ovory  photo  of  mvtic  —  donco*  rodio* 
TV,  concert,  school  bond  depend  on  HOLTON  for  inttromontt  thol  betl 
onhonco  tolent  ond  ertittry.  Visit  yovr  HOLTON  Oeoler.  Vow’ll  find  superb 
Holton  Instruments  to  chollenge  your  best  efforts,  satisfy  your  most  enocting 
demonds  for  tone,  ronge  ond  eose  of  ploying. 

Frank  HOLTON  &  Co. 


326  North  Church  Slr**l 
UMENTS  FOR 


Elkhom,  WiMontin 
HALF  A  CENTURY 


DON'T  LET  YOUR  SUBSCRIPTION  EXPIRE 
Notkt  the  date  on  your  nailing  wrapper 


song  flute 


. . .  ideal  for  early 
musical  training! 


Precision  Key  of  C  • 
Intonation 

Eosy  to  Blow—  a 
No  Special  Embouchure 

Ploys  Chromatics,  Too  • 

Raised  Tone  Holes  for  e 
Easy  Ploying 

Natural  Finger  lay  e 
for  Students 


provides  an  effective  means  of  building  a 
"farm  system”  for  the  school’s  regular 
bands.  Instruction  can  start  as  early  as  the 
4th  grade.  Teaching  requires  no  degree  in 


Pure  Flute-Like  Tones  e 
One-Piece —  e 
No  Tuning  Necessary 
Easy  to  Cleon  ond  Sanitize  e 
Practically  Unbreakable  e 


instrumental  music  .  .  .  any  vocal 
teacher  can  instruct  effectively. 

CONTINENTAL  MUSIC  •  Div.  of  C.  G.  Conn.  Ltd. 
EVANSTON,  IlllNOIS  •  ATLANTA.  CA. 


moisten  your  lips  with  your  tongue 
and  take  a  deep  breath  from  the  dia- 
phragm.  At  interludes,  the  instrument 
should  be  raised  at  least  tw'O  measures 
before  time  to  play.  Play  the  tirst 
phrase  or  two  a  little  louder  until  you 
are  warmed  up  and  your  playing  poise 
is  established  so  as  to  prevent  your 
tone  from  breaking  through  reasons 
of  nervousness  and  its  effects  on  lip 
control.  Remeniher,  a  competent  judge 
uas  once  a  student  soloist,  just  like 
you,  and  is  usually  for  you,  so  he  opti¬ 
mistic  and  gc-t  the  First  Rating  if  you 
can.  Good  luck  with  your  performance. 

Music  Review 

TW  O  DOZEN  HORN  QUAR-  , 

TEl  S,  arr.  by  Hou  e,  Edu  in  H.  Morris 
&  Co.  $2.50. 

This  is  a  well  arranged  group  of 
excellent  ciuartets,  many  of  them 
familiar  and  easy  such  as,  "Christ  the 
Lord  Is  Risen  Today”,  "Fairest  Lord 
Jesus”,  "All  Through  the  Night”, 
"God  of  Our  Fathers"  and  others. 

The  fourth  horn  is  written  in  both 
bass  and  treble  clef.  These  quartets 
w'ill  appeal  to  the  average  audience, 
are  suitable  for  the  horn,  and  are  of 
good  musical  value.  They  are  all 
short,  except  /our  or  five.  Commas  are  I 
marked  for  phrases  and  breaths,  and 
sections  are  numberc*d  for  conven¬ 
ience  in  rehearsal.  I  recommend  them 
highly.  The  arranger  is  a  successful 
horn  teacher  at  the  University  of  Illi¬ 
nois. 


Columbia  and  AMC  Have 
Keyboard  Experience  Film 

( Continued  from  page  45  ) 

are  not  music  specialists.  It  shows 
how  children  can  move  naturally  from 
other  learning  activities  to  their  work 
with  music. 

In  four  sequence's,  the  film  illus¬ 
trates  various  kinds  of  music  learning. 
First,  it  shows  the  children  and  teacher 
using  the  keyboard  as  they  sing  a  fa¬ 
miliar  song;  using  the  keyboard  with 
the  piano,  autoharp  and  bells  to  ac¬ 
company  a  dance  song;  using  the  key¬ 
board  to  learn  a  new  song;  and  using 
the  keyboard  to  help  create  the  melody 
for  an  Indian  dance. 

The  film  was  designed  for  use  by 
elementary  school  teachers,  music  con¬ 
sultants,  curriculum  consultants  and 
school  administrators,  parents  and 
other  interested  lay  groups. 

A  guide  for  the  film  gives  sugges¬ 
tions  about  how'  these  various  groups 
can  best  make  use  of  the  film. 

A  print  may  be  purchased  from 
Teachers  College  for  $75.00. 
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American  Bandmasters 
Association 

(Continued  from  page  39) 

of  ill  countries  will  be  interchange¬ 
able;  to  induce  prominent  composers 
of  all  countries  to  write  for  the  band; 
to  establish  for  the  concert  band  a 
hi;;her  standard  of  artistic  excellence 
than  has  generally  been  maintained; 
and  to  do  all  possible  to  raise  the 
standards  of  bands  and  music.  Elected 
First  Honorary  Life  President  was  the 
noted  band  leader  and  composer  of 
many  of  America’s  most  famous 
marches,  John  Philip  Sousa. 

Perhaps  the  high  point  of  the  Con¬ 
vention  concerts  will  be  the  closing 
night  concert,  Saturday  evening  at 
Syria  Mosque.  In  addition  to  the  guest 
conductors,  soloists  and  two  bands; 
the  Ostwald  Award  and  the  A.B.A. 
Goldman  commissioned  work  will  be 
announced  and  James  Chambers  will 
premiere  a  new  horn  concerto. 

The  Ostwald  Award  is  presented 
each  year  to  the  composer  of  the  finest 
new  composition  of  the  year.  The 
winning  composition  will  be  pre¬ 
sented  and  conducted  by  Col.  Wil¬ 
liam  F.  Santelmann,  retired  Director 
U.  S.  Marine  Corps  Band. 

The  A.B.A.  Goldman  commissioned 
work  will  be  announced  and  premiered 
by  the  Goldman  Band.  Past  winners  of 
this  award  have  been  Chorale  and 
Alleluia  by  Howard  Han.son,  Celebra¬ 
tion  Overture  by  Paul  Creston  and 
Santa  Fe  Saga  by  Morton  Gould.  • 

The  Convention  will  open  Wednes¬ 
day  March  6  with  the  first  concert 
scheduled  that  night  at  8:15  in  Car¬ 
negie  Music  Hall.  Featured  bands  will 
be  the  Penn  State  Blue  Band,  under 
the  Direction  of  James  Dunlop  and 
the  Carnegie  Tech  Kiltie  Band.  Solo¬ 
ists  will  be  Alfred  Gallodoro  on  wood¬ 
wind  instruments  and  Leonard  Smith 
on  trumpet. 

Featured  conductors  at  this  concert 
will  be  Dr.  Joseph  Maddy,  National 
Music  Camp,  Interlochen;  Dr.  Paul 
Van  Bodegraven,  New  York  Univer¬ 
sity;  A1  Wright,  Purdue  University; 
Dr.  Gerald  Prescott,  University  of 
Minnesota;  Keith  Wilson,  Yale  Uni¬ 
versity;  George  Wilson,  University  of 
Missouri  and  many  others. 

A  special  student  matinee  will  be 
held  in  Carnegie  Music  Hall  Friday 
afternoon  at  2:30.  Featured  bands  will 
be  the  U.  S.  Army  field  Band,  under 
the  direction  of  Major  Chester  Whit¬ 
ing;  and  the  U.  S.  Air  Force  Band  di¬ 
rected  by  Col.  George  S.  Howard. 
Soloists  will  be  the  Singing  Sergeants. 
Leonard  Smith  and  Alfred  Gallodoro. 
Guest  Conductors  will  be  C.  O.  Hunt, 
Director  Royal  Canadian  Air  Force 


Training  Band  and  Mark  Hindsley, 
University  of  Illinois. 

The  third  concert  will  be  held  Fri¬ 
day  at  8:15  p.m.  in  Carnegie  Music 
Hall  and  will  feature  the  Army  Field 
Band,  the  Air  Force  Band  and  Leonard 
Smith  and  the  Singing  Sergeants  as 
soloists.  Guest  Conductors  will  be  Wil¬ 
liam  D.  Revelli,  University  of  Michi¬ 
gan;  Paul  Yoder,  composer  and  ar¬ 
ranger;  Harold  Bachman,  University 
of  Florida;  Glenn  Bainum,  Director 


Emeritus,  Northwestern;  and  Major 
Hugh  Curry,  U.  S.  Army  Band. 

The  Saturday  evening  program  at 
the  Syria  Mosque  will  begin  at  8:30. 
The  featured  bands  will  be  the  U.  S. 
Army  Field  Band  and  the  U.  S.  Air 
Force  Band.  Soloists  will  be  Alfred 
Gallodoro  and  James  Chambers.  In 
addition  to  the  awards  and  premiere 
performances,  guest  conductors  will  be 
Col.  Santelmann,  Dr.  Frank  Simon; 

(Turn  to  page  33) 


“The  Reynolds  Contempora  trumpet 
possesses  refined  tonal  quality,  flexible 
response  and  dependability.  It  is  an  ex¬ 
cellent  choice  of  instrument  for  those 
with  artistic  ambition  and  those  who 
must  meet  the  exacting  demands  of 
professional  performance.” 

GEORGE  E.  REYNOLDS 


niii  mtutnm  Kiltie  Band 
OJUimEOIE:  TECH 


Recent  soloist  and  clinician  at  Northwest 
Band  Clinic,  Moorhead,  Minnesota 
Host  of  ABA  Convention,  Pittsburgh 
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DRUM  MAJOR 

<mL 

TWIRLING 


•r  Zmrhtk 

FenMr  Drum  Major  for  Mi*  UnKrortily  of  Michigan  Marching  Band. 


Enid's  Silver  Anniversary 

Enid,  Oklahoma,  not  a  particularly 
large  town  by  most  standards,  yet  it 
attracts  thousands  of  band  students  and 
twirlers  each  year  for  the  annual  Tri- 
State  Band  Festival.  Enid’s  popula¬ 
tion,  according  to  the  local  authorities 
is  close  to  40,000  but  during  the  festive 
music  week  the  town  literally  bulges 
at  its  seams  and  doesn’t  reside  until 
the  last  bus  leaves  following  the  final 
concert  on  Saturday  evening,  which 
olhcially  ends  the  Festival. 

When  was  this  momentous  occasion 
begun?  Well,  back  in  1933  a  few  of 
the  inspired  music  leaders  in  Enid  con- 


Sand  all  quattient,  pichirot,  nowr 
r»l*a*M  and  other  motorial  diroct  to 
Floyd  Zorbock,  823  ioMOt  Court, 
Wheaton,  Illinois. 


ceived  the  idea  of  bringing  to  the  city, 
bands  and  twirlers  from  the  surround¬ 
ing  states  to  have  them  match  their 
abilities,  one  against  the  other.  The 
first  year  only  a  few  organizations  com¬ 
peted  but  year  by  year  the  event  has 
expanded,  until  now  it  is  the  largest 
and  best  of  its  kind  in  the  entire 
country. 

This  year  May  2-4  has  been  set 


1 
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I 

A 
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Twirling  contostontt  computing  in  tho  An¬ 
nual  Tri-Stoto  Notional  Twirling  Contort. 


MojoroHot  porticipoting  in  tho  Tri-Stoto's 
Flothy  Porodo. 

aside  for  the  contest.  A  few  of  the 
events  that  transpire  during  this  pe¬ 
riod  are  solo,  duet,  trio,  etc.  competi¬ 
tion,  marching  and  drill  competition 
by  both  bands  and  drum  and  bugle 
corps  and  the  colorful  twirling  contest. 

The  twirling  contest  has  always  been 
an  integral  part  of  the  event  and  us- 


The  official  U.  S.  Marine  Drum  &  Bugle  Corps,  of  Washington,  D.  C., 
switched  to  o  complete  set  of  Getzen  bugles  this  month. 

The  official  U.  S.  Air  Force  Drum  &  Bugle  Corps,  of  Washington,  D.  C., 
switched  lost  month. 

« 

The  Skokie  Indians,  1957  American  Legion,  Senior  Champions  also 
switched  to  Getzen  bugles. 

New  Getzen  "range  increasers"  are  being  used  by  these  top  Corps. 

If  it's  bugles,  or  band  instruments,  Getzens  can  help  you  win  top 
honors. 

See  your  dealer  or  write  us. 

THE  GETZEN  COMPANY,  INC. 

ElKHORN,  WISCONSIN,  U.S.A. 


I 

\ 

t 
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ually  is  held  on  the  spacious  green 
court  house  lawn.  This  year  the  con¬ 
test  will  be  on  Friday,  May  3. 

Who  is  eligible?  Any  boy  or  girl 
ba'on  twirler  in  junior  high  school  or 
in  senior  high' school  of  America  is 
eligible  to  enter  the  contest.  In  order 
to  enter  simply  fill  out  an  official  Tri- 
State  entry  blank  and  then  have  your 
band  director  sign  the  application. 
Mail  this  to  Dr.  M.  Carey,  University 
Station,  Enid,  Oklahoma.  You  will 
then  be  mailed  a  time  schedule  for  the 
entire  twirling  contest.  The  deadline 
for  entering  is  April  1,  1937.  Write 
to  Dr.  Carey  for  your  Official  Entry- 
Blank. 

What  will  the  twirler  be  judged  on  ? 
As  a  twirling  contestant  you  will  be 
permitted  to  twirl  for  two  and  one- 
half  minutes  to  the  accompaniment  of 
amplified  music.  You  will  be  judged 
on  the  following  five  categories:  (1) 
variety  and  difficulty  of  movements, 
(2)  speed,  (3)  smoothness,  (4)  pre¬ 
cision  and  (3)  showmanship  and  grace 
of  execution.  So  in  your  routine  you 
will  want  to  include  a  few  aerials, 
some  hoizontal  or  flat  work,  finger 
twirls  here  and  there  and  other  twirl¬ 
ing  movements  that  will  be  representa¬ 
tive  of  your  complete  twirling  reper¬ 
toire.  Twirlers  will  not  be  given  credit 
for  acrobatics  or  more  than  one  baton 
type  movements.  Therefore,  your  en¬ 
tire  routine  should  be  composed  of 
one  baton  tricks  and  since  acrobatics 
are  not  officially  recognized  as  a  part 
of  competitive  tw-irling,  exclude  them 
for  this  particular  contest.  Naturally 
you  might  use  your  acrobatics  in  show- 
type  twirling  but  since  this  is  strictly 
a  competitive  type  contest,  acrobatic 
movements  are  not  required. 

Are  there  awards?  Yes,  there  are 
several  fine  awards  given  to  the  out¬ 
standing  contestants.  The  twirlers  arc- 
divided  into  four  groups,  junior  high 
girls,  junior  high  boys,  senior  high 
girls  and  senior  high  boys.  In  each 
group  all  first  division  winners  arc- 
awarded  an  official  Tri-State  medal. 
In  addition,  the  outstanding  twirler  of 
the  entire  contest  is  presented  with  a 
new  twirling  baton,  the  outstanding 
twirler  in  the  parade  is  also  aw-arded  a 
new  twirling  baton  and  the  outstand¬ 
ing  drum  major  of  the  parade  will  be 
presented  a  new  signal  baton.  All 
pre-sentations  will  take  place  Friday- 
evening. 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  SM  Continue 
To  Grow 


Editors  note:  Who  will  judge  the 
twirling  contest?  For  the  second  year  in 
succession,  Mrs.  Alex  Zarbock  &hroe- 
ter  and  Mr.  Floyd  M.  Zarbock  will  be 
the  official  adjudicators  for  the  con¬ 
test.  Both  Mrs.  Schroeter  and  her 
brother  are  former  national  twirling 
champions,  have  taught  twirling 
throughout  the  United  States  and  are 
exceptionally  well  qualified  to  judge 
the  twirling. 

Will  there  be  a  twirling  clinic?  Im¬ 


mediately  following  the  contest  the 
judges  will  hold  a  clinic  for  all  twirl¬ 
ers.  New  movements  for  beginners, 
intermediate  and  advanced  twirlers 
will  be  taught  and  there  will  also  be 
a  discussion  on  current  topics  pertain¬ 
ing  to  twirling. 

In  our  opinion  the  Tri-State  twirling 
contest  is  one  of  the  finest  twirling 
contests  in  the  nation.  If  at  all  possible, 
we  highly  recommend  your  attending 

(Turn  to  page  73 ) 


set  of  Reynolds  sterling  silver  bell 

cornet  and  trumpet,  it  is  easy  to  achieve  the  wide  variations 

in  timbre  necessary  for  a  true  orchestra  or  true  band  sound  with  absolute 

ease  and  confidence  when  changing  instruments." 

BYRON  AUTREY,  Brass  Instructor,  Michigan  State 


E'yfVOLDS  >  1  729 .Superior  Avc  .  Cleveland  14,  Otuo 


Solo  Cornet  of  All-American  Bandmasters  Band 
Clinician  and  Soloist,  Midwest  Band  Clinic 
Currently  appearing  as  soloist  and  clinician 
in  colleges  and  high  schools  in  Michigan. 
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fingerings  on  alto  sax.  Playing  the 
hi^  altissimo  notes  requires  a  giiod 
deal  of  practice.  Rascher's  Top  Tones 
or  Arnold’s  Modern  Fingering  System 
for  Sax  show  the  fingerings  on  the 
highest  notes.  Here  •  are  some  Fj 
fingerings; 

Vm  OctKf  Iqr  te  AU 


f  Continued  from  page  20 ) 

descript  non-entities.  Whatever  the 
case,  the  results  are  not  flattering.  We 
need  here  some  good  arrangements  in 
all  grades  and  some  original  things 
not  necessarily  of  Grade  VII  calibre. 
Grades  1-2 

Concert  Pieces  .  .  .  compiled  by  Dailey 
.  .  .  Wahr  (Ann  Arbor,  Mich.) 
Invexation  .  .  .  Dhossche  .  .  .  Southern 
Music  Co. 

Grades  3-4 

Intro.  &  Czardas  .  .  .  Cohen  .  .  .  Belwin 
Elegy  .  .  .  Templeton  .  .  .  Leeds 
Premier  Solo  .  .  .  Andrieu  .  .  .  Andraud 


Prelude  &  Divert  .  .  .  Clerisse  .  .  . 
Andraud 

Capriccioso  .  .  .  JeanJean  .  .  .  Alfred 
(4  plus) 

Grades  .5-6 

Concerto  in  Gm  .  .  .  Bennett  .  .  .  Carl 
Fischer 

Rigaudon  .  .  .  Lacome  .  .  .  Andraud 
Solo  de  Concert  .  .  .  Combelle  .  .  . 
Alfred 

5th  Contest  Solo  .  .  .  Maury  .  .  . 
Alfred 

High  Note  Sax  Fingerings 

From  a  band  director  in  Iowa  comes 
a  query  concerning  the  high  F|  and  G 


New  Music  Reviews 
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Seven  Miniatures  for  Bb  Clarinet 
Quartet,  arranged  by  Eric  Simon. 
Boosey  &  Hawkes,  1.23,  1936,  score 
form. 

It  has  always  been  my  fc'eling  that 
many  of  Schumann's  charming  piano 
pieces  would  lend  themselves  very  well 
to  the  woodwind  ensemble.  Eric  Si¬ 
mon,  known  for  his  splendid  clarinet 
editions,  has  drawn  these  quartets  from 
the  Album  for  the  Young.  Youngsters 
with  some  piano  training  will  quickly 
recognize  The  Merry  Farmer  and  The 
Vf'ild  Horseman. 

The  music  is  printed  in  score  form. 
The  seven  pieces  are:  1 )  Chorale — ke) 
of  F  for  cl.  2)  Merry  Farmer — a  lively 
4/4  in  C — no  difficulties  here  either 
with  most  of  the  work  in  the  low 
fourth  and  middle  1st  parts.  3)  Wild 
Horseman — a  fast  6/8  in  Dm  for  cl — 
there  are  fast  tonguing  passages  for  the 
Ist  and  4th  parts  but  thc'y  do  play 
well.  4)  Echoes  from  the  TTieater — a 
moderate  2/4  in  D — most  of  the  tech¬ 
nique  is  in  the  1st — other  parts  have 
moderate  tonguing.  5)  Winter  Time 
— a  slow  4/4  in  Ef)  for  cl — espressivo 
with  no  technical  difficulties.  6)  Har¬ 
vest  Song — mod.  fast,  6/8  in  F — some 
easy  tongue  work,  some  easy  slur  work 
— mostly  in  n.  7)  P(x>r  Orphan — a 
slow  2/4  in  Am  for  cl. 

This  excellent  collection  has  every¬ 
thing  that  the  young  quartet  needs. 
Good  materials  like  these  are  not  plen¬ 
tiful.  There  are  opportunities  here 


CLARINET  0 
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are  slow  must  be  drawn  out  while  the 
bright  parts  call  for  that  precise  type 
of  playing.  This  is  probably  Grade  3 
plus  material.  But  no  matter  what  the 
grading,  these  Gillis  things  do  require 
mature  players  of  the  better  high 
school  calibre. 


for  technique  and  expressive  playing. 
The  seven  little  pieces  are  well  ar¬ 
ranged  with  the  youngster  in  mind. 
Tlie  1st  clarinet  reaches  up  to  high  d 
plus  one  high  f  but  this  last  may  be 
played  an  octave  lower.  The  collection 
is  a  splendid  example  of  the  better 
Grade  3  to  4  material. 


American  Bandmasters 
Asso. 

(Continued  from  page  49) 

Richard  Franko  Goldman;  Com¬ 
mander  Charles  Brendler,  Leader 
U.  S.  Navy  Band;  Karl  L.  King  and 
Dr.  A.  Austin  Harding. 

On  Thursday  afternoon  the  con¬ 
ventioneers  and  their  guests  will  take 
a  guided  tour  through  the  Homestead 
Works  of  United  States  Steel.  This 
plant  was  the  first  built  by  Andrew 
Carnegie  and  the  first  steel  mill  in 
the  Pittsburgh  area.  Thursday  evening 
at  8:15  the  Drama  Department  of 
Carnegie  College  of  Fine  Arts  will 
present  a  special  performance  of 
Shakespeare’s  "Cymbeline.”  Friday 
afternoon  a  special  tour  of  the  H.  J. 
Heinz  plant  in  Pittsburgh  has  been 
arranged  for  the  women. 


And  Mr.  Tortoise  IV'ins  The  Race — 
for  Woodu'ind  Quintet,  Don  Gillis, 
Mills,  score  and  parts,  3-00,  19^6. 
The  final  part  of  the  fable  starts  out 
as  a  fast  6/8.  But  for  a  few  slow 
measures  to  indicate  the  turtle’s  steady 
pace  the  music  is  fast  throughout.  If 
taken  at  a  clean,  bright  tempo  several 
passages  will  need  attention.  The 
three  parts  of  the  Suite  are  light  and 
as  such  fill  a  need  in  the  quintet 
repertoire.  Grade  4. 

The  End 


Prelude  &  Beguine  for  Sa.\  Quartet, 
Victor  Williams,  Carl  Fischer,  score 
&  parts,  1.25,  1954. 

The  Prelude  is  a  slow  4/4  in  con¬ 
cert  F  with  the  1st  alto  featured 
throughout;  the  others  accompany  with 
non  technical  material.  The  Beguine, 
in  concert  Djj,  begins  in  typical  be¬ 
guine  fashion.  The  1st  also  is  featured 
here  also.  The  ranges  employed  are 
moderate:  the  1st  also  extends  from 
"e”  up  to  high  E,  the  tenor  goes  down 
to  low  c  and  up  to  a,  the  baritone  down 
to  several  optional  Bjj’s.  Here  is  a 
pleasant  number  in  the  modern  dance 
band  idiom.  When  we  labbed  this 
music  we  found  that  the  kids  thor¬ 
oughly  enjoyed  playing  and  listening 
to  the  music.  The  parts  lay  very  well 
and  are  not  technical.  Grade  3  plus. 


Of  course  I  USi 


They're  off  —  from  Suite  ^  1  for 

Wooduind  Quintet,  Don  Gillis. 

.Mills  Music,  score  &  parts.  3.00, 

1956. 

The  Mills  company  has  recently  is¬ 
sued  a  series  of  quintet  works  by  the 
well  known  musician  and  composer, 
Don  Gillis.  This  first  number  ij  part 
of  a  suite  depicting  the  old  fable  of 
the  tortoise  and  the  hare.  Certainly 
the  Gillis  flavor  is  here.  The  quintet, 
in  Am,  begins  with  a  bright  4/4.  A 
rhythmic  theme  (obviously  the  race 
has  started)  over  a  rhythmic  accom¬ 
paniment  lx;gins  in  bar  7  in  the  flute 
and  oboe.  The  turtle  chugs  slowly 
along;  see  the  two  draggy  measures  at 
D.  Whoops — the  rabbit  whizzes  by, 
then  the  slow  draggy  theme  again. 
There  are  a  couple  of  passages  that 
will  need  attention  it  the  tempo  is 
taken  at  the  desired  brightness  (at  B 
in  the  bsn.  for  instance).  Otherwise 
much  of  the  practice  will  center  on 
working  out  the  rhythms  to  sound  pre¬ 
cise.  Grade  4  plus. 


they're  the  finest! 


< . . .  iMi  lori  Sm  CrWci 
Im  iMrt  luz  Crithi  PM 


Br'Er  Rabbit  Dreams — for  Wooduind 
Quintet,  Don  Gillis,  Mills,  score 
and  parts,  2.00,  1956. 

Here  is  part  two  of  the  fable  of  the 
tortoise  and  the  hare.  Technically,  the 
music  is  considerably  easier  than  part 
one.  The  music  begins  slowly  in  4/4; 
the  clarinet  is  in  two  sharps,  the  horn 
in  one.  By  measure  24  the  tempo  is 
now  fast  and  mostly  in  3/4.  The  slow 
tempo  theme  returns  after  letter  C  to 
close  the  number.  The  sections  that 
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J^eal  Comfort  lor  ike 
Clarinet  or  Saxophone  Playtr 

A  thumb  protector  mode  of  FOAM  RUBBER  pro- 
retsed  to  rubber  tubinc  which  elips  eatily  over  the 
thumb  rests  of  clarinets  and  saxophones,  proWding 
a  form-flttinc,  comfortable  cushion  for  the  thumb. 
Especially  desirable  for  younc  players,  THUM-EEZ 
makes  the  instrument  seem  liirhter  and  makes 
PROPER  FINGER  POSITION  more  easily  atUin- 
able. 

Older  players  and  even  professionals  will  welcome 
the  extra  comfort  THUM-EEZ  affords. 

NO  MORE  SORE  THUMBS  OR  CALLOUSES 

Al/AUABLt  AT 

Att/SfC  ^roRSS  €¥£/imH£»£ 
CLARINBT  SAmOPHOl¥£ 

2Si  ^ 

crops  ArfO  rsACHSPs 

Foe  Ptf£  SAMPie... 

seno  STAmirep  Areegtseo  e/teetopp 
ro 


ITHUM-EBZ 

foam  ruPSFF  r^oMt  r^oTecroei. 
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Book  Reports 

f  Continued  from  page  32 ) 

MUSIC  EDUCATION:  PRINCI¬ 
PLES  AND  PROGRAMS  by  James  L. 
Mur  sell.  Published  by  Silver  Burdett 
Co.,  386  pages,  $3.73. 

Every  thinking  music  educator 
sometime  in  his  carc-er  must  face  up 
to  the  sixty-four  dollar  question: 
which  holds  the  highc*st  priority — the 
music  or  the  performer  Is  the  most 
important  aim  in  music  education  to 
have  beautiful  and  sensitive  perfor¬ 
mances,  or  should  music  teachers 
sacrifice  standards  of  musical  excell¬ 
ence  so  that  everybody  may  be  per¬ 
mitted  a  part  in  the  show?  Which 
do  w'c  hold  highest  ?  What  children 
.should  do  for  music,  or  what  music 
should  do  for  children? 

It’s  an  old,  old  story,  but  agreement 
is  far  from  unanimous.  The  argument 
comes  up  most  often  when  music  ed¬ 
ucators  and  professional  performers 
get  together.  Not  all  music  educators 
have  the  same  philosophy,  either,  as 
was  evidenced  last  April  at  the  Music 
Educators  National  Conference  in  St. 
Louis. 

MUSIC  EDUCATION:  Principles 
and  programs  provides  profc-ssional 
guidance  on  some  of  these  funda¬ 
mental  issues  in  music  education.  Dr. 
Mursell  of  Teachers  College,  Colum¬ 
bia  University,  has  drawn  up  thirteen 
basic  principles  for  music  education, 
and  discusses  each  principle  as  it  ap¬ 
plies  to  the  school  music  program. 

The  author  has  written  many  books, 
and  with  each  one  his  writing  becomes 
more  down-to-earth.  He  is  more  posi¬ 
tive  than  ever  before  what  the  teach¬ 
ing  of  music  should  mean  to  the  edu¬ 
cator  and  also  to  the  student.  He  de¬ 
votes  the  first  two  chapters  to  the  aims 
of  the  music  program,  and  each  suc¬ 
ceeding  chapter  deals  with  imple¬ 
menting  these  aims.  ' 

In  the  practical  application  of  each 
of  his  thirteen  principles.  Dr.  Mur¬ 
sell  deals  mainly  with  the  elementary- 
school  music  program.  But  the  princi¬ 
ples  apply  to  music  teaching  on  any 
level  in  school  or  in  the  studio. 

Those  who  know  and  understand 
Dr.  Mursell’s  viewpoint  about  music 
education  will  find  new  and  fresh 
material  to  fortify  it.  For  those  who  are 
not  acquainted  with  the  author’s  pene¬ 
trating  mind,  MUSIC  EDUCATION: 
PRINCIPLES  AND  PROGRAMS 
will  open  up  a  whole  new  insight  as 
to  what  music  teaching  in  the  schools 
is  all  about. 


*  *  * 

THE  PERCEPTIVE  MUSIC  LIS- 
(Turn  to  page  69) 


The  BLACK-LINE 
and  TRU-ART 

Reeds. 


These  famous  MICRO  reeds  are  the 
personal  choice  of  the  professional 
musician  who  fully  appreciates  the 
fact  that  he 
can  depend  on 
their  uniformly 
high  quality 
and  precision 
strength.  All 
Micro  reeds 
are  scientif. 
ically  graded 
and  precision 
tested  for 
varying  de- 
g  r  e  e  s  of 
strength  .  .  , 
from  soft  to 
stiff  ...  in 
eight  different 
choices.  Mode 
of  the  finest,  selected 
and  seasoned  French 
cone.  At  better  music 
dealers  everywhere. 

• 


MICRO 


Mitsicel  Products 
CorpoPition 


10  West  19th  Street 


New  York  11.  N.Y. 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


The  finest  Clarinet  in  the  world  is  a 
BUFFET.  It  is  used  by  more  fine  sym¬ 
phony  and  popular  clarinetists  than  any 
other  clarinet.  See  the  BUFFET  at  your 
music  dealer  or  write  us  today  and  be 
convinced  that  BUFFET  is  the  one  clari¬ 
net  in  the  world  for  you. 


CARL  FISCHER 

MUSICAL  INSTRUMENT  CO.,  >»< 

105  East  16th  Street,  New  York  3,  N.  Y. 
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Coordinated  by  David  Kaplan 


The  Band  Music  Laboratory  is  pre¬ 
sented  each  month  as  a  public  service 
to  hand  directors  who  are  interested  in 
keeping  up  to  date  on  the  latest  pub¬ 
lished  works  for  band.  Each  number 
has  been  carefully  rehearsed,  studied, 
and  analysed  by  one  of  the  competent 
members  of  the  Laboratory  Staff. 
Numbers  are  classified  into  A,  B,  and 
C,  in  keeping  with  band  Festival  and 
Contest  rulings.  Directors  may  learn  of 
technical,  tonal,  and  interpretive  prob¬ 
lems  that  exist.  It  is  felt  that  it  is  better 
to  present  carefully  prepared  reviews 
of  a  few  numbers  rather  than  a  listing 
of  many.  No  favoritism  is  shown  in  the 
selection  of  numbers.  Numbers  are 
selected  on  merit  alone.  The  reviews  do 
not  necessarily  reflect  the  views  of  the 
Editor  and  Publisher  of  the  school 
MirsrciAN  magazine. 


Reviews  by  Ben  Vitto 

Ado  For  Drummers — Vinter,  Bo'osey 
&  Hawkes,  (no  price  indication  on 
my  copy). 

Written  in  4/4  Allegro  vigoroso. 
Ado  has  a  driving  rhythm.  Opening 
in  F  the  Ado  proceeds  to  C  and  at  the 
Poco  Meno,  the  only  tempo  change, 
the  key  is  G.  There  is  a  D.S.  taking 
us  back  to  a  six  measure  drum  solo 
which  lets  us  forget  the  key  of  G  and 
permits  an  easy  return  to  the  original 
key,  F.  A  nine  measure  coda  brings 
the  number  to  a  percussive  close. 

Because  Ado  was  composed  and 
printed  in  England  we  find  some 
strange  nomenclature  and  indications 
in  the  drum  parts.  The  following  per¬ 
cussion  instruments  are  called  for: 
side  drum  (our  snare),  xylophone, 
wood  block,  cow  bell,  bass  drum,  cym¬ 
bals,  siren  (our  wind  whistle),  glock- 
cnspeil  and  Swannee  whistle  (or  vibra¬ 
phone).  The  Swannee  whistle  is  a  slide 


SAND  REFiRINCES 

_ $4.50 

Bondmen  . . . 

.  3.50 

.  1.25 

Bond  Bibliography  . . . 

. 75 

Berger  Bond  EP  Record  . . . 

_  1.55 

BERGER  BAND 

311  Reis  Ave.  Evansville.  Ind. 

Publishers  and  Directors  should  direct 
oil  correspondence  to;  .  .  .  David  Kap¬ 
lan,  Bond  Music  Laboratory,  Music  De¬ 
partment,  West  Texas  State  College, 
Canyon,  Texas. 


whistle  with  about  a  two  octave  range. 
We  call  it  a  song  whistle  or  song  flute. 
Old  time  vaudeville  drummers  will  re¬ 
ceive  a  nostalgic  twinge  at  the  mention 
of  these  traps,  because  the  drum  part  is 
certainly  reminiscent  of  the  old  vaude¬ 
ville  drumming. 

Snare  Drum:  after  an  introductory 
flourish  by  the  solo  cornet  the  snare 
opens  with  a  crescendo  roll  followed 
by  figurations  in  l6th  triplets  and  l6th 
note  paradiddles.  Two  measures  before 
A  there  are  two  measures  of  l6th 
notes  marked  daddy-mummy.  Mr.  Vin¬ 
ter  fell  dow'n  here.  It  is  daddy-mammy 
which  is  merely  an  onomopoeic  device 
in  which  two  strokes  are  taken  with 
each  hand  at  an  increasing  speed  until 
the  speed  of  rebound  is  reached.  From 
there  on  the  speed  is  increased  until 
it  attains  the  speed  of  a  roll.  These 
I6ths,  called  them  paradiddles  if  you 
will,  should  be  executed  from  hand  to 
hand;  the  fast  tempo  makes  this  com¬ 
pulsory.  At  letters  D  and  E  the  Swan¬ 
nee  whistle  has  an  important  counter 
melody:  bells  or  marimba  would  be 
good  substitutes.  The  drum  part  is 
well  written  and  playable  by  a  schooled 
drummer.  If  your  drummer  is  merely 
a  "rhythm  fudger”  do  not  attempt 
this  number. 

Xylophone:  a  well  written  and  com¬ 
fortable  theme  is  introduced  eight  bars 
before  C;  at  C  it  is  continued  in  l6th 
note  variation.  The  two  "g”  glissando 
notes  four  bars  after  C  should  each 
take  an  eighth  note  duration  to  arrive 
at  the  octave  above.  The  striking  of 
the  l6th  notes  should  be  hand  to  hand 
RL  except  at  the  seventh  bar  after  C 
where  the  sticking  must  be  reversed  to 
LR.  The  eighth  measure  should  be 
played  LL  RR  LL  RR  and  the  glis¬ 
sando  should  arrive  at  the  octave 
above.  This  is  a  good,  enjoyable  part 
but  you  must  have  the  player. 

Ranges:  the  woodwinds  are  all  in 
sensible  ranges  though  the  players  may 
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GLAMOUR! 

1.  COPPER  Ball 

2.  GOLD  Lacquer  Finish 

3.  NICKEL-SILVER  Trim 

Beginners  .  .  .  teachers 
.  .  .  “pros”  ...  all  rave 
about  the  FRANKLIN 
Imperial.  It’s  an 
exact  copy  of  the 
favorite  model 
among  profes¬ 
sional  trombone 
artists  .  .  .  and 
is  made  by  one 
of  America’s 
oldest  custom- 
makers. 

Also  fry 
FRANKLIN 
Trumpets 
Cornets 
AT  YOUR 
DEALER 
David  Waxier 
A  Co. 

Exclusive 
Distributors 

823  S.  Wabash 
Chicago  S 


Inspiring 
to  lead  with! 


LEADER  BATONS 

Micrometer-exact  taper 
balance  makes  them  * 
pleasant  to  hold  .  .  . 
to  vrovel  The  exclu¬ 
sive  feather-light 
weight  lets  you 
conduct  for  hours 
without  tiringl 
22  popular 
styles  —  only 
35c  to  $1.50 
each  I 
AT  YOUR 
DEALER 

David 
Wexiar 
&Co. 

Exclusive  Distributors 

•23  S.  Wabash 


Chicago  $, 
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not  be  too  happy  about  playing  in  <  .le, 
two,  three  and  four  sharp  signati  X's. 
The  writing  for  brass,  however,  is  not 
so  thoughtful.  Perhaps  the  concept  of 
school  band  music  in  England  has  not 
approached  ours.  For  while  Mr.  Vin¬ 
ter  stays  within  the  textbook  range, 
he  does  not  consider  the  practical  or 
effective  range.  The  cornet,  for  in¬ 
stance,  abounds  in  high  *'a’s”  and 
"b’s”;  the  trombone  reaches  up  to 
high  "a".  The  baritone  also  goes  as 
high  as  "a”  and  has  rhythmic  figures 
in  its  muddy  register,  low  f  to  c. 

Technically  this  is  A  and  B  music; 
with  a  little  doctoring  of  parts  tiie 
music  can  be  made  worthwhile  for 
most  Class  C  bands.  The  print  is  clear 
on  quarto  size  paper. 

*  *  * 

Black  Tulip  Overture,  Richard  W'alker, 
Bel  win,  FB  4.00,  SB  6.00. 

Here  is  a  refreshing  bit  of  writing 
which,  because  it  is  not  trite,  takes  a 
fe>\’  playings  before  the  band  accepts 
it;  then,  it  grows  on  them.  The  har¬ 
monization  is  modem  and  at  times 
extended  to  prevent  resolution.  The 
only  measure  I  might  question  har¬ 
monically  is  the  sixteenth  with  its  B[) 
augmented  seventh  chord  against  a 
D  major  chord. 

Two  heavy  B[j  CK:taves  in  high  voices 
answered  in  the  next  bar  by  the  lower 
voices  act  as  a  dramatic  opening.  In¬ 
cidentally,  these  octaves  can  serse  as 
a  tuning  device  for  the  entire  band. 
The  horn  pronounces  a  dreamy  3/4 
melody;  this  is  followed  by  a  cheerful 
allegro  staccato  theme.  After  an  An¬ 
dante  we  return  to  the  Allegro  3/4  and 
thence  to  a  2/4  Piu  mosso.  The  music 
now  builds  to  a  brilliant  climax.  Five 
measures  before  the  end,  the  two  bars 
of  eighth  note  melody  should  be 
brought  out  forcefully  to  show  the 
intent  of  rhythmic  imitation  in  the 
following  two  bars  by  the  low  voices. 

Ranges:  The  instmments  are  all 
handled  with  skill  but  because  of  ex¬ 
posed  solo  passages,  the  individual 
first  chair  players  will  have  to  be  ca¬ 
pable.  The  number  is  well  worth  the- 
☆  ☆☆☆☆☆☆☆☆☆  effort-  The  print  is  good  on  quarto 

- -  size  paper.  Class  C. 

Reviews  by  David  L.  Kaplan 

The  Three  B's,  frans.  by  Frank  Erick¬ 
son,  Bourne,  FB  7.00,  SB  10.^0, 
1956 

Included  in  this  delightful  medley  is 
a  Gavotte  by  Bach,  Intermezzo  by 
Brahms,  and  a  Bagatelle  by  Beethoven 
The  Gavotte,  an  alia  breve  Gm  sec¬ 
tion,  was  taken  from 
Suite.  Good  contrast 
alternating  brass  with 
tions.  TTiere  is  a  nice  full  sound,  not 


the  6th  English 
is  gained  by 
woodwind  sec- 
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CLINTON 

C.  R.  Cosxens.  Mqt. 
MUmbar— N.A.T.A.  37lh  Year 


TEACHERS*  AGENCTIT 

If  it  U  a  position  in  the  Midwest,  West  or| 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 
704  Semti  Feiirtli  Strsat  CliaMn,  Iowa 


^lie  ^y^ccent  ^6  on 

“Chappell  Showcase  for  Young  Bands 

A  New  Concert  Folio  Arranged  by  JOHN  CACAVAS 

Ea>y-to-ploy,  aoiy-to-raod,  full  sounding  modern 
arrangements  of  ballads,  popular  melodias,  and  noveltias; 

6.  ROSALIf 

7.  SPEAK  LOW 
t.  THIS  CAN'T  RE  LOVE 
9.  WALTZING  RUGLE  ROY 

(with  Cornet  Solo) 
10.  JUMPING  REAN 


II 


1.  THE  RELLS  OF  ST.  MARY'S 

2.  RLUERERRY  HILL 

3.  FALLING  IN  LOVE  WITH  LOVE 

4.  THE  HALLS  OF  IVY 

5.  THE  WORLD  IS  WAITING  FOR 

THE  SUNRISE 


Quarto  Size  with  Standard  Full  Band  Instrumentation 

PARTS,  each . $  .85  CONDUCTOR  (8  line  score)  $2.50 

Free  reference  material  available  on  request 

CHAPPELL  &  CO.,  INC. 

RKO  Bldg.,  Rockefeller  Center,  New  York  20,  N.  Y. 


^lie  ^y^ccent  on  I 

“The  MORTON  GOULD  Series 
for  Young  Bands”  . 

Arranged  from  the  composer's  original  scores  by  JOHN  CACAVAS 

•  BUCKAROO  BLUES 

•  CINERAMA  MARCH  (Cinerama  Holiday)  in  preparation 

•  ON  THE  BOULEVARD  (Cinerama  Holiday) 

•  SKIER'S  WALTZ  (Cinerama  Holiday)  in  preparation 

•  SOUVENIRS  OF  PARIS  (Cinerama  Holiday) 


FULL  BAND,  each  . $S.OO 

SYMPHONIC  RAND,  each  ..  7.50 
CONDUCTOR  (S  line  score)  1.25 
EXTRA  PARTS,  each  . SO 

G  &  C  MUSIC  CORP. 

Sole  Selling  Agent; 

CHAPPELL  &  CO.,  INC. 

RKO  Bldg.,  Rockefeller  Center 
New  York  20,  N.  Y. 


PARADE,  for  percussion  ensemble 

by  MORTON  GOULD 

A  novelty  march  for  3  percuMion  players,  using 
2  snore  drums,  2  boss  drums,  cymbals  and 
marching  machine. 

Score  A  Parts,  $2.50 
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MUSICA  ANTIQUA  BOHEMICA 


The  purpoM  of  this  odition  is  to  publish  saloctod,  musically  voluablo  works  of  the  older  Czech  com¬ 
posers  in  o  corefully  prepared  and  revised  publication  combining  the  advantages  of  a  proctical 
edition  with  the  scientific  accuracy  and  reliability  of  a  critical  ^ition.  Faunded  in  1934  by  Dr. 
Vladimir  Helfert  for  this  express  purpose,  MUSICA  ANTIQUA  BOHEMICA  now  contans  30  separate 
^itions  including  works  by; 


hai  h,  when  the  full  tutti  is  used.  The 
Intermezzo  (op  76  #1)  is  a  slow  3/4 
Ar.Jahte  in  E|j;  the  music  calls  for 
lin  ar  playing  and  rich  tone  with 
phiases  held  out.  The  middle  voices 
mu't  come  through.  The  Bagatelle  is 
an  Allegretto  in  Gm  to  be  taken  in 
one.  Light  playing  is  necessary  here. 
The  clarinets  must  be  careful  of  their 
throat  tones  in  the  Trio.  G)ntrast  is 
obtained  here  also  by  alternating  brass 
with  woodwind  sections. 

The  ranges  are  conservative  and  the 
parts  should  present  no  technical  diffi¬ 
culties.  The  arrangement  is  excellent 
and  the  edition  clear.  This  is  just 
the  thing  for  the  easy  Class  C  band; 
Class  D  bands  will  also  welcome  the 
number. 

*  *  * 

Newfoundland  Rhapsody,  Howard 
Cable,  Chappell,  FB  7.50.  SB  10.00, 
1956 

The  thematic  material  of  the  Rhap¬ 
sody  is  based  on  five  folk  songs,  folk 
songs  from  Canada’s  tenth  province. 
"We’ll  Rant  and  We’ll  Roar’’  which 
opens  the  Rhapsody,  is  in  a  fast  3/8 
(concert  Bjj).  At  34  the  signature  is 
F,  at  60  it  is  E|j.  Just  before  89  the 
metre  changes  to  6/8  and  at  99  the 
second  folk  song  is  introduced.  ’"The 
Sealing  Cruise  of  the  Lone  Flier”  is 
a  robust  air  in  the  Dorian  mode.  The 
tempo  is  still  fast  and  the  theme  begins 
in  the  flute  and  solo  cornet.  At  142 
the  tempo  slows  as  an  oboe  solo  ap¬ 
pears.  The  third  folk  song,  "'The 
Petty  Harbor,”  begins  at  151,  4/4  and 
four  flats.  This  is  a  slow  section  "fea¬ 
turing  a  trombone  solo  (up  to  high 
A[j).  At  168  the  tempo  is  again  fast 
(3/4  in  one)  and  now  in  C.  At  174 
the  fourth  song  begins,  ’’Wreck  of 
the  Emma  Jane.”  This  section  calls 
for  some  perky  playing  and  the  key 
changes  from  C  to  D|j,  to  E|j,  and  to 
A[j.  ”Up  the  Pond,”  at  287,  the  fifth 
folk  song,  is  a  gay  gig. 

As  you  may  guess  this  is  not  a 
short  number;  it  will  take  7-8  minutes 
for  performance.  This  is  a  colorful 
number  with  plenty  of  contrast  and 
interest.  'There  are  some  very  nice 
quiet  woodwind  passages  with  effec¬ 
tive  oboe  and  bassoon  parts.  Make  sure 
that  the  trombone  is  heard  at  151. 

Ranges  and  difficulties:  the  percus¬ 
sion  includes  a  very  important  glcKk- 
cnspeil  part;  when  this  part  is  played 
it  adds  greatly  to  the  overall  effect. 

FLUTE:  up  to  high  B|)  with  much 
technique. 

CLARINET:  does  not  play  high  but 
has  lots  of  technique  in  middle  regis¬ 
ter. 

CORNET:  has  some  high  Bjj’s  with 
some  technique. 

Here  is  a  demanding  number  which 
will  be  a  welcome  program  number 


JAN  HUGO  VORISEK 
JIRI  BENDA 

BOHUSLAV  CERNOHORSKY 
FRANTISEK  KRAMAR-KROMMER 
JAN  ADAM  FRANTISEK  MICA 
VACIAV  PICHl 
FRANTISEK  XAVER  DUSEK 
JAN  ZACH 


BOHUSLAV  MARTINU 


FABLES,  Piano  Solo  (1.00) 

FILM  EN  MINATURE,  Piano  Solo  (1.00) 
IMPROMPTU,  Violin  and  Piano  (.7S 
INTERMEZZO,  Violin  and  Piano  (1.00) 
RONDI  for  7  Initrumonlt  (Oboo,  Clorinol, 
Bassoon,  Trombone,  7  Violins,  ond  Piano) 
Ports  (7.50);  Pocket  ^or*  (2.0O) 
SERENADE  NO.  1,  (Clarinot,  Cornet, 
3  Violins,  Viola)  Parts  (2.25); 

Pocket  Score  (1.(X)) 

SERENADE  NO.  2,  (2  Violins,  Viola) 
Ports  (1-75);  Pocket  Scot*  (.75) 


SYMPHONY  IN  D  MINOR  Op.  70 
SYMPHONY  IN  E  MINOR  "From  the  New 
World"  Op.  95 

SERENADE  FOR  STRINGS  IN  E  MAJOR 
Oo.  22 

CZECH  SUITE  IN  D  MAJOR  Op.  39 
SLAVONIC  DANCES  Op.  46 
VIOLIN  CONCERTO  IN  A  MINOR  Op.  53 
SCHERZO  CAPRICCIOSO  Op.  66 
SLAVONIC  DANCES  Op.  72 
CARNIVAL  OVERTURE  Op.  92 
CELLO  CONCERTO  IN  B  MINOR  Op.  104 
THE  WOOD  DOVE  —  SYMPHONIC  POEM 


LEOPOLD  ANTONIN  KOZELUH 
ANTONIN  VRANICKY 
ANTONIN  FILS 
JAN  LADISLAV  DUSIK 
PAVEL  VRANICKY 
F.  X.  BRIXI 

JAN  VACLAV  STAMIC 


SERENADE  NO.  3,  (Oboe,  Clarinet,  4  Violins, 
Cello)  Parts  (2.75);  Pocket  Score  (1.50) 
SERENADE  NO.  4  (DIVERTIMENTO), 
(2  Oboes,  Piano,  Strings)  Ports  (6.50); 
Pocket  Score  (1.75) 

SONATINA,  Violin  and  Piano  (1.25) 

SPRING  IN  THE  GARDEN,  Piono  Solo  (1.50) 
STRING  QUARTET  NO.  6,  Parts  (7.50); 


TERZETTO  IN  C  MAJOR  Op.  74 
PIANO  TRIO  Bb  MAJOR  Op.  21 
PIANO  TRIO  "DUMKY"  Op.  90 
STRING  QUARTET  IN  D  MINOR  Op.  34 
STRING  QUARTET  IN  Eb  MAJOR  Op.  51 
STRING  QUARTET  IN  C  MAJOR  Op.  61 
STRING  QUARTET  IN  F  MAJOR  Op.  96 
STRING  QUARTET  IN  Ab  MAJOR  Op.  105 
STRING  QUARTET  IN  G  MAJOR  Op.  106 
PIANO  QUARTET  IN  Eb  MAJOR  Op.  87 
STRING  QUINTET  Eb  MAJOR  Op.  97 
PIANO  QUINTET  A  MAJOR  Op.  81 


Op.  110 


FURTHER  INFORMATION  REGARDING  ARTIA  PUBLICATIONS  AVAILABLE  FROM; 

BOOSEY  and  HAWKES 

P.O.  Box  418,  Lynbrook,  L.  I.,  New  York 

In  Canada;  Boosey  and  Hawkes,  209  Victoria  Street,  Toronto 


☆  ☆  ☆  ☆  ^  i!z  a 


HERE'S  PROOF 

that  GOOD  MUSIC  need  not  be  difficult! 
an  exciting  NEW  BAND  arrangement  of 

Godard’s  BERCEUSE  by  Ray  Morrau 
SATERJENTENS  SONTAG  .  .  .  Ole  Bull 
arr.  as  a  multiple  flute  solo  with  batid  by  G.  C.  Bainum 
NOBODY  KNOWS  THE  TROUBLE  I’VE  SEEN,  arr.  by  J.  D.  Ployhar 
BYRON-DOUGLAS  PUBLICATIONS.  1645  Broadway,  Fargo,  N.D. 


Pocket  Score  (2.(X)) 

TWO  DANCES,  Piano  Solo  (1.25) 

VIOLIN  CONCERTO,  Violin  and  Piano  (2.75); 
Pocket  Score  (2.50);  Full  Score  (4.50) 


ANTONIN  DVORAK  —  Complete  Works  in  a  Critical  Edition. 


Titles  listed  will  appear  shortly. 

Orchestral  Works  —  Full  and  Pocket  Scores  Chamber  Music  —  Parts  and  PoeJeet  Scores 
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RAISE  THE  MONEY  WITH  $ 
ANGELUS  BAND  BOOSTER 
DECALS. 

It’s  so  easy.  All  you  do  is  mail  the  cou¬ 
pon,  we'll  send  you  complete  information. 
You'll  find  the  ANGELUS  BAND 
BOOSTER  DECAL  PROGRAM  is  a 
wonderful  way  to  get  all  those 
“extras”  like  trips  to  games  away  .;i 
from  home,  band  festivals 
and  parades. 


ANCEU's-Pxciric  Company 
Band  Booster  Decal  Program 
P.O.  Box  57065 
Loa  Angeles  57,  Calif. 

Please  send  me  without  obligation  complete 
information  and  samples  of  your  Band  BoMter 
Decals. 

Name _ 


School  Name- 

Addreaa _ 

City _ 


-State - 


Order 


Adjustobla 


Sturdy 

and 

Duroble 


A  Rolled  edges 
top  and  hot- 
tom  odd 
strength  to 
desk. 

B  Desk  con  be  permanently 
adjusted  for  height  with 
lock  washers  and  hex- 
nuts.  No  student  adjusting 
necessary. 

C  All  desks  tilted 
at  same  angle 
for  uniformity. 

Wenger  all-metal  hammer  grey  music  stands  ore 
built  rigid  and  strong  to  withstand  hard  student 
use.  Heavy  20-gauge  metal  with  rolled^  edges  top 
and  bottom  odd  strength  to  desk  which  can  be 
adjusted  to  proper  height  for  individual  players. 
Measures  13“  x  18"  with  a  2-inch  lip.  Also  avail¬ 
able  in  black.  Check  your  stand  requirements  and 
order  now.  Immediate  delivery. 

Atk  about  our  matching  conductor  stands. 


WENGER 


MUSIC  EQUIPMENT  CO. 

16  Wenger  Bldg.  Owotenna,  Minn. 


by  the  better  Class  B  bands  on  up. 

Reviews  by  Ed  Nelson 

Finnish  Rhapsody  No.  I,  Herbert  W'. 
Fred,  Sam  Fox,  F.B.,  7.00,  S.B., 
9.00. 

Here  is  a  number  that  starts  off  like 
"just  another  easy  overture,”  but  be¬ 
fore  you  get  too  far  you  realize  that 
the  piece  has  a  bit  of  "meat”  in  it. 
The  concert  keys  of  A|j,  B[)  and  F  are 
used  and  are  rotated  back  and  forth 
freely  so  that  considerable  harmonic 
interest  is  created.  The  number  is  well 
written  for  band  and  no  extreme 
ranges  are  employed;  the  clarinets  have 
one  high  G  at  a  tutti  fortissimo  spot  so 
that  it  is  not  exposed.  The  cornets 
have  a  few  C’s  but  they  are  in  fanfare 
type  passages  where  they  have  support 
from  the  rest  of  the  section. 

The  opening  is  in  chorale  style  and 
presents  no  technical  difficulties.  The 
scoring,  three  measures  after  2,  is  a  bit 
thin,  but  the  oboe  part  is  cued  in  the 
clarinets  and  cornets  so  that  no  real 
problem  exists.  An  interesting  melody 
in  three,  one  beat  per  measure,  is  de¬ 
veloped  somewhat  at  4  and  5,  but 
is  not  difficult.  The  upper  reeds  have 
some  running  eighth  note  passages  9 
measures  after  5  that  might  need  some 
attention.  From  7  to  10  there  is  a 
religiose  type  section  opening  in  the 
brass,  the  reeds  follow  8  measures 
later.  Take  care  that  the  metre  flows 
e\’enly  in  the  alternating  5/4  and  3/4 
sections. 

The  ending  is  cjuite  highly  devel¬ 
oped  with  the  brass  in  full,  majestic, 
melodic  passages,  and  the  reeds  in 
running  l6ths.  The  reed  parts  are  not 
as  difficult  as  they  might  appear.  This 
is  an  excellent  number  for  the  band 
that  has  a  full,  mature  tutti  sound.  It 
is  a  number  that  sounds,  and  has 
the  effect  of  being  more  difficult  than 
it  really  is.  An  excellent  program 
and  contest  number. 

I 

♦  «  « 

Charter  Oak,  Concert  March,  Oster- 

ling,  pub.  Bourne,  19^S,  F.B.,  3.00, 

S.B.,  7.30. 

This  6/8  concert  march  has  been 
out  a  year  now  and  has  received  quite 
a  welcome  by  bands.  Its  wide  use  in 
contests,  festivals  and  concerts  can 
probably  be  attributed  to  three  factors: 
(1)  it’s  not  a  difficult  march  (2)  it’s 
a  little  different  as  to  form  and  style 
(3)  it’s  well  written  for  band. 

Using  the  keys  of  E|j  and  B[),  Char¬ 
ter  Oak  has  no  diflicult  technical  spots, 
"rhere  arc  two  chromatic  runs,  each 
of  two  measures  length,  that  might 
need  some  attention,  but  they  should 
be  mastered  without  too  much  diffi¬ 
culty.  The  woodwinds  have  no  extreme 
high  notes;  basically  the  clarinet  parts 


Plan  Now  To  Attend 
MICHIGAN  STATE'S 
SECOND  ANNUAL 

MARCHING  BAND 
CLINIC 

August  2-3,  1957 

featuring: 

Jack  Lee  — 

University  of  Arizona 

Leonard  Falcone  — 

Michigan  State  University 

Oscar  Stover  — 

Michigan  State  University 

Complete  emphasis  on  the  marching 
bond  and  directed  to  the  needs  of 
the  high  school  director 

Marching  band  syllabus  and  mate¬ 
rials  provided 

FOR  INFORMATION  WRITE 

Marching  Band  Clinic 

Continuing  Education  Sorvice 
Michigan  State  University 
East  Lansing,  Michigan 


ANYONE  CAN  TEACH  THE 
TWO-OCTAVE  SYMPHONET 


(Self-instruction  books  provided  make  it  pas¬ 
sible  for  students  to  learn  by  themselves.) 


ALL  THIS  FOR  $1.50  ($2.6S  value) 
it  Two-Octave  Symphonet  with  detachable 
music  holder  (Value;  $1.00) 
it  Five  music  books  @  25c  each  (Value: 
$1.25) 

it  One  Music  Desk  Stand  (Value  2Sc) 

FREE:  A  complete  Symphonet  Kit  as  above 
with  all  piano  ports,  on  a  CASH  ORDER  of 
10  or  more  Symphonet  Kits.  (Offer  limited  to 
ONE  to  a  customer  regardless  of  size  of  order.) 


FOR  VARIETY,  WE  SUGGEST 

A  Symphonet-Chime  Band 


ALL  THIS  FOR  $2.00  ($3.25  value) 
it  The  13-Tone  Melody  Chimes  (Value:  $2.00) 
it  Five  Music  books  @  2Sc  each  (Value 
$135) 

The  Symphonet  and  chimes  can  be  taught 
together  for  the  five  books  provided  with  eoch 
instrument  contain  the  same  selections.  Books 
ore  self-instructive  and  contain  solos,  duett 
and  trios. 

HANDY-FOLIO  MUSIC  CO. 

Dept.  $-573  2821  N.  9th  St.  Milwaukee,  Wis 
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arc  D  and  down,  with  E(j  and  one 
hi/  a  E.  The  cornets  have  a  couple  of 
hi/  ti  A’s ;  other  than  that,  the  part  lays 
well  in  the  easy  playing  range. 

ivs  to  form,  the  march  is  a  bit  dif- 
fei-nt  —  i.e.,  intro,  1st  strain,  2nd 
strain,  and  then  instead  of  the  usual 
trio  we  have  the  intro  again,  and  a 
soi  icwhat  more  grandioso  1st  strain 
as  the  finale  to  the  number. 

The  march  is  well  written,  has  some- 
variety  and  would  be  appropriate  for 
any  occasion  that  calls  for  a  concert- 
type  march.  Class  C  &  B  band  will 
welcome  this  march.  Class  B. 


Wainwright  Gives  Library 

( Continued  from  page  43 ) 


State  Representative  John  W.  Wain¬ 
wright,  of  Wolcottville,  center,  presents 
to  Deon  Wilfred  C.  Boin  and  Librarian 
Ethel  Louise  Lyman  of  the  Indiana  Uni¬ 
versity  School  of  Music  an  extensive  por¬ 
tion  of  his  life-long  music  collection.  The 
numerous  musical  scores  and  arrange¬ 
ments  will  become  part  of  the  Univer¬ 
sity's  library  used  by  students  of 
School  of  Music. 

House,  was  for  many  years  a  nation¬ 
ally  known  band  director.  His  Fos- 
toria,  Ohio,  band  won  the  first  na¬ 
tional  high  school  band  championship 
in  1923.  He  later  served  as  band  di¬ 
rector  at  South  Side  high  school.  Fort 
Wayne  and  at  the  Ohio  State  Fair, 
taught  at  Oberlin  College  Conserva¬ 
tory,  and  founded  in  1926  the  music 
camp  in  Indiana’s  famed  Limberlost 
area. 

Still  interested  in  bands,  Wain¬ 
wright  organized  and  occasionally  di¬ 
rects  an  inmate  band  of  40  pieces  at 
the  Michigan  City  Penitentiary.  This 
band,  which  includes  several  men  serv¬ 
ing  life  terms,  has  gone  outside  the 
penitentiary  gates  five  times  to  present 
concerts.  Representative  Wainwright 
hopes  to  have  the  group  appear  before 
this  session  of  the  General  Assembly. 


Conductor 

For  band  fastivals  and  dinics 

KENNETH  BERGER 

Parsonal  Mgr.,  Milton  Bradford 
311  Rait  Avo.,  Evanivilk,  Ind. 


ouTSTAmac  band  music  . . . 

NEW  -  Hermann— BALLET  FOR  YOUNG  AMERICANS 

Full  Bond  12.00  Sym.  Bond  18.00 

-  NEW  -  LeBaum— SUNDAY  AFTERNOON  AT  5:00 

Full  Band  6.00  Sym.  Band  9.00 

Leyden— SERENADE  FOR  A  PICKET  FENCE 

Full  Band  6.00  Sym.  Band  9.00 

Osser— HIAWATHA  LAND 

Full  Band  6.00  Sym.  Band  9.00 

Van  Heusen-Osser— MY  DREAM  SONATA 

Full  Band  5.00  Sym.  Band  7.50 

Osser— HOLIDAY  FOR  WINDS 

Full  Band  6.00  Sym.  Band  9.00 

Hermann— NORTH  SEA  OVERTURE 

Full  Band  10.00  Sym.  Band  15.00 

Hermann— BELMONT  OVERTURE 
Full  Band  6.00  Sym.  Band  9.00 

Beebe-Paul— SCHOOL  MUSICIAN  MARCH 

Full  Band  4.00  Sym.  Band  6.00 

Gillis— UNCLE  WALT'S  WALTZ 

Full  Band  9.00  Sym.  Band  12.00 

‘Hermann— KIDDIE  BALLET 

Full  Band  10.00  Sym.  Band  15.00 

‘Osser— BEGUINE  FOR  BAND 

Full  Band  6.00  Sym.  Band  9.00 

Gillis— THE  PLEASANT  YEARS 

Full  Band  9.00  Sym.  Band  12.00 

*at  recorded  by  The  American  Symphonic  Bond  Of  The  Air — Decco  Album  DL-81S7  or  ED-2257, 
ED-2258,  ED-2259 

At  Your  Music  Dmalor  or  Writo 

EDUCATIONAL  MUSIC  SERVICE,  INC. 

147  West  46th  St.,  New  York  36,  N.  Y. 


save  steps.,. 

on  sheet  music  shopping 


let  Lyon-Healy  send  you  free  listings 
of  the  world's  largest  selection  of 

Educational  Music 

NEW  CATALOGS  JUST  PRINTED: 

•  Secular  Choral  Music 
e  Kindergarten  and  Primary  Songs 

MUSIC  SENT  ON  APPROVAL  -  FAST  SERVICE 


ILYON-HEALY  243  S.  Wabash,  Chicago  4,  III. 

Send  listings  on  the  following - — - 

NAME - - - 

ADDRESS - — - 

CITY _ - — 
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Sand  all  quattient  concarning  your  fluta 
problamt  diract  to  Mary  Louisa  Nigro 
Poor,  121  Dalqr  Driva,  DaKolb,  lllinoii. 


Trilling  always  seems  to  be  so  diffi¬ 
cult  to  most  school  flutists  that  it  is 
usually  ignored.  Or  else  an  attempt  is 
made  to  try  it  but  the  result  is  not 
very  good.  A  word  this  time  on  how 
this  can  be  made  easier  for  you  flutists. 

In  the  first  place,  the  flute  is  con¬ 
structed  so  that  it  is  not  necessary  to 
move  more  than  two  fingers,  at  the 
very  most,  for  a  good  trill.  The  ques¬ 
tion  that  then  arises  is:  which  ones.^ 
First,  determine  the  two  notes  that  arc 
to  be  sounded  as  a  trill.  These  are  the 
written  note  and  the  note  above.  The 
note  above  is  usually  determined  by 
the  key  in  which  one  is  playing.  For 
example,  in  the  key  of  E  flat,  a  trill 
from  D  to  the  note  above  would  be 


from  D  to  E  flat  or  a  half  tone; 


If  the  composer  wants  a  whole  tone, 
however,  he  will  indicate  this  by  writ¬ 
ing  a  natural  above  the  trill  sign,  in¬ 
dicating  the  trill  is  to  be  a  whole  tone 
or  from  D  to  E  natural: 


,  X 


If  the  key  is  D  major,  then  th  trill 
written: 


jo'fe*  I 


would  automatically  be  from  D  to  E 
natural.  Therefore,  one  must  watch 
two  things:  the  key  signature  and  any 
accidentals  which  are  written  over  the 
trill. 

Just  as  the  fingerings  change  from 
the  middle  register  to  the  high  register, 
so  do  the  trill  fingerings.  And  many 
flutists  do  not  realize  that  those  two 
little  keys  snugly  nestled  between  the 
keys  of  the  right  fingers  are  specifically 
trill  keys.  They  have  many  uses  for  the 
varied  notes  from  C  to  D  in  both  high 
and  low  registers: 


■A 


tv* 


[HE  NAME  TO  REMEMBER  IN  FLUTE-^^^^PICCOLO^ 


yntufvSie  C^-eFFeiic 


l’.iinst.ikin)i  craftsmen,  exercising  unparalleletl 
experience,  are  the  ke>  to  the  finer  musical  anil  me¬ 
chanical  qualities  of  Armstrong  flutes  anil  piciolos 

NG  COMPANY  •  ELKH 


i 


H 


60 


Plrase  Mention  THE  SCHOOL  MVSICHS  token  onswerinc  ndvertiiements  i«  tkii  mofoiine 


March,  1957 


and  with  and  without  accidentals. 
The  are  also  used  both  singly  and 
toge  ^ler.  The  possibilities  are  far  too 
man  to  inclucle  here,  but  they  are  in- 
clud  d  in  the  trill  charts  listed  below. 

Rc.nember,  too,  which  fingers  are 
used  for  these  keys.  These  are  the 
seco!  d  and  third  fingers  of  the  right 
hand.  NOT  the  first  and  second 
fingirs.  There  is  usually  one  other 
trill  key  on  the  flute  besides  the  two 
mentioned  above,  and  this  one  is 
placed  above  the  F  key’.  This  is  some¬ 
times  a  B  flat  trill  and  sometimes  a  B 
natural  trill,  depending  upon  the 
manufacturer  of  the  instrument.  It  is 
trilled  with  the  first  finger  of  the 
right  hand.  Its  use  is  much  more 
limited  than  the  other  two  trill  keys; 
indeed,  some  flutists  use  it  not  at  all. 

As  far  as  finger  position  is  con¬ 
cerned,  then,  the  general  plan  is  that 
the  forefinger  would  trill  the  B  flat 
or  B  natural  key,  and  the  second  and 
third  fingers  would  trill  the  other  two 
keys.  Sometimes  it  seems  awkward  to 
use  the  third  finger  to  trill,  but  that 
finger  must  be  made  to  work  as  well 
as  the  others,  so  better  not  avoid 
using  it. 

TTiere  have  been  some  flutes  that 
have  two  more  trill  keys  situated  above 
the  F  and  G  keys.  These  arc  for  G  to 


and  B  to  C  sharp: 


Since  extra  keys  are  an  expense  added 
to  the  cost  of  the  instrument,  these  are 
not  put  on  unless  it  is  a  special  order. 

One  more  thing  to  remember  con¬ 
cerning  trilling  is  this:  it  is  not  neces¬ 
sary  for  the  trill  to  be  extremely  rapid 
in  order  to  be  eflFective.  If  it  is  even 
and  smooth  and  only  moderately  fast, 
the  effect  will  be  pleasing. 

Here  are  where  you  can  find  trill 
fingering  charts: 

Emil  Eck,  Flute  Method,  Book  II, 
Published  by  Belwin 


Rex  Elton  Fair,  Flute  Method,  Book 
II,  Published  by  Cole 
Paul  DiVille,  Chart  of  complete 
fingerings.  Published  by  Carl 
Fischer,  (supplied  with  Popp-Souss- 
mann  Method) 

Emil  Eck,  Flute  Trills,  Published  by 
Belwin. 

New  Music 

Six  Trios  for  Three  Flutes  (or  clari¬ 
nets,  saxophones,  or  similar  like 
instruments)  by  James  Hook,  Opus 
83,  Edited  by  H.  Voxman,  Pub¬ 
lished  by  Rubank.  Parts  published 
separately  ($  .75)  plus  full  score 
($1.50) 

There  is  no  training  better  for 
school  musicians  than  playing  in  small 
ensembles  or  chamber  music  groups. 
The  above  publication  is  excellent 
for  this  purpose  and  should  be 
readily  played  by  high  school  and 
junior  high  school  students.  However, 
don’t  expect  the  students  to  get  good 
results  without  having  some  guidance, 
for  the  music  contains  embellishments 
such  as  the  appoggiatura  and  mordent 
besides  numerous  trills. 

James  Hook  is  an  obscure  composer 
of  the  late  18th  and  early  19th  cen¬ 
turies  whose  trios  were  originally  writ¬ 
ten  for  flutes  or  violins.  Mr.  Voxman 
has  ably  edited  these,  providing  breath 
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A  ClINICAL  STUDY  OF  FLUTE  PLAYING  FOR  THE  FLUTE  STUDENT 
AND  THE  MUSIC  EDUCATOR  WITH  RECORDED  DEMONSTRATIONS 

by  Frederick  Wilkins 

SOlO  FLUTIST  —  "Voici  of  Firotlone"  •  Now  York  City  lollol  •  Now  York 
City  Oporo  *  Radio  City  Music  Noll  *  Choulouquo  Symphony  Orchostro 
FACULTY  MEMBER  —  luilliord  School  of  Music  *  Monhotton  School  of  Music  * 
Choulouquo  School  of  Music  *  Toochers  Collogo  * 


The  most  valuable  treatise  for  the  flute  ever  published  ...  a  complete 
guide  book  and  recording  by  Mr.  Wilkins  so  designed  that  the  student 
can  read  how  .  .  .  see  how  and  hear  how!  Illustrations  used  generously 
throughout  to  make  text  easy  to  understand.  .An  extensive  list  of  flute  liter¬ 
ature  is  included,  graded  according  to  the  degree  of  playing  difficulty. 
Space  does  not  provide  for  describing  all  the  wonderful  teaching  aids  and 
information  contained  in  this  work  by  Mr.  Wilkins.  Avail  yourself  of 
“The  Flutist’s  Guide”  by  sending  in  the  coupon  below. 
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Your  band,  orchestra  or 
choir  can  raise  $300  to 
$2,500  selling  famous 
Mason  1 00  Candy  Bars. 

•  We  supply  all  candy 

•  You  pay  nothing  until  sold 

•  Personalized  with  your  or¬ 
ganization  name  and  picture 

•  All  unsold  candy  returnahle 

•  Big  Profits,  you  get  $6.00 
of  every  $13.00  sale 

•  Famous  “MASON"  Brand 


Fill  out  coupon  l)elow.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  Vfiu  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapped  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  Cindy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  send  Mason  $9.00  (66%%  profit 
on  cost).  There’s 
no  risk.  You  can’t 
lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 


MASON  S  PRO¬ 
TECTED  FUND 
RAISING  DRIVES 
and  samples. 
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Mr.  Edward  Stoye 
Fund  Raising  Dept.  (Dept.  M-115) 
Mason.  Box  549,  Mineola.  N.  Y. 
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out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 

NAME _ 

croup  name _ 

ADDRESS  _ _ _ 

CITY _ STATE _ 

Mmton,  Au  A  MB(enhcimer,  MineoU,  L.  I.,  N.  Y. 


marks  and  writing  out  embellishments 
where  he  feels  a  rhythmic  explanation 
is  necessary.  Measure  numbers  are 
also  provided  which  should  make  re¬ 
hearsal  procedure  easier.  This  is  very 
pleasant  music  and  highly  recom- 
mc-nded  for  high  school  students. 

TTie  End 

Measured  Rhythm  In  Music 

f  Continued  from  page  2} ) 

is  felt  that  the  approach  to  the  begin¬ 
ning  phase's  of  teaching  triplets,  or  any 
rhythm  that  contains  three  notes  in  a 
beat,  or  multiples  thereof,  should  be 
one  of  sub-dividing  the  beat  into 
DOWN-MIDDLE-UP  or  1/3,  1/3 
and  1  /3.  This  then  follows  the  same 
principles  of  sub-division  as  laid  down 
when  teaching  the  Down-Up  or  1/2 
and  1/2  in  2/4  time,  and  as  such  en¬ 
ables  one  to  scientifically  teach  and 
sub-divide  even  the  most  advanced, 
complicated  rhythms. 

I  have  talked  to  some  directors  who 
w’ill  not  try  to  use  the  foot  for  the 
teaching  of  rhythm  as  they  are  afraid 
the  students  will  get  into  the  habit  of 
beating  the  foot  and  will  not  refrain 
from  doing  so  when  performing  in 
public.  Such  is  not  the  case,  in  fact 
the  reverse  seems  to  be  true.  Students 
who  use  the  foot  for  measuring  rhy¬ 
thm  are  following  a  scientific  pro¬ 
cedure  instigated  and  controlled  by 
the  mind  and  at  will  can  refrain  from 
using  the  foot  if  it  is  so  desired. 

Students  who  learn  rhythms  by  rote 
and  follow  their  physical  instincts, 
uncontrolled  by  the  scientific  attitude 
are  more  apt  to  be  the  "toe-tapping” 
variety  which  contributes  nothing  to 
an  improved  performance.  I  believ'e 
most  directors  who  teach  the  proper 
use  of  the  foot  for  the  measurement  of 
rhythms  are  more  cognizant  of  the 
fact  that  students  should  be  instructed 
not  to  beat  the  foot  when  playing  in 
public.  Consequently,  they  actually 
achieve  the  desired  result. 

I  have  not  made  an  attempt  to  pre¬ 
sent  a  complete  explanation  of  the 
"Measured  Rhythm”  method  or  to 


offer  the  system  of  diagrams  used  The  I 

purpose  rather  is  to  put  in  a  ^ood  I 

word  for  the  idea  of  using  the  foot 
in  teaching  rhythm,  if  such  u'.e  is 
based  on  mathematical,  scientific  prin¬ 
ciples. 

If  any  directors  so  desire,  I  w  ould 
be  glad  at  a  future  time  to  prepare 
a  more  detailed  article  dealing  sjieci- 
fically  with  the  "Measured  Rh)thin 
in  Music  Chart”  mentioned  in  this 
article,  or  to  correspond  directly  with 
directors  who  are  particularly  in¬ 
terested  in  this  subject. 

The  End 

The  Choral  Folio 

( Continued  from  page  33 ) 

Here  is  as  brilliant  a  choral  fanfare 
as  you  will  ever  find,  and  for  opening 
and  closing  an  Easter  service  it  simply 
can’t  be  beat. 

Ron  Nelson  is  a  brilliant  young  com¬ 
poser  from  the  Eastman  School  of 
Music,  now  teaching  at  Brown  Uni-  I 
versity  in  Providence,  R.  I.  Among 
his  many  accomplishments  is  a  full 
length  opera  successfully  premiered 
last  spring  at  Eastman.  As  a  matter 
of  fact,  the  following  week  the  opera 
was  favorably  review'ed  in  one  of  the 
large  and  influential  weekly  new's  mag-  I 
azines. 

Amazingly,  the  fanfare  is  rather 
simple,  and  can  be  performed  by  a 
choir  that  is  barely  average  in  ability. 

The  piece  starts  out  with  a  short  organ 
trumpeting,  followed  by  the  choir  at  j 
top  voice  singing  twelve  measures  of 
"He  is  Risen,  Alleluia!”  Then  with 
a  quiet  organ  background  the  min¬ 
ister  reads  part  of  the  scripture.  The 
twelve  measures  are  repeated,  and 
again  the  minister  speaks  words  from 
the  scripture.  A  third  time  the  music 
repeats  with  a  coda  ending  in  a  blaze 
of  brilliance. 

This  is  a  real  thriller,  and  if  you 
need  an  opening  fanfare,  either  for 
Easter  or  Christmas,  it  will  be  worth 
your  while  to  get  an  examination  copy.  ^ 
You  will  be  amazed  how  so  much  { 
brilliance  can  be  so  easy. 
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This  writer  had  the  time  of  his  life 
reading  new  publications  as  a  member 
of  the  directors’  band,  a  special  fea¬ 
ture  of  the  winter  clinic  of  the  Michi¬ 
gan  State  Band  and  Orchestra  Asso¬ 
ciation.  Congratulations  to  the  many 
fine  Michigan  band  directors  who,  in 
spite  of  the  demands  of  the  teaching 
rofession,  have  managed  to  maintain 
uent  playing  techniques  on  their  re¬ 
spective  instruments.  This  annual  fea¬ 
ture  should  serv’e  as  a  model  for  other 
states  to  follow  as  a  very  efficient 
mc'dns  of  exploring  the  newest  publi¬ 
cations  for  band.  Mr.  Ray  Opland  of 
Traverse  City,  Michigan  and  Dr.  Wil¬ 
liam  D.  Revelli  of  the  University  of 
Michigan  are  the  men  who  were  re¬ 
sponsible  for  the  excellent  organiza¬ 
tion  of  the  band. 

Yours  truly  had  the  pleasure  of 
covering  the  mallet  instruments,  and 
I  can  say  that  it  was  both  a  busy  and 
challenging  afternoon.  Because  of  the 
multitude  of  keyboard  percussion  ef¬ 
fects  being  written,  particularly  in  the 
contemporary  style,  it  is  more  impor¬ 
tant  than  ever  that  the  percussionist 
be  a  versatile  performer  with  training 
on  the  mallet  instruments  as  well  as 
the  non-melodic  percussion  instru¬ 
ments.  The  basic  techniques  of  the 
mallet  instruments  are  best  achieved  on 
the  xylophone  or  the  marimba,  so  I 
Mould  certainly  urge  all  band  direc¬ 
tors  to  acquire  one  of  these  instruments 
for  their  bands. 

Mr.  Larry  Livingston,  director  of 
the  Plymouth,  Michigan  high  school 
band,  has  commented  often  on  the 
new  interest  amongst  his  drummers 
since  acquiring  mallet  instruments. 
The  new  surge  of  interest,  claims  Mr. 
Livingston,  has  actually  carried  over 
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By  Robert  A.  Clark 


Send  all  questions  direct  to  Robert  A. 
Clark,  210  Parkview,  Plymouth,  Mich. 


into  the  over  all  efficiency  of  the  drum 
section.  This  makes  sense  to  me.  The 
average  drummer  is  starved  of  the 
thrill  of  playing  melody.  Playing 
melodic  line  on  the  mallet  instruments 
increases  the  feeling  for  the  musical 
phrase,  thus  adds  to  the  performers 
capacity  for  fitting  percussive  effects 
to  the  style  of  the  passage  being 
played.  Putting  it  blunty,  le*t’s  have 
more  musical  drummers  and  fewer 
thumpers.  Another  by  product,  and 
an  important  one,  too,  is  the  develop¬ 
ment  of  key  feeling  and  the  knowledge 
of  musical  intervals.  Who  benefits? 
The  tympanist  of  course.  Frequently, 
the  solo  line  is  cued  in  the  drum  part 
following  an  extended  series  of  rests. 
This  device  is  a  great  help  in  the  event 
that  the  percussionist  loses  count  after 
ninety-nine,  two,  three,  four.  The  cue 
is  of  little  value  if  the  drummer  is 
unable  to  recognize  the  line  when 
being  played. 

Because  of  the  universal  budget 
problem,  many  directors  find  that  they 
cannot  place  these  percussion  instru¬ 
ments  on  their  priority  lists  for  new 
instruments.  May  I  point  out  that 
xylophones  and  marimbas  may  be  pur¬ 
chased  in  smaller  sizes.  A  two  and  one 
half  octave  marimba  can  be  purchased 
for  as  little  as  one  hundred  dollars. 
While  three  and  one  half  octaves 
seems  to  be  minimum  for  successful 
solo  work,  the  smaller  unit  works 
beautifully  in  covering  most  of  the 
bit  parts  written  in  musical  scores. 
Naturally,  the  bigger  instrument  is 
more  desirable,  both  for  pure  function 
and  reasons  of  incentive  value. 

Perhaps  orchestra  bells  could  be 
considered  the  most  essential  mallet 
instrument.  Many  bands  use  the  bell 
lyre  for  concert  purposes  as  well  as 
marching.  This  instrument  is  built 
specifically  for  outdoor  purposes.  The 
tone  seems  to  be  of  a  heavier  texture 
and  certainly  possesses  a  more  pene¬ 
trating  quality.  I  personally  favor  the 
standard  steel  orchestra  and  band  bells. 
The  tone  of  this  instrument,  to  my 
ears  at  least,  seems  to  have  that  light 
crystaline  quality  which  adds  so  much 
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charm  when  added  at  the  right  mo¬ 
ment.  A  slightly  broader  range  is  also 
an  advantage. 

If  you’re  irked  with  the  problem  of 
finding  the  right  mounting  table  for 
this  instrument,  a  tray  stand  such  as 
the  ones  commonly  used  by  bus  boys 


in  eating  places  proves  ideal  both  for 
portability  and  solidity.  Also,  the  con¬ 
ventional  percussion  storage  cabinet 


offers  a  good  solid  base  for  the  bells. 
However,  sometimes  these  cabinets  are 
built  too  tall  for  convenient  playing. 
The  height  ought  to  approximate  the 
height  of  the  standara  xylophone  or 
marimba.  My  good  friend,  George 
Hamilton,  proprietor  of  the  Drum 
Shop  in  Detroit,  solved  his  mounting 
problem  by  having  a  three  legged  table 
constructed.  The  table  top  duplicates 
the  shape  of  the  bell  case  when  opened 
and  ready  for  playing.  A  shelf  under 
the  table  top  adds  structural  solidity  as 
well  as  providing  a  convenient  trap 
table.  Mr.  Hamilton  uses  this  shelf  to 
advantage  when  playing  his  frequent 
theatre  engagements.  The  table  legs 
are  mounted  on  casters  which  permit 
quiet  movement  to  any  point  in  the 
percussion  set-up.  One  would  think 
that  I  was  a  bug  on  the  mallet  instru¬ 
ments.  The  assumption  w'ould  be  cor- 
rc-ct. 

Common  Faults 

Snare  Drum.  Distorted  stick  posi¬ 
tions  seem  to  be  the  universal  problem 
of  beginning  students.  Good  stick  grip 
and  position  is  very  natural  and 
actually  very  logical.  Sticks  should 
form  a  ninety  degree  angle  when 
placed  on  the  drum.  The  wrists  of 
both  hands  should  be  straight.  Dis¬ 
torted  wrist  positions  tend  to  cramp 
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the  muscles  in  the  arms,  thus  ha  iper- 
ing  technical  des’elopment.  The  drum 
should  be  placed  at  such  a  heigl.t  and  ' 
angle  that  the  sticks  will  fall  flatly  on 
the  surface  of  the  head.  Perfect  form 
dictates  that  the  stick  strike  the  head 
directly  and  rebound  in  a  perpendicu¬ 
lar  manner  from  the  head  surface.  In 
contrast,  many  students  thrust  the  right 
stick  forward  and  strike  the  head  a 
glancing  blow  much  in  the  manner  of 
a  fencer.  This  is  bad  because  the  na¬ 
tural  bounce  of  the  stick  can  never  be 
completely  utilized. 

Bass  Drum.  Students  fail  to  place 
the  music  rack  in  direct  line  with  the 
director.  There  is  no  single  player  in 
the  ensemble  who  can  do  more  damage 
when  failing  to  watch  the  conductor. 
Many  bass  drummers  thump  too 
heavily.  These  students  should  practice 
the  light  staccato  touch  by  getting  the 
stick  away  from  the  bass  drum  head 
as  quickly  as  possible.  They  should 
stand  slightly  to  the  right  of  the  in¬ 
strument  with  the  right  foot  thrust 
forward  a  bit  in  order  to  achieve 
greater  control  of  the  head.  Many 
times  the  drum  is  not  tuned  low 
enough  to  give  a  true  bass  sound. 
Also,  the  ring  of  the  drum  may  be 
controlled  with  the  left  hand.  If  the 
ring  is  excessive,  the  use  of  the  right 
knee  is  completely  acceptable.  Accentu¬ 
ation  is  sometimes  ignored.  The  effec¬ 
tive  use  of  bass  drum  and  cymbal 
accents  are  beautifully  demonstrated 
by  the  percussion  section  of  the  East¬ 
man  Wind  Ensemble,  Frederick  Fen¬ 
nell  conducting,  in  the  recorded  album  i 
of  British  Band  Classics.  The  First  | 
Suite  in  E-Flat  by  Gustav  Holst  is  a 
particularly  fine  example. 

If  you  will  forgive  my  straying  from 
the  percussion  field,  I  would  like  to 
congratulate  my  boss,  Leonard  Smith, 
for  producing  the  flawlessly  thrilling 
long  playing  album  of  cornet  solos 
for  the  Artist  Award  Series.  Truly 
a  magnificent  performance. 

Be  with  you  in  another  month. 

The  End 

Califone  Announces  New 
Portable  Sound  System 

( Continued  from  page  8  ) 

dual  12-inch  speakers  that  have  made 
our  24  series  Califone  the  most  widely 
used  sound  system  in  America.” 

The  aiifone  PROMENADE  Model 
25V-8  is  priced  at  $189.50  to  profes¬ 
sional  users.  Further  information  may 
be  obtained  by  contacting  the  Califone 
Corporation,  1041  North  Sycamore 
Avenue,  Hollywood  38,  California.  A 
mention  of  the  school  musician 
would  be  appreciated. 
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A  marvel  of  the  lutist's  art, 

Perfect  in  each  minutest  part; 

And  into  the  hollow  chamber  thus, 
The  maker  from  whose  hands  it  came 
Had  written  his  unrivalled  name, 
Antonins  Stradivarius." 

Henry  II".  Longfellow 


Accordion  Briefs 

( Continued  from  page  25  ) 

many  students,  came  long  distances  to 
hear  the  concert.  Pre-sent  were  many 
from  Wichita,  Fort  Scott  and  other 
cities  in  Kansas.  Others  from  Kansas 
City,  Missouri;  Joplin,  Missouri; 
Tulsa,  Oklahoma — and  even  visitors 
from  Amarillo,  Texas  and  New  York 
City. 

Dr.  Arthur  Carr,  well  known  Los 
Angeles  composer,  and  Donald  Bal- 
estrieri,  young  accordion  virtuoso  of 
San  Diego,  have  presented  many  pro¬ 
grams  recently  with  their  piano  and 
accordion  duo.  Dr.  Carr  composed  an 
original  Suite  for  piano  and  accordion 
which  was  presented  by  him  and  Don 
Balestrieri  at  the  concert  of  original 
accordion  compositions  given  by  the 
ATG  in  New  York  last  July.  Dr.  Carr 
is  making  an  orchestration  of  this 
Suite  and  also  is  busy  working  on 
other  compositions  for  piano  and  ac¬ 
cordion.  He  reports  the  idea  of  usinq 
the  piano  and  accordion  together  is 
catching  on  rapidly. 

A  bit  late  we  received  clippings 
from  the  San  Antonio  News  telling 
of  the  appearance  of  the  Accord ‘‘on 
Symphony  on  the  Ed  Sullivan  TV 
show  in  November.  Excerpts  from 
the  clipping  —  "Many  people  got 
their  first  sight  and  hearing  of  the 
amazing  Accordion  Symphony,  trained 
by  Tony  and  Trudy  Rozance  at  their 
accordion  school.  The  ages  of  the 
twenty  five  players  range  from  12  to 
21.  All  the  accordions  in  the  symphony 
are  alike  except  for  a  special  bass  ac¬ 
cordion.  In  ensemble  playing,  how- 
ev'er,  certain  accordions  are  assigned 
to  a  limited  range  so  that  some  may 
have  the  effect  of  flutes  while  others 
simulate  everything  up  to  the  trom¬ 
bone.  In  this  way  the  accordionists 
can  play  even  such  intricate  numbers 
as  "Finlandia”  to  say  nothing  of  Bach 
fugues  and  preludes,  which,  having 
been  written  for  organ,  are  especially 
well  suited  for  the  accordion.  At  the 

(Turn  to  page  74) 


THE  DRUMS  USED 
BY  SCHOOLS  THAT  BUY 
THE  BEST  EQUIPMENT 


BAND  •  CONCERT  •  PARADE 

Cretsch  drums  are  widely  praised  for  their 
smart  appearance,  sturdiness,  and  “that 
great  Gretsch  sound.”  The  Gretsch 
“Perfect  Round”  drum  shell  of  molded 
plywood  is  guaranteed  for  the  life  of  the 
dnim.  Drums  are  chrome  plated,  at  no 
extra  cost,  for  lasting  brilliance  and  easy 
upkeep.  "They  represent  true  economy. 

SPECTACULAR  FOR  MARCHING  BANDS  -a  big. 
complete  Gretsch  drum  section  offers  tre¬ 
mendous  display  value,  excitement  for  eye 
and  ear.  Consider  it  for  next  semesterl 

1  New!  Your  school 

!  colors  available  in 
lacquer  colors  or  the 
vibrant  new  finish  — 

GRETSCH  NITRON. 


••••  SEND  FOR  FREE  NEW  CATALOO  — — ; 
Tha  FRED.  GRETSCH  Mfg.  Co.  SM  357  • 
AO  Broadway,  Brooklyn  11,  N.  Y  « 

Please  send  new  Gretsch  drum  catalog  tO;  ■ 

Noma.. . . - . . . .  J 

Address .  J 

City . Zone .  ! 

Stale . . .  • 

AVAILABLE  TO  SUBSCRIBERS:  • 

Phil  Grant  Consultation  Service  • 
on  oil  percussion  problems.  Your  J 
questions  ore  welcomed  I  * 

-FRED.mSCH“i’^ 
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Whan  musicians  buy  string  instruments,  they 
spend  all  kinds  of  money  to  obtain  the  ones 
with  the  very  finest  tonal  quality. 

PHASE— don't  spoil  your  fine  instrument  by 
using  imitation  strings;  namely,  of  metal  or 
other  cheap  materials. 

Only  OUT  and  OUT  WOUND  strings  have  the 
auolity  to  bring  out  to  its  full  measure  all 
the  beautiful  tone  your  instrument  holda. 

To  gat  those  finest  strings — look  for  and  in* 
sisi  on  the  following  trade  names.  They  ore 
quoronteed. 


U  fiELLA 
lA  MEnillTA 
OtlTERION 


NU-TONE 

SWEETONE 

REOINA 


E.  &  O.  MARI,  INC. 

3t*fil  33rd  Ave.,  long  Island  City  S,  N.  Y. 


We  have  been  focusing  our  atten¬ 
tion  recently  on  material  suited  to  the 
beginner.  This  month  music  for  the 
beginning  orchestra  is  reviewed  in  the 
hope  that  the  advancing  beginner  will 
have  the  advantage  of  ensemble  play¬ 
ing. 

Orchestra 

A  series,  "The  Achievement  Series 
for  Young  Orchestra” — Published  by 
Shapiro,  Bernstein  contains  fine  music 
by  well-known  composers  and  ar¬ 
rangers.  Price  for  each  orchestration — 
$3.00;  Pa-Conductor  60i;  Parts  25<. 
Each  contains  2  Piano  Conductor ;  Ad¬ 
vanced  violin;  3  each  A,  2nd  Vio¬ 
lin,  3rd  violin  (Va  T.C.);  2  each  of 
Viola,  Cello,  and  bass;  2  Flutes;  2 
Clarinc-ts;  2  Saxes;  Oboe;  Bassoon; 

2  E[j  and  2  F  Horns,  2  Trumpets, 
Trombone,  Tuba,  Drums  and  Tim¬ 
pani. 

In  this  Series,  there  is  nothing 
rhythmically  harder  than  dotted  quar¬ 
ter  and  eighth  notes.  Except  for  the 
Optional  Advanced  Violin,  (which 
usually  includes  the  3rd  position)  and 
the  String  Bass  (in  the  2nd  position), 
the  Strings  are  in  the  first  position. 
Clear  print  and  good  editing  help  the 
player. 

Allegretto  Grazioso,  Franz  Shubert, 
Arr.  Philip  Gordon. 

A  light  rhythmic,  short  selection 
which  should  prove  useful  for  young 
orchestras.  Key  of  C  Major.  Time 
2  Minutes.  GRADE  I-II. 

«  *  « 

Two  Bach  Chorales,  Arr.  William 
Eller. 

Two  Chorales,  "One  Thing  Need¬ 
ful,  Oh  Lord”  and  "In  Sweet  Jubila¬ 
tion.”  A  full  arrangement  in  C  and 
F.  Time  2:45  —  GRADE  MI. 

*  *  * 

Rigadoon  and  Minuet,  Henry  Pur¬ 
cell,  arranged  by  Clifford  P.  Barnes. 
This  charming  little  classic  is  sub¬ 
titled  "Suite,”  although  only  2  min¬ 
utes  in  duration.  Keys  of  C  and  F. 
GRADE  MI. 

*  *  * 

Magyar  Melodies,  Arr.  Clifford  P. 
Barnes. 

Three  short  selections  in  the  Keys 


Dr.  Angalo  La  Mariana  I 

Stata  Unlvertity  Taachan  Callaga  | 

Plattsburgh,  Naw  York  I 


of  C.  and  F.  Advanced  Violin  includes 
the  5th  position;  Bass  2nd  position; 
Parts  are  not  fingered.  There  is  in¬ 
teresting  contrasts  in  this  selection. 
Time  2  minutes.  GRADE  II. 


*  *  *  I 

Shadow  Mountains,  Marcel  Marteau.  | 

Subtitled  "Ov-erture,”  this  short  se-  I 
lection  begins  with  a  Maestro  strain,  | 
followed  by  a  lilting  valse.  The  last 
strain  is  a  sprightly  allegretto.  Keys  | 
of  C  and  F.  Time  21/2  minutes.  I 
GRADE  II. 

*  *  * 

Orchestra  At  Play — Fred  Weber  and 
Fred  Muller.  Published  Bel  win. 
Score  $2.50;  Pa-Cond.  —  St. 50; 
Parts  75(1.  | 

"For  the  Very  Young  Orchestra”  is  ^ 
the  Sub-title  of  this  effective  collection  1 
of  12  short  selections.  Half  of  the  | 
numbers  are  written  in  double  parts; 
ie  each  instrument  has  the  melody  as 
well  as  a  harmony  part.  Print  is  large 
and  clear.  The  selc-ctions  are  diversi¬ 
fied  so  that  program  ncxds  may  be 
met  with  this  collection.  Keys  arc  C, 

G,  and  B[).  Rhythm  is  easy  with  dotted 
notes  in  only  two  selections.  Small  fry 
will-  enjoy  this  tremendously. 

Violins  A,  B,  C  (Viola  T.C.);  Viola 
and  Cello  (Except  one  note)  are  in 
first  position.  Bass  3rd  position. 
GRADE  MI. 

*  m  * 

The  Stars  and  Stripes  Forever — /.  P.  ! 
Sousa — Arranged  by  Alfred  Reed;  I 
Pub.  C.  H.  Hansen,  Price  Full  Score 
$3.50,  parts  30(1;  Pa-Cond.  60(t. 

The  theme  from  the  trio  of  this 
famous  march  is  arranged  in  C.  and 
F.  for  young  orchestras.  The  first  sec¬ 
tion  is  played  in  unison  by  the  1st  and 
2nd  Violins  and  clarinets.  The  balance 


Btflnnen  don't  nc*d  Strsdi.  but 
Ibotr  vloUm-vlolti-cclloi-batiei 
tro  nover  "right"  unirti  thcr'rr 
tho  right  SIZE;  unlttt  thty 
"iposk”  tur,  "ling"  cieir.  onil 
(AND!)  Itoy  in  tun*.  (Tiwt'i 
right.  lUT  In  tunt!)  For  fuli  dc- 
Uitl.  vrritt  tho  nomc  of  thli  publi  - 
ntlon  ibovt  your  ilgniturt  on  i 
post  ctrd.  Do  it  nou! 
rARITONE.INC.,  MS  Sth  A*t.,  N.  Y.  IT 
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of  tf.  March  is  full,  the  3rd  Violins 
(Viola  T,C.),  Viola,  Cello  and  Bass 
play  rhythm.  The  students  will  enjoy 
perfc  ming  this  famous  march. 

Aa.anced  Violin  —  3rd  position; 
Bass  tMie  note  in  second  position; 
balarce  of  strings  in  1st  position. 

Suitable  for  Elementary  and  Jr. 
High  Time  2:10  minutes.  GRADE 
11. 

Symphony  on  Folk  Songs — Paul  O. 
Sleg  —  Publisher  —  Summy;  Price 
(both  Sets  include  full  score);  Set 
B  —  S  16.00  (22111);  Set  A  — 

S  19.00  (3 -4- 3-2-2)  Full  Score  — 
$3-00;  Piano  Conductor  —  $11.50; 
Parts  50(f.. 

This  is  excellent  school  orchestra 
music;  well  written  and  well  edited. 
The  thematic  material  is  entirely  de¬ 
rived  from  folk  melodies  of  England, 
Poland,  Ireland,  America,  Italy  and 
other  countries.  Especially  written  for 
school  orchestras,  it  employs  elements 
of  both  classic  and  romantic  writing. 

It  should  prove  as  enjoyable  to  an 
audience  as  to  the  players.  Scored  for 
the  usual  reeds,  basses  and  percussion. 
The  parts  are  moderately  difficult.  The 
four  movements  are  titled ; — Sonata 
Allegro;  Song  and  Dance;  an  Italian 
Minuet  and  Rondo.  The  parts  con¬ 
tain  some  fingerings  and  also  con- 

j  tain  some  cross  cues.  First  violin  in- 

I  eludes  the  third  position;  2nd  violin 

and  viola  —  1st  position;  cello  fourth 
position  although  written  mostly  in 

the  1st  position;  Bass  fourth  position. 
Time  9  minutes.  Suitable  for  Jr.  High, 
High  or  above.  GRADE  III. 

*  *  * 

Three  Archaic  Dances  —  Paul  Holmes 
—  Published  —  Summy  —  Prices: 
Set  A— (8,  7,  4,  4,  5,  4)  $7.50;  Set 
B~(5,  4,  2,  2,  3,  2)  $5.00;  Con¬ 
ductor  $1.50;  Parts  50(;. 

Three  brief  dances  in  older  style 
but  up  to  date  in  appeal.  The  scoring 
is  effective  for  this  combination.  There 
is  no  part  for  trumpet  or  trombone. 
The  flutes,  oboes  and  bassoons  each 
play  "a  due.”  The  two  clarinets  and 
two  horns  do  have  two  parts,  at  times. 

;  Except  for  1  note  in  the  1st  violin, 
and  bass  parts,  all  strings  play  in  the 
1st  position.  Violin  III  is  a  viola  sub¬ 
stitute.  There  is  a  condensed  score.  For 
Jr.  and  Senior  High.  GRADE — First 
t^’o  movements  GRADE  III;  Last 
Dance  GRADE  IV. 

*  *  * 

Chorus  and  Orchestra 

Greensleeves  —  Arr.  Philip  Gordon, 
Published  C.  H.  Hansen;  Price  — 
j  Full  Orchestra  $3.50;  Parts  30<f. 

I  each;  Piano  Conductor  60<t. 

The  published  choral  version  (SAB 


—  with  optional  SATB),  may  be  used 
with  this  easy  and  effective  arrange¬ 
ment.  Sub-titled  —  “Fantasy,”  the 
middle  section  consists  of  a  lively 
allegro.  The  short  coda  ends  fortis¬ 
simo.  The  orchestration,  in  G  Minor, 
is  full.  Scored  for  1  each  reed  and 
brass  except  clarinets,  trumpets  and 
horns.  Third  violin  (viola  substitute) 
also  available.  All  string  parts  are  in 
the  first  position.  Suitable  for  Ele¬ 
mentary  or  Jr.  High.  Time  3V2  min¬ 
utes.  GRADE  II. 


Advanced  Orchestra 

Mediterranean  Fresco  —  Paul  Durand. 

Pub.  Mills.  Price  —  Set  A  —  $3.00; 

Set  B  —  $4.00;  Set  C  —  $5.00; 

Piano  Conductor  754.;  Parts  30(1. 

A  colorful  modern-sounding  selec¬ 
tion  with  a  short  (18  Measure)  piano 
interlude.  The  first  section  (G.  Minor) 
has  a  pastoral  feeling  played  by  solo 
oboe  (clarinet  cued)  followed  by  the 
piano  solo.  The  reeds  play  an  impor¬ 
tant  part  with  the  strings  supplying 

(Turn  to  page  72) 


BAND  WORKBOOK 

for  all  Band  Instruments 


ORCHESTRA  WORKBOOK 

for  all  Orchestra  Instruments 

by  NORMA  L.  PERKINS 

These  two  new  books  offer  exercises  in  the  basic  fundamentals  of 
music  notation. 

The  author  has  purposely  limited  the  scope  of  these  books  in  order 
to  make  them  as  thorough,  entertaining,  and  educational  as  possible. 
Cartoon-illustrated  by  Burr  Shafer.  Makes  learning  a  delight! 


(O  4019)  Band  Workbook — Book  No.  1 . 75 

(O  4020)  Orchestra  Workbook . 75 


CARL  FISCHER  62  Cooper  Square 

INC.  New  York  3,  N.  Y. 
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crack  proof 
warranted 

Student  priced, 
easiest  blowing  oboes 
of  grenadilla  wood 
•  •  k  professional  bore 
gives  full,  rich  tone 
which  conies  quickly  and 
easily  to  students  .  .  . 
choice  of  models,  all 
with  the  matchless 
Larilee  scale 

See  your  dealer  or 
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About  the  time  this  issue  reaches 
you  good  people  I  will  probably  be 
on  the  high  seas  of  the  Pacific  some¬ 
where  between  San  Francisco  and  the 
Hawaiian  Islands  for  a  few  weeks 
change  of  scene.  Last  year  I  lost  out 
on  a  vacation  so  am  making  up  for 
it  by  this  trip. 

At  this  time  of  year  many  of  us  are 
thinking  seriously  about  our  spring 
festival  and  compietitions.  Many  of  us 
are  looking  for  experienced  counsel 
and  advice.  Your  music  teacher  or 
band  director  is  in  a  position  to  give 
such  counsel. 

About  a  year  ago,  in  the  Double 
Reed  Classroom,  I  believe  I  mentioned 
something  regarding  the  first  presen¬ 
tation  of  a  W'hid  Instrument  Forum 
for  the  Colorado  State  Music  Teachers 
Association  annual  convention.  This 
forum  proved  so  w'orth  while  that 
there  w'as  an  invitation  to  present  a 
similar  program  at  the  West  Central 
Division,  Music  Teachers  National  As¬ 
sociation  convention  in  Des  Moines, 
Iowa.  Now’  I  find  myself  Chairman  of 
a  Standing  Committee  on  Wind  and 
Percussion  Instruments  for  Music 
Teachers  National  Association.  Why 
am  I  quoting  all  of  this? 

A  great  deal  of  good  comes  from 
this  programming  of  forums  at  these 
conventions  for  every  one  concerned. 
Especially,  forums  are  beneficial  for 
DOUBLE  REED  INSTRUMENT 
TEACHERS.  Many^  of  us,  strangers 
to  each  other  in  person  but  certainly 
not  in  ideals  and  principles,  have  the 
opportunity  to  meet  each  other  during 
the  sessions  and  discuss  problems  per¬ 
taining  to  our  specific  work. 

For  the  most  part  we  all  have  simi- 


S«nd  all  quMtiont  dirocl  to  Bob 
Organ,  Bob  Organ  Sludiot,  842  South 
Franklin  Stroot,  Donvor  9,  Colorado. 


lar  problems,  trials  and  tribulations, 
and  each  one  formulates  a  method  of 
cure.  Although  our  methods  vary 
slightly  at  times  we  always  wind  up 
with  a  similar  cure.  Experience  is  a 
great  teacher  and  such  experience  com¬ 
piled  from  the  files  of  many  who  are 
successful  in  their  teaching  field  arrives 
at  this  truth  apparent  to  such  a  group 
— no  one  person  can  be  absolutely 
complete  within  himself.  One  can 
always  use  experienced  counsel  and 
advice.  The  moral  to  this  story  is  — 
ONE  IS  NEVER  TOO  OLD  TO 
LEARN.  One  can  never  be  too  well 
prepared  to  fulfill  his  respective  daily 
duties  and  this  is  so  true  in  preparation 
for  our  festival  participations  be  it 
solo,  small  ensemble,  band  or  or¬ 
chestra.  Only  constructive  preparation 
and  practice  ultimates  in  top  perfor¬ 
mance. 

The  objective  of  every  music  teacher 
is  to  promote,  create,  produce,  or  help 
students  to  become  better  performers 
on  their  respective  chosen  instruments. 
In  helping  my  students  choose  their 
numbers  for  contest  time  for  either 
solo  or  ensemble,  I  always  try  to  keep 
three  fundamentals  in  mind  —  (1) 
Try  to  find  a  number  appealing  to 
the  student;  (2)  See  that  the  number 
chosen  is  in  keeping  with  the  students 
ability  by  eliminating  all  possible 
chance  of  technical  inadequacy:  (3) 
Be  certain  the  piece  chosen  is  within 
the  general  musicianship  of  its  per¬ 
former.  A  mutual  interest  existing 
between  student  and  teacher  is  of  vital 
importance. 

Reed  Caution 

There  are  other  necessary  items 
which  enter  into  good  performance  at 
contest  time  or  at  all  times  for  that 
matter.  According  to  my  correspon¬ 
dence  —  The  reed  is  still  the  number 
one  ailment  for  the  players  of  double 
reed  instruments.  Bielieve  me  when 
I  say  "IT  SHOULDN’T  BE  ”.  Reed 
problems  can  be  eliminated. 

A  properly  adjusted  reed  is  just  as 
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iir^  jrtant  as  the  instrument  upon 
wh  .  h  y/e  play  or  even  the  music  we 
pi.  .  The  reed  must  be  trimmed  to 
suK  the  individual  and  tested  upon 
the  instrument  on  which  it  is  to  be 
used.  A  reed  should  never  be  used  in 
pet  formance  until  you  have  tried  it 
oui  privately.  No  player,  regardless  of 
how  well  experienced,  knows  what  a 
new  reed  will  do.  Hence,  the  necessity 
of  having  at  least  some  idea  as  to 
HOW  WELL  VOUR  REED  WILL  PER- 
Fe)RM  FOR  YOU,  Or  shall  we  say,  how 
WILL  YOU  PERFORM  WITH  YOUR 
RliD. 

Instrument  Caution 

Another  item  of  importance  at  con¬ 
test  time  is  to  know  or  feel  your  in¬ 
strument  to  be  in  good  playing  condi¬ 
tion.  Our  instrument  should  be  in  the 
best  of  playing  condition  at  all  times 
— but  or  necessity  at  contest  time.  This 
fact  I  am  sure  we  all  realize,  but 
somehow  with  so  many  things  on  our 
mind  during  this  time  of  year  it  is 
too  easy  to  let  certain,  so  called,  little 
items  and  flaws  in  our  instrument  slide 
by  until  it  is  too  late  to  do  anything 
about  it.  Another  caution  is  to  never 
play  on  a  newly  overhauled  instrument 
in  public  before  trying  it  out.  One 
should  always  know  the  feeling  of 
how  his  instrument  or  reed  plays  be¬ 
fore  appearing  publicly  with  it. 

Careful  Preparation 

We  have  discussed  the  importance 
of  the  reed,  the  instrument,  the  C4re- 
ful  choice  of  a  suitable  number  for 
our  festival  presentation.  These  arc 
external  requirements  —  now  to  in¬ 
dividual  requisites.  The  chcxjsing  of 
our  number  will  depend  a  great  deal 
upon  our  previous  preparation  in  the 
way  of  technical  studies.  Every  piece 
of  music  harbors  technical  phrases  in 
one  form  or  another  which  often  be¬ 
come  pitfalls  to  the  performer.  If 
these  difficulties  have  been  conquered 
in  previous  study  work,  then  the 
technical  difficulties  of  our  number 
are  soon  hurdled. 

We  all  know  and  realize  that  tone 
PRODUCTION  is  a  fundamental  require¬ 
ment  for  good  performance.  .  .  .  Daily 
scale  practice  in  long  tones  is  one  of 
the  best  recipes  for  the  development 
of  gocxl  tone.  Through  these  sugges¬ 
tions  run  the  ever  important  requisite 
"ciOOD  INTONATION.”  In  simple 
words,  "to  play  in  tune”  is  not  accom¬ 
plished  easily.  It  is  all  important  and 
from  the  beginning  of  study,  it  should 
be  taken  seriously.  To  think  of  intona¬ 
tion  occasionally  will  never  be  enough. 
The  student  should  learn  to  listen  to 
each  tone  sounded,  then  listen  to  each 
tone  in  relation  to  the  preceding  tone, 
etc.  As  time  passes,  the  student  will  be 


able  to  listen  to  his  own  playing  in 
relation  to  his  neighbor  in  ensemble 
or  band. 

Festival 

Festival  and  Feast  seem  to  be  inter¬ 
changeable.  "Festival”  commonly  im¬ 
plies  the  celebration  of  an  anniversary 
or  (Kcasion  of  special  enjoyment  and 
"FEAST”  is  a  periodical  season  of 
entertainment  of  a  specific  sort.  Thus 
we  have  a  "feast  of  music”  or  a 
"spring  festival.”  To  the  onlooker 
it  is  a  festival  of  gayety  but  for  the 
performer  or  participant  it  is  an  cxrca- 
sion  which  requires  many  previous 
hours  of  work  and  preparation  for 
satisfactory  performance.  Your  music 
teacher  or  band  director  will  supervise 
the  preparation  but  you,  the  performer, 
must  give  out  the  cooperation.  Coop¬ 
eration  of  attentiveness,  cooperation  of 
careful  practice  and  better  musician- 
ship  and  a  better  standard  of  perform¬ 
ance  will  be  yours. 

So  long  for  now.  See  you  next 
month  from  somewhere  in  the  Hawai¬ 
ian  Islands. 

The  End 

Book  Reports 

( Continued  from  page  54) 

TENER  by  Hans  Tischler.  Published 
by  Prentice  Hall,  Inc.  458  pages. 

Writing  a  music  appreciation  book 
for  the  fellow  who  knows  nothing 
about  music  is  one  of  the  toughest 
challenges  in  the  business.  Writing  an 
appreciation  book  for  the  musical 
scholar  is  even  worse. 


Dr.  Tischler  is  a  research  musicolo¬ 
gist,  conductor,  and  teacher  at  Yale 
University.  He  is  a  scholar  of  wide 
scope  and  embarrassingly  impressive 
background,  and  his  book  reflects  all 
of  this  and  more.  He  classifies  music 
into  1.  short  single  pieces,  2.  works 
composed  of  several  short  pieces,  3. 
large  single  pieces,  4.  works  composed 
of  several  large  pieces. 

Part  I,  "short  single  pieces”  deals 
with  the  work  song,  ballad,  march, 
dance,  chant,  hymn,  piano  and  violin 
music,  the  song  and  aria  illustrates 
fundamental  concepts  like  rhythm, 
meter,  tempo,  volume,  tone  produc¬ 
tion,  scales,  melody,  phrase  and 
motive. 

Part  11,  "works  composed  in  several 
sections”  deals  with  the  mass,  contata, 
oratorio,  prelude  and  fugue,  suite, 
ballet,  and  song  cycle  and  are  u.sed  to 
survey  music  history  and  clarify  the 
concepts  of  counterpoint,  imitation, 
chord,  harmony,  cadence  orchestration, 
classicism,  romanticism,  expressionism, 
contemporary  styles,  and  the  many 
other  aspects  of  music  history. 

Part  III,  "large  single  composition” 
deals  with  fantasia,  variations,  sym¬ 
phonic  poem,  overture. 

Part  IV,  "large  instrumental  works” 
includes  a  study  of  the  sonata,  quartet, 
concerto,  and  symphony. 

Although  the  author  organizes  his 
material  differently  from  most  appre¬ 
ciation  books,  it’s  all  there,  and  for 
those  who  have  a  love  for  genuine 
scholarship  and  the  temperment  of  a 
musicologist,  this  one  will  hold  an 
honored  place  on  the  nightstand. 


TSOISE  FIISER  MADE!  NONE  LOWER  PRICED! 


QUALITY  OBOES  BY  _ 

PARIS,  FRANCE 

Three  popular  models  to  choose  from.  All  made  of  select  Grenadilla 
wood.  All  with  hand  hammered,  drop  forged,  nickel-silver  keys.  All 
tuned  to  perfection  by  French  woodwind  craftsmen. 

MODEL  L-S.  SIMPLIFIED  OBOE . $225.00 

MODEL  L.6.  CONSERVATORY  OBOE.  Silver  plaud,  plateaux 

key,  conservatory  model .  . •  $325.00 

MODEL  L.7.  FULL  CONSERVATORY  OBOE.  Full  plauaux  key 

model  . . $425.00 

Write  for  free  catalog  and  name  of  nearest  dealer. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO.,  INC. 

105  E.  16th  ST.,  NEW  YORK  3,  N.  Y. 
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Every  Uniform  Custom-Tailored 
Custom-Fitted  to  Individual  Size 


•TOP  NOTCH  STYLING 
•  SUPERB  QUALITY 
•  PERFECT  FIT 

Custom-tailored  to  fit 
your  most  exacting  re¬ 
quirements,  with  all  de¬ 
tails  receiving  careful 
supervision.  You'll  be 
interested  in  our  full 
range  of  fabrics  woven 
exclusively  for  us  .  .  . 
especially  prepared  for 
band  outfitting. 

Send  us  the  name  of 
your  preferred  local 
merchant,  or  write  di¬ 
rect  for  samples  and 
prices. 


315  S.  Peoria  St..  Dopt.  SM-3,  Chicago  7,  III. 


EyclusiVe  with  Craddock! 


3*000"? 


The  ORIGINAL  Luxury  Weave  Fabric 
for  Band  Uniforms 


Only  in  CRAO-O-CORO  do  you  onjoy  thoto  out¬ 
standing  foaturos  .  .  .  typical  of  Craddock 
loodorthip; 

•  Dovolopod  spocifically  for  bond  uniforms 
o  Superior  100%  virgin  wool  worslod 

•  Popular  weight;  luxurious  fool 

•  Drapos  perfectly  for  smarter  fit 

•  Retains  shape  .  .  .  holds  press  longer 
e  Finer  weave  assures  longer  wear 

e  Variety  of  popular  colors 

You  can  both  see  and  feel  the  superior  quality 
of  this  luxury  fabric  —  pionoered  by  Craddock, 
and  availablo  only  from 
Craddock. 

Immediate  delivery  for 
both  new  and  replacement 
uniforms.  Write  today. 

Ask  also  for  a  copy  of 
THE  CRADDOCK  BANDS¬ 
MAN  —  new.  colorful,  filled 
with  valuable  information 
for  bandsmen. 

CRADDOCK 
UNIFORMS 

From  The  House  of  Craddock 

22*4  A  Oak  Stroota  •  Konaa*  City  Mo. 


By  Robert  F.  Freeland 


RECORDINGS 

GVIDE  TO  JAZZ:  One  12  inch 
LP  33^/3  rpm  Victor  Disc  #LPM- 
1393.  $3.98. 

This  "Guide  to  Jazz”  recording  is 
being  issued  simultaneously  with  the 
publication  of  Hugues  Panassie’s  book 
of  the  same  title  (Houghton  Mifflin 
Company,  $4.00).  The  introduction 
is  by  Louis  Armstrong.  In  his  book, 
Panassie  provides  a  brief  biography 
of  the  great  and  near-great  among 
jazzmen,  and  with  the  aid  of  his  vast 
information  and  years  of  study  in  the 
field,  evaluates  the  contributions  of 
each.  He  also  identifies  and  describes 
certain  jazz  classics,  explains  the  role 
of  every  instrument  in  a  band,  defines 
musical  terms,  and  forthrightly  sets 
forth  his  opinions  on  jazz.  The  book 
is  excellently  illustrated. 

The  recording  and  the  book  are 
companion  pieces.  Sixteen  selections  of 
jazz  are  presented  with  notes  by 
Hugues  Panassie.  ("Some  Sweet  Day” 
— Louis  Armstrong) ;  ("One  O’Clock 
Boogie” — Count  Basie);  ("Shake  It 
and  Break  It”  —  Sidney  Bechet) ; 
("Heah’  Me  Talkin’  ”  —  Johnny 
Dodds);  ("Working  Man  Blues”  — 
John  Estes);  ("Black  and  Tan  Fanta- 
sie” — Duke  Ellington);  ("Don’t  Be 
'That  Way” — Lionel  Hampton);  (”My 
Blue  Heaven” — Coleman  Hawkins)  ; 
("Sugar  Foot  Stomp” — Fletcher  Hen¬ 
derson)  ;  ("Grand  'Terrace  Shuffle”  — 
Earl  Hines);  ("Really  the  Blues”  — 
Ladnier-Mezzrow);  ("Swingin’  Up¬ 
town” — Jimmy  Lucenford);  ("Black 
Bottom  Stamp” — Jelly  Roll  Morton); 
("Sweet  Like  This” — King  Oliver); 
("Black  Raspberry  Jam”  —  "Fats” 
Waller);  ("The  Mellow  Blues”  — 
Jimmy  Yancey). 

*  *  * 

Sessions:  "The  Black  Maskers 
Suite";  Hovhaness:  "Prelude  and 
Quadruple  Fugue”;  Le  Presti:  "The 
Masks".  Eastman-Rochester  Sym¬ 
phony  Orchestra.  Howard  Hanson, 
conductor.  One  Mercury  12  inch  LP 
disc  #  MG  50106,  $3-98. 

Each  recording  that  Mercury  re¬ 
leases  in  this  Modern  American  Com¬ 
posers  Series  seems  to  be  better  than 
the  one  before.  A  first  class  recording 
of  Modern  American  music  begins 
with  Roger  Sessions’  Black  Maskers, 


Sand  all  quoitiant  direct  to  Robert  F. 
Freeland.  Helix  High  School.  Lo  Mmo, 
California. 


composed  in  1923.  An  American  or¬ 
chestra  composition  that  truly  is  a 
work  of  genius.  Although  written  to 
accompany  a  play  of  the  same  title  by 
Leonid  Andreyev,  the  music  is  com¬ 
pletely  creative  and  delightfully  beau¬ 
tiful. 

'The  Hovhaness  work  is  a  masterly 
study  in  intricate  counterpoint,  but 
pleasant  to  listen  to.  Ronald  Lo  Presti, 
a  pupil  of  Hanson’s  Eastman  School  of 
Music,  gives  a  fresh,  full  bodied  com¬ 
position,  with  a  definite  music  line. 

*  *  * 

Handel:  The  Messiah.  Sir  Thomas 
Beecham  and  the  Royal  Philharmonic 
Orchestra  with  Chorus  and  Soloists. 
A  Treasury  of  Immortal  Performances. 
Four  12  inch  33^/3  LP  RCA  Victor 
records.  Album  LCT  6401.  $15.98. 

The  Collector’s  Issue  Label  desig¬ 
nates  a  recording  of  great  historical 
and  musical  interest  which,  although 
technically  not  representative  of  RCA 
Victor’s  present  day  high  qualit}- 
standards,  has  been  re-issued  in  re¬ 
sponse  to  widespread  public  demands. 
Beecham’s  performance  allots  the  com¬ 
plicated  choruses  to  a  small  choir  of 
trained  voices,  while  the  grand  mas¬ 
sive  sections  are  sung  by  a  large 
chorus. 

Although  it  is  an  old  recording, 
it  is  one  of  the  best  available.  The 
interpretation  is  excellent  with  care 
in  reading  a  work  so  profound.  Re¬ 
commended. 

*  *  * 

Haydn:  "The  Creation.”  Irmgard 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 


Compart  our  volutt  for 
styling,  fabrics,  workman* 
ship  and  fit.  Only  th«  b«st 
is  good  tnough  for  you. 
Cotolog,  somplos  and 
pricts  without  obligation. 

H.  I.WEIMAN&SONS 


Oepl.  $.  1427-33  Vine  Si. 
Rkiladelphia  3,  Pa. 
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Stfjr.  cd,  Soprano;  Richard  Holm, 
Tenor,  Bass;  Choir  of  St.  Hedu/ig’s 
Cathedral  and  Igor  Markevitch  con¬ 
ducting  the  Berlin  Philharmonic  Or¬ 
chestra.  Two  12  inch  LP  discs  in  album 
Decca  Gold  Label  Series  DX  138, 
with  notes,  pictures  and  text,  $7.98. 

Recorded  in  Europe  by  Deutsche 
Grammophon.  The  fourth  issue  of  this 
famous  oratorio  to  appear  on  long 
playing  records.  There  would  be  some¬ 
thing  to  favor  in  each  recording,  but 
this  new  disc  and  the  recording  by 
Krauss  with  the  Vienna  Philharmonic 
arc  the  two  top  recordings.  Haydn’s 
two  immortal  oratorios,  "The  Crea¬ 
tion”  and  "The  Seasons”  are  in  a 
category  by  themselves ;  they  stand 
apart  in  musical  literature.  He  brought 
in  the  arrangement  of  the  17th  cen¬ 
tury  Italian  oratorios,  in  which  the 
narrative  is  recited  by  ses'eral  narrators. 
A  superior  recording,  good  sound  with 
explanatory  notes  and  text.  Highly 
recommended. 

*  *  ♦ 

Here  Conies  the  Band.  The 
Deutschmeister  Band  conducted  by 
Julius  Herrmann.  Volume  1.  One  12 
inch  disc  LP,  Westminster  W'P  6004, 
$3.98. 

Contents:  Strauss:  "Radetzky 
March”;  Strauss:  "Kaiser  Waltz”; 
Strau.ss:  "Leichtes  Blut”;  "Altbayris- 
chcr  Lander”;  Komzak  "Andres  Hofer 
March”;  Wagner:  "Die  Bosniaken 
Kommen”;  Strauss:  "Schatz  Waltz”; 
Strauss;  "Feuerfest”  Polka;  Erzherzog 
Johann  Jodler;  "Castaldo  March”  by 
K.  Novacek. 

The  compositions  presented  on  this 
record  include  some  of  the  most  be¬ 
loved  and  well-known  marches, 
waltzes,  pot-oourris,  polkas  and  folk 
music  played  in  Austria  today.  These 
musical  forms  are  indigenous  to  this 
part  of  Europe  and  constitute  part  of 
its  folk  heritage.  Highly  recommended. 
*  *  * 

Collegium  Musicum  De  Paris:  Sym¬ 
phonies  et  fanfares  pour  les  Soupers 
i  du  Roy.  Roland  Douatte  Director. 


1 

4 


One  12  inch  LP  London  International 
disc  ^TWV  91092,  $4.98. 

Contents:  Mouret:  "Suite  de  Sym¬ 
phonies”  No.  1;  Couperin:  "La 
Stinkerque” ;  Lully:  "Marche  des 
Mousquetaires  du  Roy”;  Marches  des 
Mousquetaires  gris”;  "Fanfares  pour 
le  Carrousel  de  Monseigneur  de  1686; 
"March  du  Regiment  de  Turenne”; 
LaLande;  "Symphonies  pour  les 
Soupers  du  Roy”;  Philidor:  "Marche 
a  quatre  timbales  pour  le  Carrousel 
de  Monseigneur  de  1685”. 

This  collection  of  delightful  pieces 
of  instrumental  music,  most  of  it  writ¬ 
ten  for  various  occasions  at  which 
Louis  XIV  was  present,  will  be  of 
interest  to  all  school  musicians.  Al¬ 
though  not  all  military  music,  some 
dinner  music,  dances,  and  the  Cou¬ 
perin  is  a  trio  sonata.  Two  pieces  — 
the  Philidor  and  the  Lully  "March  of 
the  King’s  Musketeers”  are  for  tym- 
pani  alone.  The  remainder  is  for  a 
typical  orchestra  of  that  time. 

The  performances  are  lively,  well 
performed  and  excellently  recorded. 
The  trumpeter  Roger  Delmotte,  is  to 
be  congratulated  for  his  fine  work. 
Highly  Recommended  for  the  School, 
University,  College  and  home  record 
library. 

*  *  * 

Spotlight  on  Percussion.  One  Vox 
LP  disc  in  a  DeLuxe  alhteni  with 
comprehensive  booklet  by  R.  D.  Dar¬ 
rell.  $4.98.  (DL  180) 

A  fabulous  variety  of  percussion 
instruments  from  a  3  foot  gong  to  a 
tiny  set  of  tuned  cymbals  called  cro- 
tales.  Narration  by  A1  Collins  —  and 
featuring  Arnold  Goldberg,  chief  per¬ 
cussionist  of  the  New  York  City  Bal¬ 
let  Orchestra,  and  Kenny  Clark,  noted 
jazz  drummer. 

*  4:  * 

Spotlight  on  Brass.  One  Vox  LP 
disc  in  a  DeLuxe  album,  ^  DL  300. 
$4.98. 

Demonstrations  of  27  brass  instru¬ 
ments,  ancient  and  modern.  Recorded 
in  Symphony  Hall,  Boston,  with  famed 
instrumentalists  Roger  Voisin,  Joseph 
Orosz  and  Harold  Meek.  Produced 
by  Ward  Botsford.  Highly  Recom¬ 
mended. 

FILMS 

Schunian  Story.  I6nini  Motion  Pic¬ 
ture,  black  and  white,  sound.  Hoffberg 
Production,  362  West  44th  St.,  New 
York  18,  NY.  Time  Rental  $13,  Sales 
$130.00. 

Dramatic  Musical  Biography  of 
Robert  and  Clara  Schumann.  A  de¬ 
lightful  love  story.  When  Robert  hurt 


UNIFORMS 
BANDS 
ORCHESTRAS 

Tall  M  what  yo«  hava  in 
mind,  and  wa  will  submit 
all  nacasaary  skatclias. 

Our  87Hi  Yaar— Thanks  to  You  I 

MARCUS  RUBEN,  INC. 

Mrs.  Harold  J.  D'Ancono,  Pros. 

Dept.  O,  625  S.  State  St. 
Chicago  5,  Illinois 


WHIN  YOUR  ORGANIZATION  SHIS 

MANOR  Texas  Fruit  Cake,  you  don't  need 
a  crystal  ball.  You  are  selling  a  commodity 
thot  is  served  in  90%  of  Americon  homes. 
Your  morket  has  already  been  created  for 
you.  We  have  been  helping  Clubs  moke 
money  for  six  years,  and  can  show  you  how 
to  establish  an  annual  repeot  business  for 
yourself. 


MANOR  Cake 


is  “Gift  \ 
Quality” 


Write  for  free  booklet  on 
"Fund  Raising  with  a  Future" 
and  learn  how  eosily  you  can 
make  MORE  money  with 
Manor  and  establish  repeat- 
ing  funds  every  year. 


MANOR 

RAKERS 

3500  Honor  Woy 
Dallas,  Texas 


CH  EVRONS 


ALL  WOOL 
FELT, 
JUNIOR 
WEST  POINT 
STYLE, 
ANY  COLOR 
COMBINATION 


USE  FOR 
BAND 
OFFICERS, 
OUTSTANDING 
MUSICIANS, 
LENGTH  OF 
SERVICE 


Writa  for  Prica*  and  Somplaa 


FRANK  BEEMER 

31102  CARLTON  RD.,  BAY  VIILAOE,  OHIO 
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Ammrica's 

Outstanding 

BAND 

UNIFORMS 


Tailored  to  Order 
by 

ED.  V. 

PRICE  &  CO. 

Custom  Tailors 
Since  1895 

ere  nationally  known 
for  Mnort,  modem  (tyl> 
ing,  and  durable  con* 
(fniction.  Mode  in  our 
own  plant. 

Write  Today  For 
Samploi, 

Prices,  and 
Catalog 
in  full  color 
We  Also  Supply 
Uniform  Accessories 


Cmtiom  Tdilon  Siect  I89i 


777  W.  Van  Buran 


Chicago  7 


in  smartly  styled 
UNIFORMS  BY 

Lesdini  the  uniform  parade 
for  over  76  years,  Fech- 
heimer  Uniforms  lift  the 
spirit  of  the  band  with 
fine  tailoring,  correct  fit 
and  brilliant  design. 


Free:  write  for  color  catalof. 

sample 

fabrics  and  moderate  prices. 

THE  FECHHEIMER  BROS. 

CO. 

CINCINNATI  2,  OHIO 

his  hand  and  couldn’t  go  on  playing, 
Clara  took  over.  In  her  own  right  she 
was  a  great  pianist  who  popularized 
such  of  Robert’s  great  works  as  the 
"Concerto  in  A  Minor",  "Moonlit 
Night”,  "Tramueri”  and  others.  Rob¬ 
ert  died  in  1856  at  the  age  of  46, 
while  Clara  continued  for  40  years 
until  1896  when  she  died.  Among 
Schumann’s  clients  was  the  grc*at  Jenny 
Lind. 

*  *  * 

Presidevtial  Hit  Parade.  One  I6mm 

Motion,  color,  sound.  $167.73.  United 
W'orld  Films  Inc.,  1445  Park  Ave., 
Seu'  York  29,  NY.  Time  27  minutes. 

The  United  States  Marine  Band 
plays  favorite  musical  selections  of 
some  U.  S.  Presidents.  Leader  Santel- 
mann  relates  stories  of  their  popular¬ 
ity.  Most  highly  recommended. 

*  *  * 

Today  in  Music  and  Dance.  One 

16mm  Motion  Picture,  sound.  Mack 
and  white.  Educational  Film  Library 
Association,  345  E.  46th  Street,  New 
York  17,  NY.  28  minutes,  $50.00. 

Interview  sequences  taken  from  the 
"Today"  TV  program  with  Dave  Gar- 
roway.  Interviews  and  demonstrations 
include  the  Fine  Arts  Quartette,  An¬ 
tonio — Spanish  flamenco  dance,  Paul 
Zukofsky  and  Abbott  Lee  Ruskin, 
young  performers  —  violinist  and 
pianist— from  Juilliard  School,  Dennis 
Brain — French  horn  player,  Katherine 
Dunham — Dancer-anthropologist, 

*  *  * 

Miracle  in  Music.  Motion  Picture, 
black  and  white,  sound,  8  min.  Hoff- 
berg  Productions  362  W’est  44th  St., 
NY  36.  Sale  $36.00,  Rental  Jt7.50. 

The  International  Piano  Symphony 
Foundation  presents  this  "A  Miracle 
in  Music",  The  Philadelphia  All  Girl 
all  Piano  Orchestra.  Twenty-five  artists 
directed  by  Carle  Knisley,  famous  Aus¬ 
tralian  pianist-conductor. 

The  End 


EVANS'  "DURADORD" 

EXCfLS  m  STStNOTH  TEST 

To  toy  tho  strongth  of  wool  fobrict  it  dotorminod  by  how  mony  yorn-throodt 
ore  in  tho  warp  and  fillor  it  mitlooding. 

100  short  fibort  of  low*grad«  wool  vorn  do  not  moko  at  strong  o  whipcord 
at  half  that  many  long  Abort  of  high>grado  wool  yorn. 

A  mill  HKido  a  tost  for  o  high  school  and  wroto  that  "DURACORO"  withstood 
12  pounds  moro  pull  boforo  brooking  thon  highor-prkod  16-ot.  whipcord.  It  it 
also  "SYL-MER"*  and  "FLORADANE"*  wator  and  moth  ropollont. 

FOR  THE  REST  IN  UNIFORMS  WRIH  FOR 
SAMPLES  OF  "DURACORD"  IN  YOUR  SCHOOL  COLORS 

GEORGE  EVANS  &  CO.,  INC. 

•an^  Unifoniit  tinco  ItM 

132  North  Sth  Straat  Bhiladalphia  6.  Pa. 

*SYl-MER,  Trademark  of  Dow  Coming  Corp. 

‘FIORADANE,  Trademark  of  D.  H.  Jonet  Lab. 


How  I  Made  a  Flute 

( Continued  from  page  29  ) 

ordinator  with  the  Board  of  Educa¬ 
tion.  Mrs.  Celina  Liska,  my  General 
Science  teacher  at  Hyde  Park  High, 
suggested  that  I  enter  a  project  in  the 
Fair  during  my  Freshman  year  My 
apparatus  for  determining  the  \ibra- 
tions  of  a  tuning  fork  won  the  first 
place  in  its  classification,  and  since 
then  1  have  lived  from  one  Science 
Fair  to  the  next.  When  I  finish  college 
I  plan  to  teach  science  and  mathe-matics 
in  the  Chicago  schex)!  system  and  I 
hope  to  pass  on  the  sparks  of  enthu¬ 
siasm  and  encouragement  that  have 
been  mine  because  of  the  Science  Fairs. 

Editor's  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
will  be  published  in  a  future  issue  of 
THE  SCHOOL  MUSICIAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter,  Editor  and  Publisher,  THE  school 
MUSICIAN,  4  East  Clinton  Street,  Joliet, 
Illinois. 


The  End 


The  String 
Clearing  House 

( Continued  from  page  67 ) 

rhythmic  background.  The  selection 
ends  with  a  Prestissimo  in  D  Minor 
and  D  Major.  A  fine  encore  number. 

E'irst  violins  —  7th  position;  lower 
CKtave  part  to  the  third  position;  2nd 
violin  —  3rd  position;  Viola  and 
Cello  —  1st  position;  Bass  1st  posi¬ 
tion  except  for  one  note.  Time  3:20. 
GRADE  III-IV. 

*  *  * 

Greek  Fresco  —  Paul  Durand.  Pub. 
Mills.  Prices  as  above. 

By  the  same  composer  as  above, 
from  the  same  suite,  this  work  has 
charm  and  color.  The  andantino  be¬ 
gins  with  a  flute  solo,  later  joined 
with  clarinet  playing  in  4ths.  A  brief 
violin  cadenza  leads  to  rhythmic  Al¬ 
legro  vivo;  again  ret-ds  contribute  to 
the  color. 

1st  violin  —  7th  position  although 
most  of  the  playing  is  in  1st  position: 
2nd  Violin,  Viola  and  Bass  —  1st 
position.  Cello  contains  7  measures  in 
tenor  clef  —  6th  position.  Time  2l4 
minutes.  GRADE  III. 

*  *  * 

Village  Hop-Hop,  Smetana-Grun. 
Published  Boosey  and  Hawkes. 
Price  A  —  $2.00,  Set  B  —  $4-^0. 
Parts  204. 
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$4.^0. 


1  )iis  lively  Galopade,  based  on  a 
theme  from  the  Opera  "The  Two 
Widows"  and  a  folk  song  of  Bohemia, 
should  highly  please  audiences  and 
players  alike. 

'i  he  string  parts  are  of  moderate 
difficulty.  All  strings  except  the  viola 
coniain  passages  in  the  5th  position  or 
abo\e.  Cello  includes  the  treble  clef. 
Kcv  of  E(j.  Time  3  minutes.  GRADE 
IV 

See  you  next  month ! 

The  End 


«DiPfH»uu 

ij  Y  nOMKT-STTliO 

to  KOP  P*a  WITH  TtH 
tTMwani  Of 

I*  out  lUTioN’s  fMin  lams 

Our  NEW  Style  Book 
No.  472  m  Colon,  avail- 
able  without  charge  to 
OANO  DIRECTOtS 
SOKXX  ADMIMSTHATOtS 
f  PUICHASIPM  COMMITTEES 

NAHONAUr  tECOCPNZK)  AS  AN 
AUTHOIHTY  ON  NNE  OESICMPfC,  APIO 
POE  SOUND  /MANUFACrUHNG  PRACTICES. 

Deffloulin  Bros.  &  Co. 

1070  SOUTH  POURTH  STREET 
OREENVILIE.  IlLINOIS 


^  Find  out  about 

our  now  Community-Tallorad 

FUND  RAISING  PLAN 

. .  .  Individually  plaimed  for  suc¬ 
cessful  fund  raising  In  YOUR 
community,  provided  complete 
with  detailed  suggestions  on  what 
to  do,  how  to  do  it,  and  who  to 
call  on  for  help.  Using  the  plan 
does  not  obligate  you  to  buy 

Stanbury  Uniforms 


(bat.  hundreds  of  schools 
know,  you’ll  be  miahty  glad 
if  you  for  years  to  cornel) 

STANBURY  &  COMPANY 

'IMmI  tiU  at^; 


Stanbury  A  Company,  D^l.  R  g 

720  Delaware,  Kansas  City  S,  Mo.  g 

Send  free  informatieii  on:  I 

n  Pund-Raistnp  Plon  ^  U"'f*ntis  • 


Drum  Major  and 
Twirling  Workshop 

( Continued  from  page  SI) 

and  taking  part  in  this  great  National 
Festival.  You  will  have  an  opportunity 
to  match  your  ability  with  some  of  the 
best  twirlers  in  the  nation,  meet  other 
twirlers  of  your  age  and  learn  new 
twirls  at  the  clinic.  The  date — May  2-4, 
1957,  the  place  —  Enid,  Oklahoma. 
Deadline  for  entry — April  1. 

The  End 


Record  Holding  Band 

(Continued  from  page  38) 

maintained  its  high  standard  of 
achievement  for  over  a  period  of 
thirty-one  years.  At  this  time  it  claims 
the  distinction  of  having  the  longest 
record  of  first  places  in  all  of  the 
contests  entered  since  1930  for  both 
the  High  School  and  Junior  High 
Bands.  This  is  believed  to  be  the 
finest  record  held  by  any  school  band 
organization. 

The  band  has  been  a  traveling  or¬ 
ganization  for  the  past  fifteen  years 
and  has  bc-en  to  such  distant  places 
as  Florida,  New  Orleans,  New-  York, 
Washington  D.  C.,  and  as  far  west  as 
Denver,  Colorado.  On  two  occasions 
the  band  has  traveled  to  Canada  for 


Martin  Freres  Display 

f  Continued  from  page  8  J 

winds.  Model  Peggy  McIntosh,  fea¬ 
tured  during  the  past  f(X)tball  season 
w'ith  Kyle  Rote  on  Dave  Garroway’s 
"Today"  show,  is  Miss  Martin  Freres. 


"Dear  Karen,  I  would  like  to  join 
your  Pen  Pal  Club.  Please  send  me  a 
membership  card.  I  am  a  girl  14  years 
old  and  in  the  9th  grade  at  Bear  Lake 
High  School.  I  play  first  flute  in  our 
band.  I  sing  alto  in  the  chorus.  I  also 
play  trumpet  and  piano.  I  enjoy  sports 
very  much  and  I  collect  paper  napkins. 
I  will  write  to  anyone  who  writes  to 
me.  . .  .  Sincerely  yours,  Rosalie  Shreve, 
Bear  Lake,  Michigan.” 


"Dear  Karen:  I  would  like  to  be  a 
member  of  your  Pen  Pal  Club.  I  am 
sixteen  years  old  and  a  junior  in  high 
school.  I  play  drums  in  the  band  and 
I’m  also  a  twirler.  Please  send  me  some 
pen  pal  addresses.  .  .  .  Kay  Morneau 
Bear  Creek,  Wisconsin.” 


Sfrcctacuidin,  Sccficti  ^ 

BATON  TWIRLING 


OvrasOVMd 
Diagrams  of 
Twirling  Trirks 
and  Stoats 


•  BATON  TWIRLING  is  published  for 
those  who  want  to  create  sensational 
crowd-pleasing  stunts  and  appeals— twirl¬ 
ers  who  want  to  stand  out  in  their  field, 
earn  the  spotlight,  win  applause. 

BATON  TWIRLING  is  the  work  of 
three  famous  authorities  —  Major  Wm. 
Boothe,  Ray  Gaedke  and  Bill  Lester.  It  con¬ 
tains  over  250  easy  to  follow  diagrammatic 
illustrations  which  carry  you,  step  by  step, 
through  every  stage  of  a  "bag  of  tricks” 
that  ranges  from  simple  movements  to  the 
most  advanced  stunts. 

First  BATON  TWIRLING  gives  you 
that  all-important  mastery  of  baton  twirl¬ 
ing  fundamentals.  Then  it  gives  you  a 
dazzling  repertoire  of  tricks  and  stunts 
from  which  you  can  work  out  1001  in¬ 
teresting  ana  distinctive  variations  —  all 
for  a  single  dollar  bill! 


Ask  your  dealer  for 
BATON  TWIRLING. 
If  he  can’t  supply 
you,  order  direct. 


jonlcf 


^iB/ 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


BAND  UNIFORMS 
BY 

STYLE  SELECT  UNIFORM  CO. 

Lalast  styUi  and  fine  woolen  fabrics,  in  whip¬ 
cords  ond  gabardines.  Made  to  order  to  speci- 
ficalions  as  to  style  and  color.  Full  line  of 
accessories  and  guaranteed  match  in  service. 
Fast  service  and  popular  prices.  All  garments 
carry  the  union  label. 

STYLE  SELECT  UNIFORM  CO. 

725  W.  Brofulway 
Council  Bluffs,  lewe 
Representatives  Wanted 


/’/reir  Mrntton  THE  SCftfWtL  Atl^SICUN  r^'A/e  eerr-rriej  ad I'frtis/mrnti 


FOR  MOTHER'S  DAY 


EXCELLENT  MOTHER'S  DAY  kiH  ana 
>uuvenir.  Brand  new  song,  titled  "Mother's 
Uay,  ’  for  Piano.  Lovely  words,  haunting  waltz 
mckdy,  UeLuxe  Art  Edition.  No  advertising. 
Gorgeous  cover  of  mixed  carnations  by  Evelyn 
Longley,  nationally  known  artist.  Everyone 
loves  this  remembrance.  Wonderfully  appropri. 
ate  for  all  ages,  livii^  or  dead.  You'll  be  very 
pleased  and  cherish  it  forever.  Order  now,  sur¬ 
prise  family.  Postpaid.  Simply  mail  $I.UU  to 
Carpenter,  Box  2834,  St.  Petersburg,  Florida. 
.■\gents  wanted. 


INSTRUMENTS  AND  REPAIRS 


HAYNES-SCHWELM.  SOLID  silver  flute, 
urche&tra,  closed  GS  key,  French  model,  new, 
cheap.  Write,  Haynes>Schwelm  Company,  4196 
Washington  Street,  Boston,  Mass. 


REED  MAKING 


HINES  REEDS  OF  GENUINE  FRENCH 
CANE.  Clarinets,  saxophones,  custom  made 
oboes,  bassoons  for  students,  professionals  and 
artists.  Highly  endorsed  thru  the  nation  since 
1935.  Genuine  French  cane  for  double  reed 
making.  Also  reed  making  tools  and  accessories. 
Importers  and  sole  distributors.  Write  for  infor¬ 
mation.  Hines  Reeds,  Box  266,  Kosciusko, 
Mississippi. 


REED  PROBLEMS?  Professional  quality  oboe 
and  English  horn  reeds  made  to  order.  Expert 
woodwind  repair.  Kenneth  L.  Holm,  1611  N. 
N'ernon,  Dearborn,  Michigan. 


BASSOON  REEDS:  Narrow  or  wide  shape. 
$1.25  each.  Made  by  William  Koch,  22  years 
hrst  bassoonist  of  I’.  S.  Marine  Band.  Box  459, 
South  Whitley,  Indiana. 


BASSOON  REEDS  BY  FERRELL,  NA¬ 
TIONALLY  known  for  their  satisfactory  serv¬ 
ice,  made  from  tine  quality  genuine  French 
cane.  A  really  professional  reed  especially  pre¬ 
pared  for  the  school  bassoonist.  3  reeds,  $5.U0 ; 
$18.00  per  dozen.  John  E.  Ferrell,  4209  Lindell 
Hlvd.,  Apt.  605  St.  Louis  8,  Missouri.  (Bas¬ 
soonist  with  St.  Louis  Symphony  Orchestra) 


MISCELLANEOUS 


•THE  OBOE",  ‘THE  BASSOON”,  "Per- 
fonngiice-Teachiiig’*  by  Robert  (Bob)  Organ. 
Unusual  reference  guide,  for  student  and  band 
director.  $1.50  eacb.  842  South  Franklin,  Den¬ 
ver  9,  Colorado. 


ARRANGING.  BAND  SCORES,  school 
songs,  marches,  piano,  vocals  (dance-concert) 
orchestrations.  Manuscripts  revised  and  cor¬ 
rected.  Words  set  to  music.  Val’s  Arranging 
Studio,  P.O.  Box  1906,  Sarasota,  Florida. 


SCHOOL  MUSIC  DIRECTOR'S  GUIDE 
TO  FLUTE  TEACHING  by  Mary  Louise 
N'igro  Poor.  How  to  start  and  help  flute 
players.  $1.50.  121  Delcy  Drive,  DeKalb, 

Illinois. 

SOUSAPHONE  BELL  COVERS  complete 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on  special 
order.  Musical  Specialties  Mfg.  Co.,  1435  B 
West  50th  St.,  Norfolk,  Virginia. 


UNIFORMS  FOR  SALE 


ATTRACTIVE  BARGAINS,  fifty  double 
breasted  ivory  white  shawl  collar  coats,  like 
new,  sizes  30  to  48,  cleaned,  pressed,  $100,00, 
Wonderful  values,  fifty  gray  doublebreasted 
coats,  shawl  collars,  perfect,  sizes  32  to  42, 
$200.00.  Fifty  blues.  $200.00.  Above  wonderful 
bargains  for  school  bands.  Tuxedo  trousers, 
powder  blues,  light  weight,  cleaned,  pressed, 
$3.00,  woolens,  $4.00.  Singlebreasted  white  coats, 
shawl  collars,  all  sizes,  $5.00.  Excellent  for 
school  bands,  orchestras,  minstrels,  quartettes, 
choral  groups.  Approvals  sent  on  request.  Siu- 


dark  blue,  $15.00,  cummerbund  sashes,  new. 
$2.00.  Doublebreasted  tuxedo  suits,  $10.00.  Full 
dress  suits,  reduced  to  $25.00.  Shirts,  $2.00. 
.Minstrels,  clown  suits,  wigs.  F'ree  lists.  A1 
Wallace,  2453  .North  Halsted,  Chicago,  Illinois. 


80  ORANGE  COATS,  CRADDOCK  Hussar 
Style  732-B.  Wool  whipcord  with  black  trim  and 
gold  button.  80  black,  fur  covered  shakos,  Crad 
dock  style  2060-B,  with  orange  plumes.  80  black 
skirts,  assorted  sizes.  Will  sell  all  or  any  part 
of  uniform.  Contact  Hiram  Henry,  Oklahoma 
A  &  M  College,  Music  Department,  Stillwater, 
Oklahoma. 


FOR  SALE,  SIXTY-TWO  Band  Uniforms. 
Blue  jackets  and  grey  trousers.  Complete  with 
military  caps  and  silver  braid.  Good  condition. 
All  cleaned  and  packaged.  Four  majorette  out¬ 
fits  included.  Price  $500.00.  Marvin  Berge, 
Supt.,  DeKalb  Community  Unit  District  #428, 
DeKalb,  Illinois. 


NINETY-FOUR  BAND  UNIFORMS.  7  color 
guard,  8  majorettes,  drum  major  and  director. 
Hats.  Gold  whipcord  oats,  blue  trousers.  Sam¬ 
ple  on  request.  $10.00  per  uniform.  Patton 
Joint  Band  Mothers,  John  Semonich,  Director. 
Patton,  Pennsylvania. 


EIGHTY-FIVE  NORTHWESTERN  purple 
with  white  trim,  wool  whipcord,  militai^  style 
uniforms  with  cap.  Good  condition.  Contact 
William  Hughes,  High  School,  Reedsburg, 
Wisconsin. 


FORTY-FIVE  BAND  UNIFORMS.  1  drum 
major  uniform.  Good  condition.  Cadet  style  (2 
tone  crimson  and  tan),  sparklette  shako,  ostrich 
plume,  yellow  citation  cord.  $1 5.1)0  per  outfit 
complete.  Write  for  sample  uniform  to  Mr. 
Charles  R.  Petry,  326  Sycamore  Lane,  Hanover, 
Pennsylvania. 


120  BLACK  SERGE  UNIFORMS  WITH 
ORANGE  trim.  Craddock  military  style. 
Orange  caps  with  black  coeque  plumes.  Also 
90  black  caps  with  no  plume  holder.  Contact 
Hiram  Henry,  Oklahoma  A  &  M  College,  Music 
Department,  Stillwater,  Oklahoma. 


WANTED  80-100  USED  modified  West  Point 
Shako's  with  plume.  Preferably  neutral  color 
or  to  match  present  uniform  (scarlet  jacket, 
grey  slacks,  yellow  trim).  Mark  Rose,  Director, 
Kelowna  Jr.  Band,  Kelowna,  British  Columbia, 
('anada. 


MUSIC  APPRECIATION  FILMS.  Especially 
edited  for  classroom  use.  16  M.M.  Rentals. 
$3.75  to  $7.50.  Catalogue  free.  Hoffberg  Pro¬ 
ductions,  inc.,  362  W.  44th  Street,  New  York 
36,  New  York. 


FOR  SALE 


HARP  FOR  SALE.  LYON  ft  HEALY,  Model 
J-45  string  concert  model.  Reconditioned.  Per¬ 
fect  condition.  Complete  with  carrying  trunk. 
$1250.00.  Hays  Music  Company,  Inc.,  Hays, 
Kansas. 


You  Can  San  Your 
USED  UNIFORMS 

Has  your  band  purchased  new 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bonds  ore  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  hove  assisted 
hundreds  of  schools  in  the  post 
25  years  in  the  sole  of  their  used 
uniforms. 

May  we  suggest  you  place  o 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


The  Stradivariusll 

(the  V/olhi  on  the  LEFT) 


WANTED 


WANTED:  APPROXIMATELY  EIGHTY 
UNIFORMS  for  combined  Jr.-Sr  band.  Prefer, 
ably  blue  with  other  colors.  Contact  Walter 
Karen,  Vernon  High  School,  Vernon,  British 
Columbia,  Canada. 


Accordion  Briefs 

( Continued  jroni  page  63  ) 

Ed  Sullivan  show  they  played  a  num¬ 
ber  of  special  arrangements,  including 
"El  Cumbanchero,”  which  was  out¬ 
lined  by  Tony  Rozance  and  orches¬ 
trated  by  Jesse  Gonzalez  and  "Morn¬ 
ing  Mexids"  from  Grieg’s  "Peer  Gynt" 
suite.” 

In  a  recent  issue  of  the  schcxjl 
MUSICIAN  Magazine  the  ATG  offered 
to  send  a  copy  of  the  tonal  chart, 
which  gives  the  range  of  the  various 
sets  of  reeds  in  the  accordion,  to  any 
public  school  music  supervisor  who 
asked  for  it.  We  are  pleased  that 
several  were  interested  and  wrote  for 
a  copy.  With  a  little  study  of  this 
chart,  school  band  and  orchestra  direc¬ 
tors  will  gain  an  understanding  of  the 
accordion  and  how  to  place  it  in  their 
units. 
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Edward  Metzenjcer,  Tympanist 
Chicago  Symphony  Orchestra 


More  Top  Profession¬ 
als  Choose  the  WFL 
Symphony  Model  Than 
Any  Other  Make! 


CHROME  PLATED  HOOPS  AND  RODS 


ROLLER  CASTERS 
INCLUDED 


SUSPENDED,  DRESDEN  STYLE, 
PARABOLIC  POLISHED  COPPER  KETTLES! 


Detailed  engineering  plus  years  of  practical 
experience  have  been  incorporated  in  the 
design  of  this  sensational  new  Symphony 
Model  Tympani!  From  the  almost  inaudible 
pianissimo,  to  a  thunderous  fortissimo,  the 
pitch  is  true  and  unwavering.Tone  response 
is  very  delicate,  assuring  a  crisp,  sensitive 
technique. 

The  location  of  every  head  tone  can  be 
foretold  by  position  of  the  floor  pedal  which 
acts  as  an  automatic  pitch  index.  Movement 
of  tuning  pedal  is  velvety  smooth  and  in¬ 
stantaneously  responsive! 

Floor  pedal  enables  player  to  stand  or  sit 


From  Coast  to  Coast,  top 
professional  and  amateur 
organizations  are  selecting 
the  Symphony  Model  to 
fulfill  the  most  exacting 
musical  requirements! 


CONSTRUCTED  WITH 


in  convenient  playing  position  without  lift- 
ing  feet  or  legs. 

Kettles  are  seamless,  one  piece  drawn  cop¬ 
per,  hand  buffed  and  polished  for  glittering 
beauty. 


*No.  890 — 25'  and  28'  Symphony  Model 
Pedal  Tympani,  Hand  Polished  and  Buffed, 

per  pair .  . $590.00 

Federal  Excise  Tax,  extra,  net . $  35.40 

Includes  one  pair  sticks  and  6ber  head  protec¬ 
tors.  Write  for  prices  on  special  sizes  23'  to  32'. 


Yes,  that’s  Tommy’s  glove  all  He’s  forgotten  it— the  first  time  that’s 
ever  happened.  And  you’re  probably  the  only  perscm  who  knows  the  real 
reason  why. 

Tommy  did  extremely  wdl  when  he  first  joined  the  band.  For  a  while,  he 
showed  real  i»omise.  Hien  his  progress  abn^}tly  slowed  to  a  walk.  It  seemed  as 
if  he  was  on  dead  center.  Almost  instinctively,  you  sensed  what  was  wrong. 

You  knew,  too,  that  it  wasn’t  Tommy’s  fault.  He  hadn’t  lost  interest  in  the 
band,  or  in  music,  or  suddenly  discovered  the  girl  next  door;  it  was  simply  that 
he’d  outgrown  his  instrument. 

That’s  ^en  you  suggested  to  Tommy’s  folks  that  he  was  ready  to  step  up  to  a 
Selmer.  And  now  that  he’s  got  it,  there’ll  be  no  stopping  him  till  he  makes 
First  Chair.  For  a  Selmer  does  something  for  its  owner  that  no  other 
instrument  can.  The  way  it  plays  and  sounds;  the  pride  of  possession;  the  feeling 
of  belonging  where  the  great  artists  and  great  achievements  are  acclaimed— 
these  are  the  unique  incentives  which  only  a  Selmer  owner  can  know. 

Tommy  will  be  back  for  his  glove  in  a  moment.  But  from  now  on,  thanks 
to  you.  First  Chair  is  first. 


Selmer  ( Paris)  clarinets  are  ranked  above  other  artist 
instruments  by  most  players  and  bandmasters.  Yet  a 
Selmer  costs  no  more  than  the  next  best,  making  it  the 
ideal  recommendation  for  your  advanced  students. 
Find  out  about  Selmer  instruments— and  why  they 
will  contribute  more  to  your  players  and  your  group, 
and  to  your  own  musical  reputation.  See  your  Selmer 
dealer — or  write  today  for  fully  illustrated  catalog 
describing  all  Selmer  and  Bundy  instruments  in 
detail.  Address  Selmer,  Dept.  25,  Elkhart,  Indiana. 


•  .i ' 


